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goblets 


In A couple of hundred years’ time, if the world 
is spared natural or man-made cataclysms, some¬ 
one will be telling the story of an antique goblet 
made in the latter half of the 20th Century to 
celebrate the marriage of Princess Anne, daughter 
of Queen Elizabeth II and her husband, the Duke 
of Edinburgh. 


The goblet, and only a few dozen more like it, was made 
by a young Irish craftsman, tapping away for hours on end 
in a tiny darkened room at the top of a Victorian villa in 
West London’s Notting Hill. 


Sean 0‘Coclain, who has 
changed his old Gaelic name 
to the more easily spoken 
English translation of John 
Coughlan, is one of the very 
few (probably no more than 
eight) diamond point stipple 
engravers of glass in Britain 
today. 

His is an art so rare that 
you cannot learn it at any 
college; one which is known 
really only to collectors and 
experts. Examples of stippled 
engraved antique glass are 
very costly because they are 
so rare. (The Victoria and 
Albert Museum has only one 
treasured easeful.) 

John has already made 
twin glasses to mark the 
Silver Wedding of the Queen 
and the Duke of Edinburgh 
which were exhibited in the 
Princes and Princesses Ex¬ 
hibition of the National 
Museum of Wales. 

His commemorative pieces 
to celebrate the wedding of 
Princess Anne are two limited 
editions of goblets, one bear¬ 
ing portraits of the Princess 
and Captain Mark Phillips, 
the other a heraldic design. 

John Coughlan, who comes 
from the famous glass town 
of Waterford in Ireland, was 
apprenticed to the Waterford 
Glass works but the set 
pattern of cutting crystal was 
not enough to satisfy his 
artistic creativeness and he 
began to experiment with 
stipple engraving. 

The design is achieved by 
tapping. Stipple engraving 
uses no lines at all. Even 
what appears to be a line is 
really on close inspection a 
series of very close dots. It 
is a very slow process. After 

an hnurc \x/r»rlr vprv little i « 


by 

Barbara 

DENNY 


HRH Prince Charles I 
to stay with Lady Jane 
Molino del Rev, Granadc 
to Malaga for a five-day 
of Wellington. Ri 
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Goblets by John 


Coughlan 



YOUR 

TRAVEL 


Travel Arrangements 

Here are some addresses which 
may be useful. 

British European Airways, 
Dorland Hall, Lower Regent 
Street, SWl. International 
reservations: Tel: 370 541 1. 
Tube: Piccadilly Circus. 

British Overseas Airways 
Corporation, Airways 
Terminal, Buckingham Palace 
Road, SW1W 9SR. Tel: 

828 971 1. Tube: Victoria. 
British Rail Travel Centre, 
Lower Regent Street, SWl. 
Tube: Piccadilly Circus. 
Passenger Train Service 
enquiries also available from 
the following stations: 

Eastern Region, King’s Cross. 
Tel: 837 3355. Tube: King’s 
Cross; Liverpool Street. Tel: 
283 7171. Tube: Liverpool 
Street; Fenchurch Street. Tel: 
488 3725. Tube: Tower Hill. 
Southern Region, Charing 
Cross. Tube: Strand; London 
Bridge. Tube: London Bridge; 
Victoria. Tube: Victoria; 
Waterloo. Tube: Waterloo. 

Tel: 928 5 100, except 
Continental and Channel 
Islands. Tel: 834 2345. 

London Midland Region, 
Euston. Tel: 387 7070. Tube: 
Euston. 

Western Region, Paddington. 
Tel: 262 6767. Tube: 
Paddington. 

Hovercraft Operators Seaspeed 
(British Rail): 22 Finsbury 
Square, EC2. Tel: 606 3681, 
or at British Rail Travel 
Enquiry Offices. Hoverlloyd. 
Tel: 499 9481. 

Victoria Coach Station, 164 
Buckingham Palace Road, 

SWl. Tel: 730 0202. Tube: 
Victoria. Long-distance coach 
service information and 
bookings. 

American Express Inter¬ 
national, 6 Haymarket, SWl. 

Tel: 930 441 1. Tube: 

Piccadilly Circus. 


Sean 0‘Coclain, who has 
changed his old Gaelic name 
to the more easily spoken 
English translation of John 
Coughlan, is one of the very 
few (probably no more than 
eight) diamond point stipple 
engravers of glass in Britain 
today. 

His is an art so rare that 
you cannot learn it at any 
college; one which is known 
really only to collectors and 
experts. Examples of stippled 
engraved antique glass are 
very costly because they are 
so rare. (The Victoria and 
Albert Museum has only one 
treasured easeful.) 

John has already made 
twin glasses to mark the 
Silver Wedding of the Queen 
and the Duke of Edinburgh 
which were exhibited in the 
Princes and Princesses Ex¬ 
hibition of the National 
Museum of Wales. 

His commemorative pieces 
to celebrate the wedding of 
Princess Anne are two limited 
editions of goblets, one bear¬ 
ing portraits of the Princess 
and Captain Mark Phillips, 
the other a heraldic design. 

John Coughlan, who comes 
from the famous glass town 
of Waterford in Ireland, was 
apprenticed to the Waterford 
Glass works but the set 
pattern of cutting crystal was 
not enough to satisfy his 
artistic creativeness and he 
began to experiment with 
stipple engraving. 

The design is achieved by 
tapping. Stipple engraving 
uses no lines at all. Even 
what appears to be a line is 
really on close inspection a 
series of very close dots. It 
is a very slow process. After 
an hour*s work very little is 
visible, sometimes it is not 
until the third session that 
the design becomes really 
clear. 

Following a faint indication 
line in yellow pencil, he usual¬ 
ly works only three hours at 
a time because the strain on 
his eyes caused by illuminat¬ 
ing the object of his labour 
by spotlight against a back¬ 
ground of black velvet, is too 
great. But at the beginning of 
a design, when ideas can be 
fleeting, he has worked as 
long as six hours, often using 
a magnifying glass. 

The portrait goblet is en¬ 
graved with the heads of 
Princess Anne, in the uniform 
of Commander in Chief St. 
John’s Ambulance Brigade 
and Nursing Cadets, and 
Captain Mark Phillips in the 
uniform of the Queens Dragoon 
Guards. Three angels support 
the pillars framing the port¬ 
raits bearing the inscription 
“Royal Wedding, November 
1973.” 

On the Toasting Goblet, the 
design includes the initials 
“A” and “M”, linked, and in 
turn entwined by a love knot. 
Encircling this is the tradi¬ 
tional Garter, bearing the 
words “Long Life and Hap¬ 
piness.” 


by 

Barbara 

DENNY 



HRH Prince Charles 
to stay with Lady Jane 
Molino del Rev, Granadc 
to Malaga for a five-day 
of Wellington. Ri 
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Tambimuttu and the Poetry London 
Papers at the British Library: 
Reputation and Evidence 


Chris Beckett 


The present context 

On 31 March 1949, M. J. T. Tambimuttu (1915-1983), poet, editor and publisher from 
Sri Lanka, 1 synonymous by surname and reputation with the magazine Poetry London 2 since 
its first issue some ten years before (February 1939), was dismissed by the Board of Editions 
Poetry London Ltd. The Minutes of the Board Meeting record, in terms not unlike an 
unfavourable entry in a school report, that Tambimuttu was dismissed because of his 
‘extremely unsatisfactory behaviour’. But this was not Tambimuttu’s only dismissal. His 
second dismissal - the dismissal of his reputation as an editor and publisher - has been an 
incremental matter, in which the repetition over time of colourful anecdote has substituted 
for serious consideration of his achievements, 3 and unsubstantiated innuendo has littered 
partisan histories and memoirs of the period. As A. T Tolley observed, in The Poetry of the 
Forties , Tambimuttu’s ‘decided achievements deserve to be disengaged from the legends that 
have come to surround him.’ 4 This paper will adopt an evidential approach to Tolley’s 
challenge, through a review of newly available Poetry London archive papers at the 
British Library. It will consider the exotic presentation of Tambimuttu in the memoirs of 
Julian Maclaren Ross, the context of Tambimuttu’s sacking, and endeavour to separate fact 
from fiction in respect of Tambimuttu’s literary reputation, particularly with regard to the 
posthumous publication of The Collected Poems of Keith Douglas by Editions Poetry London 
(1951) which provoked the circulation of considerable mis-information. 

Tambimuttu’s case is not, however, an isolated instance of misfortune: it keeps company 
with a dismissed decade of poets whose work has been, until very recently, unfashionable, 
neglected, largely invisible, and, in some cases, unavailable for almost half a century. A sign 
that attitudes to British poetry of the 1940s were shifting - at least in the reading habits of 
some contemporary poets - was the publication, in 1996, of Iain Sinclair’s anthology 


1 Ceylon was renamed Sri Lanka in 1972, which designation I have used throughout (except where ‘Ceylon’ 
appears in quotation). 

2 I have used the name Poetry London throughout, although the first two issues were simply called Poetry. 
Another early variant title is Poetry (London) . Reference in this paper to a particular issue of the magazine is 
made by the abbreviation ‘PU followed by its sequential issue number only (volume numbers are eccentric 
and unhelpful). Alvin Sullivan (ed.), British Literary Magazines: The Modern Age, 1914-1984 (New York, 
1986), pp. 358-64. David Miller and Richard Price, British Poetry Magazines 1914-2000: A History and 
Bibliography of Little Magazines’ (London, 2006), p. 41. For a detailed bibliographical history of Poetry 
London , and the imprint Editions Poetry London, see Alan Smith, ‘Poetry London 1939-1951’, Antiquarian 
Book Monthly Review , vi (1979), pp. 134-47 and pp. 192-203, reprinted in Jane Williams (ed.), Tambimuttu: 
Bridge Between Two Worlds (London, 1989), pp. 275-90. 

3 An exception to this observation is Ruvani Ranasinha, South Asian Writers in Twentieth-Century Britain: 
Culture in Translation (Oxford, 2007), which draws upon Tambimuttu’s papers at the British Library. 

4 A. T. Tolley, The Poetry of the Forties (Manchester, 1985), p. 122. 


1 


eWL] 2009, Article 9 



Tambimuttu and the Poetry London Papers at the British Library: Reputation and Evidence 


Conductors of Chaos, 5 a mass-market paperback gathering of the late twentieth-century 
British avant garde. The editor invited five of its contributors ‘to nominate significant 
figures from previous generations’ 6 and introduce a small selection of their work. Each of 
the poets selected is generally associated with the 1940s, although their work was not 
confined to that decade: J. F. Hendry, W. S. Graham, David Jones, David Gascoyne, and 
Nicholas Moore, who was for several years Tambimuttu’s editorial assistant. 7 Other 
forgotten or neglected poets linked to the 1940s might have served with an equal claim the 
intended affirmative purpose: F. T. Prince, for example, whose later books were published 
exclusively by small press publishers and whose celebrated war poem ‘Soldiers Bathing’ was 
first published in Poetry London ; 8 or Lynette Roberts, the Welsh modernist poet who 
corresponded with Robert Graves about Celtic myth during the writing of The White 
Goddess , and who was published by Tambimuttu, and by T. S. Eliot at Faber & Faber, and 
whose poetry was not re-introduced into circulation until 2005. 9 

The disengagement of achievement from legend that Tolley urged has been hindered by 
the absence of a Poetry London archive that would form the basis of an informed and 
balanced case: that archive, hitherto assumed lost, is now available to researchers at the 
British Library for the first time. 10 Its appearance in the midst of a period of critical 
reappraisal of the decade is timely. Interest shown of late in the literature of the 1940s has 
not been restricted to the backward gaze of the contemporary avant garde - which has been 
steadily re-evaluating the poetry of W. S. Graham, 11 and pursuing apocalyptic hoofprints in 
the poetry of J. H. Prynne 12 - but has embraced other writing from the period, stimulating, 
for example, the re-publication of the memoirs of Julian Maclaren Ross. 13 Polished by years 
of telling and re-telling from his habitual corner in the saloon bar of The Wheatsheaf, before 
fountain pen was put to paper in 1964, Maclaren-Ross’s stories of the writers and artists 
who frequented the public houses of wartime Soho and Fitzrovia are written with an assured 


5 Iain Sinclair (ed), Conductors of Chaos (London, 1996). 

6 Sinclair, op. cit., p. xix. 

7 The pairings were: Andrew Crozier/J. F. Hendry; Tony Lopez/W. S. Graham; Drew Milne/David Jones; 
Jeremy Reed/David Gascoyne; and Peter Riley/Nicholas Moore. 

8 PL 9 (1943), a version that was moderately revised before re-publication later that same year, in the text on 
which Prince settled, in Keidrych Rhys (ed.), More Poems from the Forces: A Collection of Verses by Serving 
Members of the Navy, Army, and Air Force (London, 1943), pp. 209-11. 

9 Lynette Roberts, Collected Poems (Manchester, 2005), and Diaries, Letters and Recollections (Manchester, 
2008) which includes (pp. 165-88) Roberts’s letters to Graves (1943-49). Roberts, Gods with Stainless Ears: A 
Heroic Poem (London, 1951) was published in a decade unreceptive to its experimental aesthetic, and quickly 
disappeared without trace. For a discussion of cultural references contemporary with the poem’s 
composition, see Nigel Wheale, ‘Beyond the Trauma Stratus: Lynette Roberts’ Gods with Stainless Ears and 
the Post-War Cultural Landscape’, Welsh Writing in English: A Yearbook of Critical Essays, iii (1997), pp. 98-117. 

10 Divided between the Papers of M. J. T. Tambimuttu, Add. MS. 88907 (8 boxes) and the Papers of Richard 
March, Add. MS. 88908 (4 boxes and 2 volumes of press cuttings). Several poetry journals and volumes from 
Tambimuttu’s library, received together with his papers, have been given the shelfmark ‘Tambi’ (British 
Library General Reference Collection). 

11 Tony Lopez, Fhe Poetry of W. S. Graham (Edinburgh, 1989); Ralph Pite and Hester Jones (eds.), W S. 
Graham: Speaking Fowards You (Liverpool, 2004); and Matthew Francis, Where the People Are: Language and 
Community in the Poetry ofW. S. Graham (Cambridge, 2004). 

12 See, for example, James Keery, “‘Schonheit Apocalyptica”: An Approach to Fhe White Stones by J. H. 
Prynne’, Jacket 24 (November 2003), available at: http://jacketmagazine.eom/24/keery.html#a3 

13 Julian Maclaren-Ross, Collected Memoirs (London, 2004). Paul Willetts, Fear and Loathing in Fitzrovia 
(Stockport, 2003, rev. edn. 2005), a biography of Maclaren-Ross, is an evocative account of the bohemian 
world of wartime Soho and Fitzrovia that Tambimuttu shared. 
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economy and fluency. 14 The narratives are paced and spliced by the cinematic grammar of 
his beloved film noir and coloured with minimal flashes of plausible dialogue, recalled, as 
the author insisted, with absolute accuracy. Unfinished at the time of his sudden and 
premature death (3 November 1964), Memoirs of the Forties was published by Alan Ross in 
1965, 15 and it included a striking portrait of Tambimuttu that, unfortunately, has remained 
the most enduring likeness of him. In this artful exercise in autobiography, vividness, 
memorableness, and a sureness of comic narrative touch appear to guarantee truthfulness. 
It is notable, however, that when Derek Stanford published his memoirs of the period, Inside 
the Forties (1977), he was obliged, or felt obliged, to insert a ‘Postscriptum’ slip 
acknowledging Tambimuttu’s objections to his portrayal (Stanford had sent him advance 
proofs of the book). Stanford conceded that his representation of Tambimuttu was, in large 
part, second-hand, derived from Maclaren-Ross’s writing and from conversations he had 
had with poet and journalist Charles Hamblett. 

The latter source was unlikely to have impressed Tambimuttu as disinterested: in 1941, 
Tambimuttu’s first wife left him to live with Hamblett, provoking a dark period of 
depression. 16 As for Maclaren-Ross, although there is a detectable measure of affection in his 
narrative, Tambimuttu is nevertheless portrayed as a manipulative, shallow and self-serving 
comic figure. He is a ‘Holy Fakir of Poetry’ 17 - for ‘Fakir’ read ‘fake’ - who practises his 
deceptive art on poets and financial backers alike. Maclaren-Ross professed himself to be 
immune to these powers of persuasion, as he was immune to the mesmerism of 
Tambimuttu’s eyes: ‘I could never be persuaded to join him in any business scheme. Fve 
always been proof against anything of the hypnotic order.’ 18 Maclaren-Ross emphasized 
Tambimuttu’s otherness, his difference. His hair ‘bobbed like a woman’s and curled up at 
the corners’. His physiognomy had animal qualities: ‘his extraordinary hands, with fingers 
that bent right back, apparently boneless and like a lemur’s only longer, flickered 
mesmerically as he talked in rapid tones with an accent that on the wireless sounded Welsh, 
white teeth and eyeballs flashing meantime in the dusk of his face’. 19 The task of editing was 
presented as more a matter of instinct than reading - ‘my instinct told me your work was 
good’, 20 Tambimuttu told Maclaren-Ross - and when they walked along together between 
public houses, Tambimuttu ‘loped’ 21 with an animal stride. At the close of the chapter, 
Maclaren-Ross wishes him well in America (Tambimuttu sailed to New York in 1952) ‘with 
fresh patrons, poetesses and a new poetry review at his disposal.’ 22 Tambimuttu’s survival 
skills, his resilience, his ability to raise cash from thin air, dodge creditors, and hold quasi¬ 
court in Fitzrovia, were all, in fact, qualities Maclaren-Ross shared with the ‘Prince of 
Poetry Pundits’, 23 and in portraying Tambimuttu, he was, as Paul Willett’s biography of 


14 ‘Each anecdote would be told again and again, every retelling accruing embellishments and carrying it further 
from its source. Bit by bit, it would gain authority as well, the drama becoming more distilled, the dialogue 
terser and more incisive. Eventually it would reach a point where it stopped evolving, at which it was ready 
to be transcribed in his obsessively neat handwriting [...].’ (Willetts, op. cit., p. 122.) 

15 Julian Maclaren-Ross, Memoirs of the Forties (London, 1965). Chapters of the book were serialized in the 
London Magazine between November 1964 and March 1965. 

16 Tambimuttu’s first wife was Jacqueline Stanley. See Maclaren-Ross, Memoirs , p. 142. Stanford, op. cit., p. 74. 

17 Maclaren-Ross, Memoirs , p. 146. 

18 Ibid., p. 145. 

19 Ibid., p. 137. 

20 Ibid., p. 141. Repeated, with further animal emphasis, by Robert Hewison, Under Siege: Literary Life in 
London 1939-1945 (London, 1977), p. 100: ‘he was said to be able to smell the quality of a poet’s work without 
reading it’. 

21 Maclaren-Ross, Memoirs , p. 139. 

22 Ibid., p. 151. 

23 Ibid., p. 151. 
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Maclaren-Ross amply demonstrates, also describing something of the hand-to-mouth 
nature of his own life. 24 

Tambimuttu called Maclaren-Ross’s account ‘a highly coloured book of 
misrepresentations and fairy tales’. 25 Indeed, an earlier version of ‘Tambimuttu and the 
Progress of Poetry London ’, to give the chapter its title, was published in Punch , in 1955, as 
a thinly-veiled satirical entertainment. 26 It tells the story of the rise and fall, and flight, of a 
certain editor of poetry called Tenebroso, King of Madagascar. As a name, ‘Tenebroso’ 
associated Tambimuttu with the night - and evoked ‘the dusk of his face’ - as it also alluded 
to his reputed tendency to dark and intemperate moods (which would later play a role in his 
dismissal). But the attribution of royalty was not an invention by Maclaren-Ross: it reflected 
the royal ancestry Tambimuttu pretended to, and alluded to, when he arrived in London. 
Maclaren-Ross’s contribution in this regard was only to elevate Tambimuttu from Prince to 
King, and to substitute kingdoms, Madagascar for Sri Lanka. That the fabrication of such a 
family tree was felt by Tambimuttu to be useful or necessary, and furthermore that it was 
widely believed to be true, are of some interest in understanding the impact that 
Tambimuttu made, particularly during the war years, and in understanding the trajectory of 
his subsequent reputation. The matter is complicated by the fact that the construction of an 
exotic persona for Tambimuttu was a co-operative undertaking, in which Tambimuttu 
himself was complicit, although the persona has been differently interpreted and differently 
employed by its many constructors. The King of Madagascar was a ‘master of evasion’ and 
‘never so evasive as when questioned about his kingdom or country of origin’. 27 

Strange creatures and fabulous encounters are the stuff of fairy tales, and in a remarkable 
passage in Stanford’s memoir, recounting the first encounter between Irish poet and editor 
Robert Greacen and Tambimuttu - who quickly proved not to be the bland and efficient 
middle class professional Graecen had been expecting - the question is asked, with 
Tambimuttu in mind: ‘Was this a species of indigenous deviation or was it to be counted a 
Ceylonese import?’ 28 Unfortunately, the subject - objectified by the pronoun ‘it’ - is 
reduced either to an evolutionary mutant or to a colonial commodity, neither of which 
advances understanding, but both of which are, in the social attitudes they reflect, evocative 
of a period of colonial relations. We can also recall in this regard the distanced suggestion by 
Maclaren-Ross (‘there was garbled talk’ - implicitly, by others, but repeated all the same) 
that Tambimuttu had arrived from Sri Lanka in ‘an open boat’. 29 In the model of cultural 
translation, or cultural migrancy, developed by Ruvani Ranasinha in a recent study of South 
Asian writers, Tambimuttu is presented as an assimilator who ‘adopted a self-consciously 
“Asian” cultural identity that embodied ideas about the East produced in the West’. 30 


24 When Maclaren-Ross (ibid., p. 137) wrote of the December cold forcing an exotic Tambimuttu to sleep at a 
Turkish Baths, he was writing from first-hand experience: many years later, in the 1960s, homeless and short 
of money himself, he sometimes slept at the Turkish Baths in the basement of the Imperial Hotel, in Russell 
Square. See Willetts, op. cit., pp. 251-3 (including a photograph of the Turkish Baths at the Imperial Hotel). 

25 Tambimuttu, ‘Fitzrovia’, in Williams (ed.), p. 223. 

26 Julian Maclaren-Ross, ‘The Man from Madagascar’, Punch , ccxxviii (25 May 1955), pp. 637-9. A devotee of 
crime fiction, and an habitual borrower, Maclaren-Ross may have taken his title from Francis D. Grierson, 
The Man from Madagascar (London, 1937), a story in which a young man tries to placate his creditors. 

27 Maclaren-Ross, ‘The Man from Madagascar’, p. 637. Maclaren-Ross might be forgiven for being sceptical, 
since Tambimuttu was not the only member of the Soho circles of mis-rule who claimed aristocratic or royal 
lineage: as well, there was ‘New Zealand born Count Potocki of Montalk [...] the rightful heir to the throne 
of Poland’, and John Gawsworth (Terence Armstrong) who boasted of being heir to the throne of the 
uninhabited Caribbean island of Santa Maria la Redonda. See Willetts, op. cit., pp. 123-4 and pp. 156-7. 

28 Stanford, op. cit., p. 156. Although the question appears to be Greacen’s, the manner of its presentation in 
Stanford’s prose suggests a shared perplexity. 

29 Maclaren-Ross, Memoirs , p. 136. 

30 Ranasinha, op. cit., p. 11. 
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In other words, Tambimuttu’s assimilation into metropolitan literary circles was assisted by 
managing an expectation of difference and not by disguising it. His assimilation ‘depended 
on his ability to adapt and respond to the desire for certain forms of cultural difference, 
particularly his capacity to appear to represent the exoticism and wisdom of the Other 
world’. 31 The irony in such a construct was that although Tambimuttu was a Tamil, from the 
village of Atchuvely, near Jaffna in northern Sri Lanka, he was raised as a Catholic and 
educated in English at a Roman Catholic College in the busy southern capital and port of 
Colombo. At St Joseph’s College, speaking Tamil was punished, although Tambimuttu 
would not have found the rule a hardship since, for this exotic, English was his first and only 
language. 32 For many contributors, however, to the commemorative festschrift Tambimuttu: 
Bridge Between Two Worlds (1983), Tambimuttu’s exoticism - feigned or exaggerated - was 
as fundamental to their memory of him and their interpretation of the past as it has been to 
the critique of Tambimuttu’s detractors. 

Poetry London lost and regained 

The Poetry London archive that is now made available is a fractured body of evidence. Its 
provenance is divided between the papers of Tambimuttu and the papers of author Richard 
March, 33 who became the sole backer of the publishing enterprise in 1947, and a 51% 
shareholder in the publishing company he then formed, Editions Poetry London Ltd. 
Although papers from Tambimuttu’s American and later years have been available for some 
time at Northwestern University, Evanston, 34 papers from the 1940s, when his editing had 
the greatest impact, were long considered lost. Following Tambimuttu’s dismissal at the end 
of March 1949, and before his return to Sri Lanka at the end of that year, he left various 
papers from his ten years in London in the safe-keeping of a friend, who kept them 
undisturbed, if not forgotten, and eventually passed them to the British Library, in 2005. 35 
Richard March’s papers were purchased by the British Library from a private dealer in 
2003, and include everything that has survived of Poetry London from 1947-51, 
complementing Tambimuttu’s records. Whilst Tambimuttu’s papers are exclusively 


31 Ibid., P . 111. 

32 During his time in India, following his second marriage, to Safia Tyabjee, Tambimuttu began to learn 
Sanskrit. Safia Tambimuttu, ‘My Life withTambi’, Williams (ed.), op. cit., p. 129: ‘Mrs Rao, who taught him, 
gave lessons while she was exercising on Marine Drive in her tennis shorts.’ 

33 Richard March (1905-1955), author and publisher, took a degree in modern languages from Oxford (1926), 
and taught German literature at Columbia University, New York (1928). Returning to the UK in 1930, he 
worked as stage manager and actor in experimental theatres (e.g. The Everyman, 1931) and as a literary 
journalist, contributing to the TLS and to Scrutiny. After wartime service with the RAF, he was briefly 
literary editor of The New English Weekly , assisted Ronald Duncan with his journal Townsman , and worked 
for the BBC European Service. Source: ‘Richard March: curriculum vitae’ (Add. MS. 88908/1/1). Ronald 
Duncan, Obsessed: A Third Volume of Autobiography (London, 1977) refers to March as his ‘oldest friend’ (p. 
140). In an earlier autobiographical volume, How to Make Enemies (London, 1968), Duncan described two 
visits with March to Berlin in the immediate aftermath of the war, and recorded that March was ‘an 
Intelligence Officer in the R.A.F.’ (p. 100). 

34 McCormick Library of Special Collections, Northwestern University, Evanston, Illinois: 
http://findingaids.library, northwestern.edu/fedora/get/inu:inu-ead-spec- 
0120/inu:EADbDefll/getBiographicalHistory 

35 For an account of the reappearance of Tambimuttu’s papers from the 1940s, and an overview of their 
highlights, see Christopher Fletcher, ‘Found: The Secrets of the Little Prince Still Alive’, The Independent 
(6 March 2005), available at: http://www.independent.co.uk/arts-entertainment/books/ 
features/found-the-secrets-of-the-little-prince-still-alive-527435.html. See also, Fletcher, 
‘Tambimuttu, Meary James Thurairajah (1915-1983)’, Oxford Dictionary of National Biography (Oxford, 
2004: http://www.oxforddnb.com/view/article/60672. 
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concerned with Poetry London matters, reflective of a certain single-mindedness of mission 
pursued through the editing of two subsequent magazines modelled on Poetry London , 36 
March’s papers, although dominated by Editions Poetry London Ltd, are strong in other 
material: an extensive run of more than a hundred letters (1938-52) from poet and 
playwright Ronald Duncan (who was to join the Board of Editions Poetry London Ltd, in 
1949 - decisively, as we shall see); ten autograph letters from F. R. Leavis (March had 
contributed a number of notes and reviews to Scrutiny before the war); 37 and William 
Empson’s ‘The Face of the Buddha’, a substantial essay of more than a hundred typescript 
pages. According to yet another memoirist, Empson’s manuscript was rumoured - ‘terrible 
tales’ - to have been left carelessly by Tambimuttu in a London taxi, and was, with reported 
dramatic finality, ‘lost forever’. 38 Whilst rumour raged, however, and terrible tales were told, 
if told they were, the manuscript slept where it belonged, resting like the implacable stone 
faces of the Buddha that Empson described, amongst Richard March’s Poetry London 
papers. 39 

The apparently orderly run of twenty-three issues of Poetry London in six volumes 
(1939-51) belies a more irregular publication chronology. An examination of publication 
dates of the magazine reveals a pattern of stops and starts that can be matched to the 
intermittent availability of funds from a succession of financial backers. The principal 
backers of Poetry London were: Anthony Dickins, a student of music who formed an 
immediate friendship with Tambimuttu on his arrival in London and who co-founded the 
magazine and subsidized the first two issues that appeared in 1939; 40 the publishers 
Nicholson & Watson which provided the magazine with its first office and gave Tambimuttu 
a free hand in establishing the innovative imprint Editions Poetry London, between 1942 
and 1946; and Richard March, who committed and lost substantial personal resources from 


36 Poetry London - New York (four issues, 1956-1960) and Poetry London / Apple Magazine (two issues, 1979, 
1982). 

37 Discussing, variously, contemporary art, psychology and criticism, Wyndham Lewis, and Rainer Maria Rilke, 
March appeared in the following pre-war issues of Scrutiny : v:l (June 1936); v:3 (December 1936); vi:2 
(September 1937); vii: 1 (June 1938); vii:2 (September 1938); and viii:2 (September 1939). 

38 ‘Of course, when P.L. became widely known, manuscripts poured in; many of them piled up in the office and 
were left to moulder for months or years, while aspiring poets wailed in the wilderness outside London. 
There were terrible tales of manuscripts left in taxis and lost forever, including one of William Empson’s with 
no copy’. Paddy Fraser, ‘G. S. Fraser: A Memoir’, Jacket 20 (December 2002), available at: 
http://jacketmagazine.com/20/fraser.html. 

39 Subsequent to the purchase of March’s papers by the British Library, Empson’s manuscript was returned to 
the Empson estate. By agreement, a surrogate has been made (Add. MS. 88908/11). March’s papers include 
a letter from Empson to Tambimuttu (30 August 1948), written aboard SS Narrandera as he returned to 
China from America where he had been lecturing, informing Tambimuttu that ‘John Davenport is holding 
the manuscript of a little book about Buddhas with a lot of photos which I wrote before leaving England. He 
thought he could get it published, but I haven’t heard from him, and if he doesn’t want it you might care to 
have a look at it yourself.’ (Add. MS. 88908/7/1/6). However, although Tambimuttu was not responsible for 
the ‘loss’ of the ‘The Face of the Buddha’, the smoke of rumour was not without some fire: there are several 
examples in Tambimuttu’s editorial correspondence of other manuscripts mislaid. 

40 Tambimuttu, ‘Fitzrovia’, in Williams (ed.), op cit., pp. 226-7. Also, Dickins, ‘Tambimuttu and Poetry 
London, London Magazine, v:9 (1965). 
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1947 until the demise of the publishing project in 195 1. 41 Although Tambimuttu’s powers of 
persuasion were evidently considerable (attested to by the succession of patron-led 
publishing ventures that shaped his career, in London, in New York, and in London again 
in the 1970s), in the case of each investor a certain readiness to invest seems to have weighed 
far greater than any fabled mesmeric powers. In Dickins’s case, an investment of modest 
proportions was supplemented by willing enthusiasm and a personal loyalty to Tambimuttu 
that never wavered, and was fed by an enthusiasm for Indian culture. 42 Tambimuttu’s rising 
reputation as an editor in the magazine’s first three years - in 1942, circulation rose to 
10,000 43 - came with an implicit endorsement from T. S. Eliot following success in editing 
the popular anthology Poetry in Wartime (1942) for Faber & Faber. 44 His reputation was 
further enhanced by involvement in the BBC radio wartime series ‘Talking to India’. 
Produced by George Orwell, the primary purpose of the programmes was to deliver ‘soft’ 
cultural propaganda to English speakers in India. Tambimuttu used the opportunity to 
discuss some of the modern poets he published - Dylan Thomas, George Barker, and David 
Gascoyne - and he also gave more general talks, describing aspects of everyday life as the 
capital adapted to war. 45 It was, however, in editing the poetry component of Reginald 
Moore’s anthology Selected Writing [1942], 46 in the autumn of 1941, that a door of 
opportunity opened. A change of management at Nicholson & Watson, publishers of the 
anthology, a supply of scarce paper, and a desire to expand business at a time when 
magazines and books of all kinds were selling well, led new managing director John Roberts 


41 In addition, A. T. Tolley, op. cit., p. 119, and Alan Smith, in Williams (ed.), op. cit., p. 278, refer to a gift of 
£100 from James Dobie, and Maclaren-Ross, Memoirs , p. 149, suggests that funds were also provided by 
Harold Musson. Dobie does not appear in the Poetry London records, but in Tambimuttu’s papers there is a 
letter from Capt H. E. Musson that implies a history of support: ‘You ask me to give you details of how I 
propose to collaborate with you in the future and very nice too. I only wish I could.’ (Letter dated 10 February 
only, but written no earlier than 1944, when Musson was promoted to Captain; for the letter, see Add. MS. 
88907/1/3). 

42 ‘The magazine was founded jointly by T. and myself, on our mutual capital, being the sum of £5 backed by 
faith and confidence’ (Dickins to March, 25 November 1949, Add. MS. 88908/7/1/4). During the war, 
Dickins was stationed for a period (1944-45) in Sri Lanka and took the opportunity to visit Tambimuttu’s 
family and friends. Tambimuttu’s papers include eight letters from Dickins written from Colombo and 
Kandy (see Add. MS. 88907/1/2 ). 

43 Alan Smith, in Williams (ed.), op. cit., p. 279. PL 7 (October 1942) was the first issue under the auspices of 
Nicholson & Watson. Smith notes (p. 278) that the previous number, PL 6 (June 1941), was produced in an 
edition of 2,200 copies. 

44 Poetry in Wartime , ed. Tambimuttu (London, 1942). Tambimuttu’s papers include the original typescript 
manuscript for the anthology and Tambimuttu’s contract with Faber & Faber Limited, signed by Geoffrey 
Faber (Add. MS. 88907/4). 

45 Ranasinha, op. cit., pp. 34-9, and pp. 121-4. Tambimuttu’s papers include three notebooks (Add. MS. 
88907/3) that contain drafts for several broadcasts, including an account of the use of London Underground 
stations as air-raid shelters, the chipper tone of which stands in marked contrast to the haunting drawings by 
Henry Moore of sleeping Londoners sheltering in the Underground, subsequently published by 
Tambimuttu: Henry Moore, Shelter Sketch Book (Editions Poetry London, 1945). Williams (ed.), op.cit., 
following p. 140, reproduces a group photograph taken in a BBC studio in 1942 that includes Tambimuttu, 
other Asian broadcasters, T. S. Eliot, George Orwell and William Empson. 

46 Reginald Moore (ed.), Selected Writing (London, [1942]). Moore, Foreword (15 October 1941), p. vi: ‘The 
poems in this issue have been selected by Tambimuttu, editor of Poetry (London). This magazine, now 
approaching its third year of publication - a remarkable feat in itself for a magazine wholly devoted to verse 
and verse criticism - has been consistently praised both for its catholicity and the editor’s invigorating 
Letters.’ 
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to view Tambimuttu’s fresh editorial approach and his extensive network of contacts across 
the arts as an asset worth acquiring. 47 

The final backer, Richard March, elected to invest in Poetry London at a time when the 
volatile business of publishing was rapidly contracting following the boom years of the war. 48 
His decision to invest against the run of trade seems to have been based more upon personal 
post-war literary ambition, which included the publication of his own writing, than upon 
business opportunity (although he was to complain frequently that Tambimuttu had little 
business sense). In 1946, following Watson and Nicholson’s decision to cease funding Poetry 
London and Editions Poetry London, so bleak were the prospects of securing another backer 
in London that Tambimuttu decided to see if he could run the magazine from Sri Lanka, 
utilizing family money and reviving at the same time the family’s publishing business, S. 
Tambimuttu & Sons. ‘It was grand-father’s great wish,’ Tambimuttu wrote to Ralph Pieris, 
‘that one of his grand-children should carry on the work at Atchuvely and that is why I am 
reviving the firm with a London and Colombo branch.’ 49 But the plan fell through. 
On 7 March 1946, Augustine, Tambimuttu’s brother, wrote to say that the family was 
opposed to the idea because the money was needed to send Augustine himself to England to 
pursue his studies. 50 As Tambimuttu faced an uncertain future in London, his reputation 
amongst his Sri Lankan contemporaries continued to rise, along with their belief in his 
sphere of personal influence, to judge from several letters received during this period. As 
Tambimuttu contemplated the prospect of departure and return, one contemporary wrote 
to him: ‘You have arrived, dear Tambi, and we are proud of you [...] I hear that your 
“Poetry” is going great guns.’ 51 

The archive does not inform us how Tambimuttu and March first met, although we know 
from March’s papers that it was in the summer of 1947. 52 Initial communication between 
Nicholson & Watson and Richard March was, as might be expected, through Tambimuttu. 
After visiting a solicitor to discuss company formation, he reported by letter to March (19 
August 1947) that the publishers had asked if Tambimuttu and March could raise £6,000 
(although it was clear to all that Tambimuttu had no capital to contribute). In the same letter, 
Tambimuttu agreed to March owning 51% of the company, ‘since you are putting up all the 
present capital’. 53 Wishing to clarify whether certain overheads (book-keeping, rent, 
despatch and invoicing) were included within this figure, March wrote a week later to John 
Roberts at Nicholson & Watson: ‘I do feel very strongly that we should get the figures and 


47 Alan Smith, in Williams (ed.), op. cit., p. 279. 

48 For a discussion of British publishing during the war years, see Hewison, op, cit, Chapter 4, pp. 76-94. 

49 Tambimuttu to Ralph Pieris, 22 April 1947 (Add. MS. 88907/1/3) combines a rather formal account of 
Tambimuttu’s career (‘to hand over to Crowther’) with fond anecdotal family memories, omitting reference 
to Poetry Londons uncertain future. The letter refers to Tambimuttu’s introduction to E. E. Cummings by 
Justin Pieris (brother) and to the dedication of Tambimuttu’s first ‘slim volumes’ of poetry (typeset by 
Tambimuttu himself on his grandfather’s hand press) to Miriam Pieris (sister). Ralph Pieris was the author 
of a number of studies of Asian social and political development. 

50 Augustine Tambimuttu to Tambimuttu, 7 March 1946 (Add. MS. 88907/1/1). See also, in the same hie, 
other family letters that refer to, or imply, various business arrangements that would have combined Poetry 
London with the revival of a family publishing (and printing) tradition. The hie includes a draft prospectus 
for S. Tambimuttu & Sons Publishers, listing projected publishing plans and staffing (Tambimuttu is listed 
as an ‘Adviser’). 

51 Bernard [hrst name] to Tambimuttu, 1 August 1946 (Add. MS. 88907/1/1). Bernard has met Anthony 
Dickens, stationed in Sri Lanka: ‘I was very surprised and pleased too to see that Major Dickins was familiar 
with the name Bernard.’ 

52 Reported in the narrative statement prepared by March (dated 2 December 1949) that describes 
Tambimuttu’s conduct and performance during the course of their partnership (Add. MS. 88908/3/2). 

53 Tambimuttu to March, 19 August 1947 (Add. MS. 88908/7/2/1). 
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estimates absolutely clear and precise, so that I can look ahead for the next 12 months and 
work and budget accordingly. It is obviously useless, both for Tambi and myself, to begin 
this project on such an unsound and uneconomical basis that we should have to file a 
petition for bankruptcy in six months time. Certainly I have no intention of entering on a 
business partnership with such a prospect before me.’ 54 And yet that was precisely the 
prospect that lay just over the immediate horizon. Meanwhile, shortly before Editions 
Poetry London Ltd was formed (1 October 1947), March wrote to The Fortune Press to buy 
back the copyrights of his first novel, The Darkening Meridian (1943), and The Silver Net , a 
collection of short stories then awaiting publication: ‘I have lately acquired an interest in a 
publishing firm, and am naturally anxious to bring out the novel myself, and might possibly 
re-issue the short stories later.’ 55 

As 1948 began, only three months into the partnership, the business was already in 
financial difficulty. Tambimuttu’s time was divided between attempting unsuccessfully to 
raise further funds, travelling around the country to improve the company’s distribution 
network - he found Scotland to be particularly dispiriting - and struggling alone with 
publishing affairs in London: ‘It is difficult to carry on all these projects without at least a 
secretary,’ 56 he complained to March (once upon a time there had been two secretaries, an 
editorial assistant, and a production manager). March was frequently abroad in Monaco 
during this time, visiting his father whose health was declining. By early summer, March 
was writing to John Roberts (8 June 1948) with news that his worst fears had been realized: 
‘the position of PL is now so precarious that we shall be compelled to stop the publication 
of books altogether. We have no capital resources left, and all the books we have so far 
published have been relative failures [...] I have told Tambi that we shall probably have to 
close down altogether in September. I am considering that we shall have to go into 
liquidation.’ 57 By 4 August, March had informed Tambimuttu unambiguously: ‘I do not 
want to continue in partnership with you,’ 58 giving him free scope to find another backer and 
estimating that £10,000 was required. 

Another year brought a new strategy, devised at a distance as March attended to family 
affairs following the death of his father in Monaco in the first week of 1949. ‘In a little over 
a year,’ he wrote soberly to his partner, ‘I have now spent £9,000 most of which is 
irretrievably lost’. 59 On 26 January 1949, March wrote to his solicitor about the company’s 
forthcoming Annual General Meeting, proposing certain changes in the shareholding: Mr 
Ronald Duncan ‘wishes to purchase 10 shares [...] which I could let him have. In this 
connection perhaps you would confirm that a holding of 10 shares makes a person eligible 
to become a director of the company?’ 60 In the same letter, March stated that ‘two other 
persons’ also wished to purchase shares. The two persons were Ronald Bottrall, who does 


54 Richard March to John Roberts, 28 August 1947 (Add. MS. 88908/7/3/2). 

55 Richard March to R. Caton, The Fortune Press, 17 September 1947. The Darkening Meridian (revised) was 
republished by March in 1951 (under his subsidiary William Campion imprint). Other books by March 
published by himself were: The Mountain of the Upas Tree (Editions Poetry London, 1948) and a playscript, 
The Sentinel (William Campion, 1951). It would appear, however, that March did not re-acquire the rights to 
his earlier fiction: in 1952, he received a letter (6 August 1952) from solicitors acting for The Fortune Press 
Ltd who claimed his re-publication of The Darkening Meridian was a gross infringement of their rights. 
March wrote a long defensive letter in reply (13 August 1952), but The Fortune Press was not swayed (1 
September 1952), and March resolved to ‘fight the case to the last ditch’ (3 September 1952). For all letters, 
see the hie: Contractual Correspondence Concerning Publications (Add. MS. 88908/2/4). 

56 Tambimuttu to March, 10 January 1948 (Add. MS. 88908/7/2/2). 

57 March to Roberts, 8 June 1948 (Add. MS. 88908/7/3/2). 

58 March to Tambimuttu, 4 August 1948 (Add. MS. 88908/7/2/2). 

59 March to Tambimuttu, 2 January 1949 (Add. MS. 88908/7/2/3). 

60 March to Graham T. W. Mould, Freeman & Sons, Solicitors, 26 January 1949 (Add. MS. 88908/7/3/2). 
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not seem to have been present at the meeting, and Nicholas Moore, Tambimuttu’s former 
editorial assistant, who had by this time given up literary work in London and was pursuing 
his other passion, horticulture. 61 Moore replied to March’s overtures - from Cornwall, 
where he was working on a rock garden in Polruan-by-Fowey - to say that he was unable to 
play ‘any very active part in a reorganised PL’ but would be ‘delighted to become a director, 
if that can be of assistance to you’. Moore could ‘quite see that you might have to force 
Tambi’s retirement as a director’ but he ‘should be sorry if it had to be so.’ 62 With all the 
pieces of his plan in place, March then wrote to Tambimuttu and gave warning of his wish 
to expand the Board and welcome as new directors Duncan, Moore, and ‘perhaps Bottrall’. 
He suggested to Tambimuttu that he should ‘retire as Director, at least for the next twelve 
months’ but remain as ‘editor-in-chief’. 63 Tambimuttu was in Paris when he received the 
news. His mood was such that March’s proposal of additional Board members was received 
with enthusiasm, as a sign of momentum, and he suggested that March might also consider 
asking Lawrence Durrell to join. Tambimuttu’s spirits were high because he was 
preoccupied in Paris, pursuing love and business opportunity bundled together in the 
person of American artist Buffie Johnson (1912-2006). The sudden and improbable bubble 
of an impulsive wedding was announced - in the midst of strained relations, Tambimuttu 
asked March to be his best man 64 - and the episode was to add emotional counterpoint to 
the deeper notes of the imminent loss of a magazine. In a series of excited letters, written in 
February and March 1949, Tambimuttu’s distracted imagination quickly projected a 
transatlantic Poetry London empire of art and literature predicated upon the union of his 
forthcoming marriage, with offices in Mayfair and New York. It was not, however, a dream 
that March shared, and nor was it realized. 

At the Annual General Meeting (24 March 1949), March was re-elected and two new 
Directors were elected, Nicholas Moore and Ronald Duncan. When, however, 
Tambimuttu’s re-election was put to the vote, it failed to find support. ‘This caused Mr 
Tambimuttu to address the meeting in very abusive terms,’ wrote March in a narrative 
statement he prepared subsequently, ‘and before there was time for further discussion 
regarding his further functions or employment, Mr Tambimuttu left the meeting uttering 
threats against all present and especially Mr March.’ The occasion had been stage-managed 
and we may surmise that Tambimuttu’s fiery reaction - the intemperance of Tenebroso 65 - 
had been foreseen, just as the strategy to remove him by adding further members to the 
Board had been carefully plotted. It was but one step from retaining Tambimuttu as an 
editor, as a paid employee, to dispensing with his services altogether, and the step was 
quickly taken. March wrote to ‘Ronnie’ Duncan (3 April): ‘I have just sent a Minute of the 
Board Meeting we had at Hill Street the day after the famous Annual Meeting. You will 
remember that it was on your advice that we more or less decided to fire Tambi, though I, 


61 March, Duncan, Moore and Bottrall are listed as Directors on a specimen of company letterhead that does 
not appear in the archive but was featured in a publication compiled by The Society of Industrial Arts: 
Designers in Britain, 1851-1951 , vol. iii (London, 1951), p. 82. For an outline of Moore’s life and relative 
obscurity following the demise of Poetry London , see Iain Sinclair, Downriver (London, 1991), which 
incorporates an interview with Peter Riley concerning Moore (pp. 307-15). Riley edited (and facilitated) 
Moore’s last poems, Lacrimae Rerum (Hebden Bridge and Cambridge, 1988). 

62 Moore to March, 27 January 1949 (Add. MS. 88908/7/1/12). 

63 March to Tambimuttu, 8 March 1949 (Add. MS. 88908/7/2/3). 

64 Tambimuttu to March, without date [February 1949], from Hotel Palais D’Orsay, Paris: ‘We are getting 
married soon and I should like you to be our best man!’ (Add. MS. 88908/7/2/3). 

65 Tambimuttu to March, 16 April 1949 (Add. MS. 88908/7/2/3): ‘To return to that awful Friday. You surely 
didn’t think I meant anything of what I said. I wrote to you immediately from Paris. Helen Irwin will tell you 
I get very often into these unreasonable rages, where I live a sort of nightmare, which passes after a few hours 
when I always apologise.’ 


10 


H3LJ 2009, Article 9 



Tambimuttu and the Poetry London Papers at the British Library: Reputation and Evidence 


personally, was reluctant to do so’. 66 But all reluctance to act soon evaporated as the situation 
became intolerable - ‘pure hell in the office,’ wrote March - and the conflict seems to have 
come to a rather ragged Friday confrontation, March insisting their ‘association was at an 
end’ and Tambimuttu ‘muttering about handing in his resignation and slinging accusations’ 
as he left, for Paris and for Buffy Johnson. ‘But I am afraid his calculations are wrong there,’ 
March observed in the same letter to Duncan: Tambimuttu was to discover that March had 
communicated directly with her. 67 The following day, Saturday 2 April, March advised 
Tambimuttu, at an address in Paris, that he was dismissed (the archive contains a dated copy 
message in pencil on a postcard). It included a request that would go unheeded, and cause 
further friction: Tambimuttu should not attend at the office again. Following a formal letter 
of dismissal (3 April) sent to his London home address, another letter followed (4 April), 
referring to salary and National Insurance matters, with an incongruously familiar 
salutation - ‘Dear Tambi’ - that added to the engulfing sense of unreality. 68 

A protest followed Tambimuttu’s dismissal, a groundswell of indignation from a number 
of his closest supporters, led by Dickins and Kathleen Raine. March described the 
movement against him to his solicitor - his concern was sufficient to warrant legal advice - 
as a ‘pity campaign’ 69 instigated by Tambimuttu himself before he departed for Sri Lanka. 
The protest took the form of a circulated letter (‘Open Letter to Richard March’) expressing 
dismay at March’s quiet revolution: ‘We observe with some surprise that your sixteenth 
number, while no longer including the name of Tambimuttu on the editorial board, does not 
even appear to contain any reference between its covers to the absence of its creator [.. .].’ 70 
March had also continued to use a lyrebird design on the magazine’s front cover, an emblem 
long associated with Tambimuttu’s editorship. 71 ‘You trade under Tambi’s banner,’ wrote 
Roy Campbell. 72 In the end, Dickins withdrew the threat to publish the letter, but Raine 
nevertheless independently sent a muted version of the letter to The New Statesman and 
Nation (21 January 1950) in which she marked Tambimuttu’s silent return to Sri Lanka: 
‘curiously enough, there has been no reference to the departure of Tambimuttu or tribute to 
his work in Poetry (London) itself.’ 73 A display of attitudes, considerable misinformation, and 


66 March to Ronald Duncan, 3 April 1949 (Add. MS. 88908/7/3/2). 

67 ‘[...] but I had to explain to her when she read your cable. I was ill for a week in Paris after she left.’ 
Tambimuttu to March, 16 April 1949 (Add. MS. 88908/7/2/3). 

68 Add. MS. 88908/7/2/3. 

69 March to T. Graham Mould, Freeman & Son, 1 December 1949 (Add. MS. 88908/7/3/2). 

70 ‘An Open Letter to Richard March’ (Add. MS. 88908/7/3/2). The ‘signatories’ to the typescript, listed in 
March’s copy were: Anthony Dickins, Kathleen Raine, Anne Ridler, Roy Campbell, John Craxton, Lucien 
[sic] Freud, David Gascoigne [sic], John Irwin and Keidrich Rhys. 

71 The first cover to feature a lyrebird (by Lucian Freud) was PL 3 (1940). Subsequent issues featured lyrebird 
cover designs by Henry Moore and Graham Sutherland. The tradition continued with cover designs for 
Poetry London - New York (Alexander Calder) and Poetry London / Apple Magazine (Sutherland). 

72 Campbell to March, without date [1949] (Add. MS. 88908/7/1/2). The front cover of PL 16 (September 
1949) remained a lyrebird (‘Tambi’s banner’), despite the change in editorship. It was the last issue to have a 
lyrebird cover. To add further insult to injury, March’s editorial in PL 16, the first to appear under the 
editorship of March, Moore and Duncan, celebrated the tenth anniversary of the magazine without a single 
reference to its previous editor. 

73 Kathleen Raine, letter to The New Statesman and Nation (21 January 1950), p. 66. March kept a cutting (Add. 
MS. 88908/9/3). Raine likened Tambimuttu to Comus: ‘Tambimuttu was a dionysiac figure, and at his 
Comus-like touch restrictions certainly went to the winds. Many frightened young poets were grateful for 
Tambi’s generous enthusiasm after the policy of stern editorial discouragement of the Criterion and the 
strictness of New Versed The comparison evidently stuck: in an earlier letter to March (26 September 1949), 
she refers to ‘his flair for young poets and his ability to gather them round him like Comus’ troop, in a kind 
of poetic revelry’ (Add. MS. 88908/7/1/14). 
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a dance of compromise, can be read in the protracted correspondence about the matter 
between March and Dickins, Raine, and Campbell. 74 

Given the differences between March and Tambimuttu at their parting, it is surprising to 
discover that an intermittent correspondence continued between them. Unfortunately, 
March’s papers contain very little of his side of the correspondence, but there are seventeen 
letters from Tambimuttu that span 1950 to 1955. The letters are of considerable interest in 
providing information about Tambimuttu’s prodigal reception in Sri Lanka (7 December 
1949)75 an( j hjg subsequent sojourn in Bombay in 1951 where he married his second wife, 
SafiaTyabjee, with whom he would travel to New York in 1952. Many passages in the letters 
from Sri Lanka exhibit bravado and humour, as Tambimuttu plots with cold calculation his 
progress between married women and dowries, weighing attractiveness, age and wealth, in 
the pursuit of his goal of a return to publishing (with the support of ‘a rich ravisher’). 76 
On 15 September 1951, Tambimuttu wrote: ‘I thought it might be possible to continue PL 
with an Indian branch [...] and get the capital from Indian and Ceylonese people who may 
be interested [...] I find that PL is the central thing that absorbs my attention.’ 77 He 
envisaged March as a co-editor, and offered him half of the (imagined) business, free of 
investment. In the same letter, Tambimuttu informs March of his marriage to Safia, and 
admits to adopting a new religion - expediently: ‘She is from one of the most important 
Muslim families, and between you and me I had to become a Mussalman in order to marry 
her which means I believe in Allah, a plurality of wives and divorce by repeating “Sister” 
thrice.’ 78 Tambimuttu’s period of convenient Islamic faith is not mentioned in Bridge 
Between Two Worlds , which presents his exoticism as exclusively Hindu, and not as a matter 
of convenience but as a fundamental essence: Tow utterly and essentially Hindu he was,’ 
wrote Robin Waterfield. 79 

In the meantime, Poetry London continued its terminal progress. On 26 February 1950, 
March wrote to Tambimuttu to say he was going to ‘liquidate the Company forthwith’, 
offering Tambimuttu £25 for his ‘worthless’ 4,900 shares. 80 Tambimuttu accepted (‘the price 
you offer is ridiculous’) on the condition, as he put it - raising again the vexed and nice 
question of magazine ownership - that March returned the magazine to him. 81 Following the 
last issue of Poetry London , in September 1951, March enabled the restoration of 
Tambimuttu’s ‘property’ by transferring the magazine title to his Mandeville imprint and 
selling the shell of Editions Poetry London Ltd as a vehicle for tax avoidance. 82 March’s 
letter on the matter has not survived, but we have Tambimuttu’s letter (30 March 1952) in 
which he expresses his gratitude and feels empowered: ‘I must make plans.’ 83 By then, 


74 For correspondence with Dickins, see Add. MS. 88908/7/1/4; for Raine, see Add. MS. 88908/7/1/14; for 
Campbell, see Add. MS. 88908/7/1/2. 

75 The Ceylon Daily News (8 December 1949) reported his return and included a photograph of Tambimuttu 
‘greeting his father at the jetty after a separation of eleven years.’ See Add. MS. 88908/9/3 for this and other 
cuttings that Tambimuttu sent to March. 

76 Tambimuttu to March, 1 July [1950], a candid letter. See also Tambimuttu’s subsequent letter to March, 8 
August 1950. Add. MS. 88908/7/2/4. 

77 Tambimuttu to March, 15 September 1951 (Add. MS. 88908/7/2/4). 

78 Ibid. 

79 Robin Waterfield, ‘Introduction’, Williams (ed.), op. cit., p. 21. 

80 March to Tambimuttu, 26 February 1950 (Add. MS. 88908/7/2/4). 

81 Tambimuttu to March, 14 April 1950 (Add. MS. 88908/7/2/4). 

82 Smith, in Williams (ed.), op. cit., p. 282, states: ‘All that remains in the Public Records Office is a note to the 
effect that Editions Poetry London changed its name to The New Fiction Press - a publishing house that was 
to gain notoriety in 1954 when Lord Chief Justice Goddard sent the owners to prison for having the audacity 
to publish a handful of pulp-fiction titles by Hank Janson!’ 

83 Tambimuttu to March, 30 March 1952 (Add. MS. 88908/7/2/4). 
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March’s health was already declining. In 1950, he had had an operation to remove an eye, 84 
and between then and his death from cancer in 1955, his health continued to diminish, as 
Tambimuttu’s engine of ambition alternately idled and re-charged. In the last months of his 
life, March received several excited letters from Tambimuttu, then living in Greenwich 
Village and about to launch the first issue of Poetry London - New York. The new magazine 
was financed on the strength of an American publisher’s advance (against which 
Tambimuttu would not deliver): ‘since I have just sold my first book of short stories to 
Houghton Mifflin for an advance of 1,500 dollars, I am able to revive [. Poetry London ], under 
a new title.’ 85 The exuberant tone of the letters and their urgent requests for stray Poetry 
London manuscripts and old contracts (Lorca translation rights, for example, and a contract 
with Dylan Thomas for Adventures in the Skin Trade - ‘I believe PL bought it while in Craven 
House in 1942’ 86 ) suggest that Tambimuttu was not aware of the grave seriousness of 
March’s physical condition. In the same prepossessed letter, he wrote: ‘I hear there was 
something about me in Punch of April 13 by J. Maclaren Ross. If you could remember off 
hand, I would love to know, what if anything was written about me after I left England. 
Perhaps you have the cuttings?’ 87 


‘A certain editor who shall be nameless ... ,88 

The judgement that Tambimuttu was a charlatan who owed more to good fortune than to 
critical judgement had become, in certain quarters, a settled point of view some years before 
Maclaren-Ross wrote about Tenebroso, the Holy Fakir of Poetry: the bite of the satirical 
piece for Punch derived from a recognition and reformulation of observations and 
judgements already aired in public, in literary reviews and in conversations in the saloon 
bars of Soho and Fitzrovia. A point of view that persisted was that Tambimuttu’s success, 
and the large circulation of Poetry London , were simply the product of the particular 
economic and social circumstances of the years of war, and the exploitation of an opportune 
gap in the market following the demise of Geoffrey Grigson’s journal New Verse . 89 
Tambimuttu’s open and catholic approach to editing was likened to ‘a vast junk shop, or 
oriental bazaar, in which you may pick up - among the curios - odd bargains, simple pots, 
and genuine Birmingham brass.’ 90 In a critical letter of 1947 - published in Poetry London , 
and replied to in the same issue by Tambimuttu - Grigson observed: ‘The axis which runs 


84 See Tambimuttu to March, 21 August 1950 (Add. MS. 88908/7/2/4). At the time, March had been 
struggling with the protest of Dickins, Raine et al., against Tambimuttu’s departure. For another perspective 
on the personal dynamics then operating, see the sympathetic letters to March from Lynette Roberts, then 
going through a difficult divorce from Keidrych Rhys, and who found in March a friend in adversity - see 
Add. MS. 88908/7/1/15 for five autograph letters of some length (1949-53), including comments on 
Tambimuttu and Raine. 

85 Tambimuttu to March, 12 April 1955 (Add. MS. 88908/7/2/5). 

86 Tambimuttu to March, 22 May 1955 (Add. MS. 88908/7/2/5). 

87 Tambimuttu to March, 22 May 1955 (Add. MS. 88908/7/2/5). Tambimuttu’s request was premature: 
Maclaren-Ross’s piece for Punch did not appear until 25 May, as noted above. 

88 Wrey Gardiner, referring to Tambimuttu. See n. 118 below, where the remark is discussed in context. 

89 Hewison, op. cit., p. 99: ‘The rise of both Poetry (London) and Poetry Quarterly to the important positions 
they held was almost entirely accidental. A gap had been left by the collapse of Geoffrey Grigson’s New Verse 
and Julian Symon’s Twentieth Century Verse ; the demand for poetry caused circulation to expand. Neither 
magazine achieved the critical status of its predecessors. Both Tambimuttu and Gardiner preferred catholicity 
to critical dogmatism, for which they have been criticised by the doctrinaire, though they may have done more 
for poetry by giving it space in which to develop rather than forcing it down fixed channels.’ The final issue 
of New Verse appeared in May 1939, three months after the first issue of Poetry London. 

90 Hugh Gordon Porteus, cited in Julian Symons, Notes from Another Country (London, 1972), p. 65. 
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through Poetry London is that all poems are poems and equally worth printing. The only axis 
is to have no axis, beyond that faith in muddle and contradiction which has made Poetry 
London the most foolish (if representative) periodical of its time.’ 91 The fresh (and 
representative) virtues of catholicity that had seemed to Reginald Moore in his Foreword to 
Selected Writing (1941) to be exciting and desirable came to be viewed, as the decade 
progressed, as an abdication of editorial responsibility. In fact, what was being objected to 
was diversity and modernity: Tambimuttu published, quite deliberately side-by-side, the 
out-moded but still widely-read Georgian poetry of Walter de la Mare, European poetry in 
translation (Holderlin and Rilke), and work from young poets whose work impressed (Keith 
Douglas, Charles Causley, R. S. Thomas, Alan Ross); he championed the virtues of minor 
poetry, published Americans abroad (Henry Miller and Anai's Nin) and welcomed English 
surrealism (Philip O’Connor and David Gascoyne). Above all, Tambimuttu welcomed 
modernity, even if for some readers the poetry of W. S. Graham proved to be quite 
incomprehensible. 92 

Critical discrimination was a responsibility of central (and moral) importance to 
emerging critics raised on F. R. Leavis: D. J. Enright wrote at the time: ‘the most influential 
verse magazine extant has consigned “the critic” to an unpleasant death and openly 
disclaimed any principle other than catholicity; what little criticism is permitted has to 
remember that we are all poets, and poets ought to be one happy family [...]. 593 The sober 
and academic tone that would come to be associated with Movement poetics dominant in 
the 1950s and beyond was already emerging during the early post-war years. Ronald 
Duncan’s words of editorial advice to March, following Tambimuttu’s departure, 
emphasized craft and prosody over inspiration (an emphasis derived from his mentor, Ezra 
Pound): ‘I’m sick of this myth that every periodical thinks it can unearth a bevy of new 
talents every number,’ he wrote to March, alluding to Tambimuttu’s encouragement of new 
writers. ‘Ask 20 poets to write a sestina - then admit only Ezra & two others can do it. 
Establish the craft.’ 94 Moore was unimpressed by Duncan’s ideas to re-vitalize the magazine 
(themed issues, competitions and commissioned work) and thought his remarks ‘a bit 
pompous’. 95 Yet much of the sentiment of Moore’s letter (passages are marked in pencil) 
found its way into the ‘Comment’ that prefaced the 17th number of Poetry London (January 
1950), the first to appear following Tambimuttu’s departure for Sri Lanka. Classical 
references to Caedmon and Demetrius (March’s addition) buttressed the advocacy of ‘a 
renewal of style ’ (an echo of Pound on Remy de Gourmont). The editorial endeavoured to 
put distance between March’s magazine and Poetry London under Tambimuttu’s editorship, 
when the magazine had ‘addressed itself to a particular situation in poetry’ associated with 
the years of war: in ‘this post-war decade [...] “profound” stanzas full of high-flown, vague 


91 Geoffrey Grigson, letter to the editor (11 December 1947), PL 13 (1948), p. 46. 

92 D. Lee to Tambimuttu (5 January 1944): ‘My friends and I have always prided ourselves on our appreciation 
of modern poetry and we were annoyed when confronted with this poem to find we understood not one word 
of it. Some of these friends are in possession of an Arts degree which may admittedly have hampered their 
efforts to elucidate the poem, but having made due allowance for the disadvantage incurred, we decided that 
we might select nouns, verbs and adjectives at random from the nearest dictionaries, string them together in 
a carefree fashion with a few conjunctions and prepositions, and achieve a poem as inspired as “The Fifth 
Journey”’ (Add. MS. 88907/7/13/5). 

93 D. J. Enright, ‘The Significance of Poetry London ’, The Critic , no. 1 (Spring 1947), pp. 3-10. 

94 Duncan to March [1950], sheets 171-2 (Add. MS. 88908/3). 

95 Moore to March, 26 December 1949 (Add. MS. 88908/7/1/12): ‘In spite of this, I should be quite willing 
that Ronnie should have his head in this matter, if only he would (for this specific performance) take over the 
reins himself & give an illustration of how the race is to be run. I have a suspicion he’ll come off going round 
Tattenham Corner - that is if he ever does get to the starting point.’ 
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emotion and undigested philosophy are not likely to be the most successful ones.’ 96 With a 
front cover designed by Sean Jennett in the form of a decorative roundel - detached in 
quality, appropriately ^inspired, and without the emblematic resonance of the familiar 
lyrebird - the issue comprised only thirty-two pages and appears undernourished. With 
only fifteen pages of poetry, the remainder was devoted to commentary and reviews, 
reflective of the change in editorial temperament. March’s subsequent editorial remarks in 
the final issue of Poetry London aligned the magazine with a formalism associated with New 
Criticism (‘In composing poetry the author makes an object which acquires an existence in 
its own right’) citing Puttenham’s The Arte of English Poesie as a worthy model, rejecting ‘the 
over-enthusiastic apostles of “living speech’”, and repeating the charge that ‘Many of our 
poets rely too much on vague subjectivity.’ 97 In doing so, he sought to embrace the emergent 
literary mood of a new decade, whilst underlining the distance travelled from the magazine’s 
first editorial, in which Tambimuttu had boldly affirmed that ‘Every man has poetry within 
him.’ 98 

In contradiction of the accusation of indiscriminate acceptance, Tambimuttu’s editorial 
correspondence contains many examples of the exercise of editorial judgement. Alan Ross, 
for one, then a young and aspiring poet from the Royal Navy who Tambimuttu first 
published - and who himself would later publish Maclaren-Ross’s memoirs - would 
certainly have known so: ‘Many of your latest poems read like chunks out of a newspaper,’ 
Tambimuttu wrote to him (17 December 1945), ‘a flock of words streaming on and on, and 
one wonders when it will stop. When will you stop overloading your poems with similes to 
concoct some Rossian lines? You seem to think visually all the time, and, although the poetic 
feeling is there, a good poem won’t happen unless you select your imagery.’ 99 Other serving 
members of the armed forces received a sharp reply. Captain Hamish Henderson was told, 
bluntly (18 December 1945): ‘I am sorry I don’t like this poem. Too full of blood and snot’. 
Most replies to poems submitted were, however, more constructive: ‘A poet should select his 
images and present them in a condensed language that is easily memorable.’ 100 Young 
Drummond Allison, submitting twenty poems to Tambimuttu in 1943, the year in which he 
was later killed in action in Italy, requested an informed opinion from an editor whose 
judgement he respected: ‘Even if none of the poems are good enough for “Poetry 
(London),” could you let me have an opinion on them, and any suggestions for how I can 
become a better writer?’ 101 There is ample evidence in the archive of a decisive editorial 
hand, a hand strong enough, for example, to return work for revision to regular 


96 ‘Comment’, PL 17 (January 1950), pp. 3-4. Although the sentiment accords with Ronald Duncan’s views, the 
source of many turns of phrase and the emphasis on style over inspiration derive specifically from a letter 
from Moore to March written in [December] 1949, with passages marked by March in pencil: see letter dated 
‘Tuesday’ only, beginning: ‘I could, if you like, come up again on Friday’ (Add. MS. 88908/7/1/12). 

97 March, ‘To Make and Counterfeit’, PL 23 (1951), pp. 3, 4. In 1948, March had re-published Cleanth Brooks, 
Modern Poetry and the Tradition (Editions Poetry London). 

98 Tambimuttu, ‘First Letter’, PL 1 (1939). Tolley comments on March’s editorial (op. cit., p. 122): ‘This was 
the voice of the fifties, and virtually a refutation of the periodical’s initial stance’. 

99 Tambimuttu to Ross, 17 December 1945 (Add. MS. 88907/7/18/10). 

100 Tambimuttu to Richard Garrett, 12 September 1945 (Add. MS. 88907/7/9/6). C. S. M. Sheldon, stationed 
in Nairobi, was advised: ‘Your early poems are too literary for inclusion in PL, but your later poems show a 
definite advance and you seem to be writing from genuine poetic experience. I would advise you to read some 
of the contemporary poets since you still seem steeped in poetic language of the past. Nowadays, readers seem 
to expect a condensed, precise poetic language which is free from poetic cliches. We are, no doubt, creating 
our own modern cliches, but they have not yet worn thin and are still evocative.’ Tambimuttu to Sheldon, 4 
March 1946 (Add. MS. 88907/7/20/10). 

101 Allison to Tambimuttu, 24 March [1943] (Add. MS. 88907/7/1/8). Allison was killed in action in Italy, 2 
December 1943, aged 22. 
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contributors, as Kathleen Raine, Michael Hamburger, Ruthven Todd and Vernon Watkins 
discovered when they contributed to a festschrift for T. S. Eliot, edited by Tambimuttu and 
March, to celebrate Eliot’s 60th birthday. 102 

The same editor was responsible for the remarkable list of first editions published by 
Editions Poetry London. 103 Between 1943 and 1951, sixty-two books were published (forty- 
five of which were published between 1943 and 1947), many of which are striking in 
typography and design. Amongst them were volumes of poetry by Nicholas Moore (jacket 
and drawings by Lucian Freud), Kathleen Raine (jacket and drawings by Barbara 
Hepworth), and David Gascoyne (jacket and drawings by Graham Sutherland). Henry 
Moore’s Shelter Sketch Book (1945), showing a variety of anonymous human forms - at once 
vital and sepulchral - crowding London Underground stations during the Blitz, was 
produced to a minimal design by Tambimuttu, lending the book the appearance and 
intimacy of an actual sketchbook. There was also new prose and fiction by Vladimir 
Nabokov, Henry Miller, Lawrence Durrell and Anai's Nin, as well as Elizabeth Smart’s 
By Grand Central Station I Sat Down and Wept. Various Editions Poetry London covers and 
jackets were designed by Cecil Collins, 104 Anthony Froshaug, Gerald Wilde, Eric Ravilious, 
Vivian Ridler and Franciszka Themerson, and the first two publications of the imprint, by 
Raine and Hamburger in 1943, were designed by Berthold Wolpe, then working for Faber 
and Faber. 105 

A book that typified Tambimuttu’s attention to design and an inclination to include 
illustration whenever possible was Keith Douglas’s war memoir, Alamein to Zem Zem. 
Published posthumously in 1946, and illustrated by Douglas’s sketches and watercolours, 
the first edition remains the only edition to reproduce Douglas’s paintings in colour. 106 Its 
publication in the engaging form it has was due entirely to Tambimuttu, who encouraged the 
inclusion of Douglas’s sketches and paintings at an early stage in their discussions. 107 Indeed, 
Tambimuttu’s encouragement of Douglas as a poet, following the rejection of his poems by 
Eliot on behalf of Faber and Faber, 108 was immensely motivating to Douglas: ‘Thank you for 
your letter and for publishing my poems - I had given up all idea of writing in the Army 


102 Richard March and Tambimuttu (eds.), T. S. Eliot: A Symposium (Editions Poetry London, 1948). For 
Tambimuttu’s editorial correspondence with Raine, see Add. MS. 88908/8/6/3; for Hamburger, see Add. 
MS. 88908/8/5/1; for Todd, see Add. MS. 88908/8/7/2; and for Watkins, see Add. MS. 88908/8/7/4. 

103 For a detailed bibliography, see Alan Smith, ‘Poetry London 1939-195 T, in Williams (ed.), op. cit., pp. 275- 
90. For Nicholas Moore’s account of his supportive editorial role, see ‘Tambi the Knife’, in Williams (ed.), 
op. cit., pp. 57-64. 

104 Nicholas Moore, Buzzing Around with a Bee. PL Pamphlet No. 4 (London, [1941]). Moore’s pamphlet, and 
the three PL pamphlets that preceded it (by Scurfield, Ridler, and Fraser), were distinguished by ‘beautifully 
designed typographical covers by A. D. Nightall of Diemer and Reynolds’. Moore, ‘Tambi the Knife’, 
Williams (ed.), op..cit., p. 59. These four pamphlets were originally to have been published by Moore himself, 
although he lacked Tambimuttu’s distribution network and brought the pamphlets with him by agreement 
when he began to work with Tambimuttu. 

105 Tambimuttu’s interest in publishing well-designed books was in accord with, if not in advance of, a trend in 
British publishing during the decade to reconsider mass-market books as objects of design. Notable examples 
are the enduring work of Jan Tschichold at Penguin Books, who transformed the design of their paperbacks 
between 1947 and 1949, and Berthold Wolpe, who devised the ubiquitous Albertus typeface in 1934, was 
responsible for striking jacket designs at Gollancz in the late 1930s, and who joined Faber and Faber in 1941 
(remaining there until 1975), where he developed a distinctive jacket style and typography. 

106 Keith Douglas, Alamein to Zem Zem (Editions Poetry London, 1946). 

107 Desmond Graham, Keith Douglas 1920-1944 : A Biography (Oxford, 1974; rev. paperback edn., 1988), pp. 
231-2. See also, Tambimuttu, ‘Tenth Letter: In Memory of Keith Douglas’, PL 10 (December 1944), without 
pagination (sixth page, first column). 

108 Graham, Keith Douglas, pp. 138-9. 
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until your efforts and John Hall’s nerved me to try again.’ 109 Early in 1944, during a period 
of leave (swiftly followed by intensive training exercises in the New Forest with amphibious 
tanks in preparation for the forthcoming Normandy invasion), Tambimuttu contracted with 
Douglas to bring out a volume of his more recent poems. 110 Douglas became a frequent 
visitor to the Poetry London office, discussing in some detail the publication of both books. 
Following Douglas’s death at Normandy (9 June 1944), the volume of poems was, in time, 
re-conceived as a collected poems, although, as March’s company began to fail, the 
preparation of the book was not the most pressing priority. In the meantime, Tambimuttu 
regularly published Douglas’s poetry in Poetry London . m However, when the book appeared 
(September 1951) as the last volume of the Editions Poetry London imprint, far from being 
the climax of a remarkable run of publications, the Collected Poems of Keith Douglas marked 
instead the nadir of Tambimuttu’s reputation. ‘It has been shockingly edited,’ he wrote to 
March from Sri Lanka when he received a copy. 112 The matter was to reverberate to 
Tambimuttu’s discredit in the years that followed. 

Edited at March’s request by John Waller and G. S. Fraser, both of whom had known 
Douglas from Cairo, 113 it included a contentious set of notes to the poems, in which 
Tambimuttu was implicitly attacked: the editors announced dramatically that ‘whole poems 
were found to have been altered and emended by other hands than the author’s’. 114 Although 
the editors were careful to use the plural term - ‘other hands’ - the judgemental tenor of 
the notes, which included animosity and opinion, spilled over into reviews, and 
misinformation surrounding the circumstances of publication subsequently found its way 
into secondary literature, where it has remained lodged. Thus, the critic and editor Ian 
Hamilton misinformed his readers: ‘In the case of Keith Douglas, who was killed in 1944, 
there were manuscript problems that delayed the publication of his Collected Poems until 
195 1.’ 115 As we have seen, financial problems and not unspecified ‘manuscript problems’ 
delayed publication. William Scammell, whose Keith Douglas: A Study (1988) is still the only 
extensive treatment of Douglas’s poetry, wrote that it was Tambimuttu’s ‘hopeless 


109 Douglas to Tambimuttu, [11 July 1943], Desmond Graham (ed.), Keith Douglas: The Letters (Manchester, 
2000), p. 291 (letter 279). 

110 Graham, Keith Douglas, pp. 231 and 240. The volume of poems was given the provisional title of Bete Noire 
(the title hid a private pun in its reference to Betty Jesse, a member of Tambimuttu’s office staff whom 
Douglas was romantically pursuing at the time, and who gave his visits to Tambimuttu’s office a double 
purpose). A contract for Alamein to Zem Zem soon followed (18 March 1944), Douglas preferring the memoir 
to be published first: ‘I don’t give a damn how long you take to publish the poems, within reason: publish the 
Diary first and the poems later (when they’ll sell better, I think, as a result of people having read the diary).’ 
Douglas to Tambimuttu [March 1944], Graham (ed.), Keith Douglas: The Letters , p. 324 (letter 308). 

111 PL 11 (1947): four poems; PL 12 (1947): four poems (curiously, repeating a poem, ‘Leukothea’, from the 
previous issue); PL 13 (1948): two poems; PL 14 (1948): four poems; and PL 16 (1949): three poems. 

112 Tambimuttu to March, without date [late 1951 or early 1952], letter beginning: ‘Many thanks for the 
books...’ (Add. MS. 88098/7/2/4). 

113 Tambimuttu had published Personal Landscape: An Anthology of Exile , compiled by Robin Fedden (Editions 
Poetry London, 1945), which included four poems by Douglas: ‘Cairo Jag’, ‘Enfidaville’, ‘Vergissmeinicht’ 
[sic], and ‘Desert Flowers’. For background on Cairo, see G. S. Fraser, A Stranger and Afraid: The 
Autobiography of an Intellectual (Manchester, 1983). 

114 ‘Editors’ Preface’, The Collected Poems of Keith Douglas , eds. John Waller and G. S. Fraser (Edition Poetry 
London, 1951), p. v. 

115 Ian Hamilton, ‘The Forties’, A Poetry Chronicle (London, 1973), p. 57. 
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inefficiency that led to the long delay’ in publication. 116 Although Scammell acknowledged 
that Tambimuttu ‘must be counted amongst those who had some real insight into the quality 
of Douglas’s achievement,’ 117 he too perpetuated a fog of misinformation. A contemporary 
review, by Wrey Gardiner, adopted Waller and Fraser’s combative manner, which served to 
give a form of licence to subsequent commentators (including, as we have seen, Maclaren- 
Ross), and used the occasion to mount a general broadside, writing explicitly where Waller 
and Fraser had been implicit: ‘Keith Douglas, like many other poets of the early war years, 
suffered at the hands of a certain editor who shall be nameless. This temporary sultan of the 
world of letters was in the habit of altering whole lines and phrases of the poems he printed 
to conform with some imaginary theory of modern poetry of which he was the self- 
appointed midwife.’ 118 The prince had now become a sultan, self-appointed and wilful, and 
was no longer in London to defend himself. 

What does the archive tell us about the matter? It tells us that March decided to proceed 
with a collected edition shortly after Tambimuttu was dismissed (2 April 1949). Several 
letters from Tambimuttu to March written in the months immediately following show him 
anxious to edit the volume: ‘Have you written to Keith Douglas’s mother? I should like to 
edit the book (as I arranged with Keith) & possibly Blunden could supply a foreword & I 
hope I will be given a fee for the work.’ 119 Returning from Paris in May, having lost in love 
and employment, Tambimuttu found himself barred from the office and released from all 
editorial responsibilities, including the editing of Douglas’s poems. An angry letter to 
March followed: ‘You have no right to edit the Keith Douglas since you don’t know the 
history and scope of his work. I found very valuable Keith things scattered & strewn in odd 
corners & you will never recognize them. You or no one else could ever say whether 
anything was missing.’ 120 By June, Tambimuttu was resigned to March’s decision: ‘OK about 
K. Douglas but for accuracy’s sake you’d better let me see a final draft of the book since 
many of the poems have a case history & Keith left the editing of particular lines to me [...] 
Keith also gave me final instructions as to their publication & I must see that everything is 
in order. I would hate it if anything went wrong.’ 121 

Work on the poems did not start until December 1949, when Waller asked March for ‘any 
original Douglas manuscripts you may have.’ 122 Remarkably, the exercise took the editors 
only a week or two to complete, as Fraser reported later to March: ‘I really don’t see why 


116 William Scammell, Keith Douglas: A Study (London, 1988), p. 195. Endorsing and elaborating upon a 
fictional Tambimuttu, Scammell continued: ‘None the less [Tambimuttu] was a tireless publicist of Douglas’s 
work once he had read it. Perhaps his championship was itself an element in Douglas’s tardy recognition, 
since the literary world viewed his endorsements with understandable suspicion.’ 

117 Ibid. 

118 Wrey Gardiner, ‘The Poetry of Keith Douglas’, Poetry (Autumn 1951), a cutting of which is pasted into a 
scrapbook of press cuttings (Add. MS. 88908/10/2). 

119 Tambimuttu to March, undated letter [April or May 1949], verso p. 6 (Add. MS. 88908/7/2/3). Blunden, 
Douglas’s tutor at Oxford, did eventually supply an introduction, to Keith Douglas, Collected Poems , ed. John 
Waller, G. S. Fraser and J. C. Hall (London, 1966). In this edition (in effect, a second edition to that of 1951), 
the texts of the poems remained unchanged but the editors’ notes to the poems were revised, losing much of 
their invective: ‘The Notes to the 1951 edition have been revised where necessary’ (p. 16). 

120 Tambimuttu to March, 1 May 1949 (Add. MS. 88908/7/2/3). 

121 Tambimuttu to March, without date [June 1949], letter beginning: ‘It is difficult for a starving man [...]’ 
(Add. MS. 88908/7/2/3). 

122 John Waller to March, 12 December 1949 (Add. MS. 88908/7/3/1). For a guide to these and other Douglas 
papers in British Library collections prior to 1972, see Jenny Stratford, The Arts Council Collection of Modern 
Literary Manuscripts 1963-1972 (London, 1974), pp. 44-61, 118-30. For a summary of subsequent additional 
manuscripts at the British Library, see the remarks by Graham (ed.), Keith Douglas, The Complete Poems , 
3rd edn (London, 2000), p. 138. 
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[Douglas’s] work should have been suppressed for ever to salve Tambi’s bad conscience 
about being unwilling or unable to do the week or two’s concentrated work on it that was all 
that was necessary.’ 123 Fraser’s fantastic suggestion of suppression is as striking as the limited 
amount of time he and Waller seem to have devoted to their task. There is not the scope in 
this paper to examine textual matters in detail, but a single example is telling. A particularly 
pointed remark in the notes supplied by Waller and Fraser concerns the poem ‘The House’ 
(composed in 1941): ‘This is the poem as Douglas wrote it,’ the editors unequivocally 
declare: ‘The version published in Poetry London contains unwarranted alterations made in 
the MS text in some foreign hand.’ 124 The inference of the note - wrapped within the term 
‘foreign hand’ - is that the alterations were made by Tambimuttu. Here, perhaps, we may 
think, is an instance of a whole poem being ‘emended’, as the ‘Editors’ Preface’ had 
forewarned. A careful comparison of the text of the poem as it first appeared in Poetry 
London and as it was subsequently printed in Collected Poems reveals that Waller and Fraser 
made several textual changes. 125 And yet, if we turn to the more recently published definitive 
text in Desmond Graham’s scholarly edition of Douglas’s poems, we find that Graham’s 
text of ‘The House’ agrees exactly with the text published by Tambimuttu (with the 
exception of the placement of two commas, and a palaeographical preference for ‘suspicious’ 
over ‘suspicions’). 126 In his letter to March, Fraser borrowed the diction of war from 
Douglas to suggest, extremely, that mutilation had occurred: ‘There is very definite and real 
evidence of altering of some of the poems in handwriting - and for that matter of their being 
printed in a mutilated state’. 127 On Graham’s authority, the revisions of ‘The House’ are in 
Douglas’s hand. Yet Fraser’s private letter to March is unambiguous in its accusation that 
the hand of alteration - the mutilating hand - was Tambimuttu’s, and the choice of the term 
‘foreign hand’ over ‘unidentified hand’ in the note to the poem seems to reflect this 
conviction: since the handwriting had been putatively identified by Waller and Fraser as 
Tambimuttu’s, the latter term, arguably the more common expression, is shunned in favour 
of a term that has the advantage of suggesting the guilty (and ‘foreign’) editor in all but 
name. Significantly, in the subsequent edition of the poems (published, ironically, by Faber 
and Faber in 1966), in which Waller and Fraser’s texts were maintained, the note to ‘The 
House’ is trimmed to a less provocative statement, although the editors are still assertive of 
their judgement: ‘Another version appeared in Poetry London , but the present version is the 
correct one’. 128 


123 G. S. Fraser to March, undated letter, probably written in the early months of 1952 (Add. MS. 
88908/7/1/7). 

124 The Collected Poems of Keith Douglas (1951), p. 145. 

125 PL 14 (1948), pp. 2-3. The Collected Poems of Keith Douglas (1951), pp. 52-4. Amongst the changes 
introduced, Waller and Fraser print ‘half illusion’ for ‘unreal’, ‘curious creative stone’ for ‘creative stone’, ‘an 
obscure feeling of suspicion’ for ‘an unpleasant prompting of suspicions’, ‘prompted me to climb’ for ‘sent 
me climbing up’ and, in the final line of the poem, ‘the beautiful stranger, the princess’ for ‘the beautiful 
strangers, coming to my house’. 

126 Keith Douglas, The Complete Poems , 3rd edn (London, 2000), pp. 69-70. Graham’s textual note to the poem 
(p. 150) refers to ‘autograph revisions’ (not to revisions by a ‘foreign’ hand). For a second and comparable 
example, consider ‘I Listen to the Desert Wind’, first published in PL 14 (1948), p. 1. Waller and Fraser’s 
note to the poem refers to ‘weakening alterations’ by hand that ‘were not an author’s emendation’ (1951, p. 
143), and they revise the version they print accordingly. Graham’s version in The Complete Poems (2000, p. 
96) accepts the emendations as being in Douglas’s hand and prints a text that, apart from a small difference 
in capitalization (third stanza), agrees exactly with Tambimuttu’s text in Poetry London. 

127 Fraser to March [1952] (Add. MS. 88908/7/1/7). 

128 Keith Douglas, Collected Poems (1966), p. 152. 
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Over and above textual matters remarkable in themselves, 129 what is perhaps more 
remarkable in the Douglas affair is the animosity and the innuendo, the disproportionate 
accusation and the readiness to discredit in public. ‘When they were not sure’, Tambimuttu 
wrote to March on receipt of the book, ‘they may have consulted me’. 130 But there was no 
communication between Waller and Fraser and the one person who had talked with Douglas 
on several occasions about the planned book in some detail, the person whose judgement 
Douglas had trusted sufficiently to decide, in at least one documented instance, between 
alternate versions of a particular poem: ‘If there are variations between the 2 versions of 
“L’Autobus” use whichever you prefer.’ 131 Just as March had sought, in his editorial remarks 
in the last issues of Poetry London , to draw a line between the literary mood of the coming 
decade and the broadly romantic temperament characteristic of the horizonless years of war 
in which Tambimuttu had risen to prominence, so Fraser drew a comparable dividing line 
in the final remarks of his letter to March, associating the early and heady years of Poetry 
London with immaturity: March is to ‘Tell [Tambimuttu] that we are men now and ought 
not to behave like children, and give him my love’. 132 Douglas’s poetry, at odds with the 
hesitant self-regard and ironical tone of the Movement poetry of the 1950s, remained largely 
ignored. Five years after the publication of Douglas’s poems, in 1956, Fraser gave the 
Chatterton lecture at the British Academy, in which he discussed Douglas’s brief life and 
work. Idealizing his subject as a ‘cavalier’ with ‘aristocratic virtues’ whose ‘heroic attitude’ 
was not given to ‘intellectual chatter’, nor to the trivia of ‘evening parties in Chelsea’, 133 
Fraser did not neglect a public opportunity to swell the notoriety of the nameless editor, 
referring in passing to certain ‘inaccurate texts’ that he and Waller had corrected. 134 

When Poetry London was reprinted by the publishers Frank Cass, in 1970, 135 it was given 
a prominent and damning review in the Times Literary Supplement. The review was 
anonymous, in accord with editorial policy prevailing at the time, although the author of the 
review has since been identified as Ian Hamilton, who repeated again familiar criticisms of 
Tambimuttu and of the poetry of the period. 136 The accumulative construction of 
Tambimuttu by his detractors that has been outlined above may be considered as a particular 
and localized instance of the general occlusion of poetry of the 1940s, and its miswritten 


129 Many of Douglas’s poems exist in several versions, including copies and mis-copies. The chief difference 
between Graham’s texts and those of Waller and Fraser resides in the priority that Graham gives to a folio of 
typescripts Douglas left with Tambimuttu in 1944, some of which Douglas had revised by hand. See Graham, 
‘Preface to Third Edition’, Keith Douglas, The Complete Poems (2000), p. xi. 

130 Tambimuttu to March, without date [late 1951 or early 1952], letter beginning: ‘Many thanks for the books 
[...]’ (Add. MS. 88908/7/2/4). In the same letter, Tambimuttu writes: ‘in view of the fact some of the 
editors’ remarks will reflect on me I will have to write a letter or something to an English journal. And I hope 
matters will be righted in a 2nd edition’. 

131 Douglas to Tambimuttu, 12 April 1944. Graham (ed.), Keith Douglas: The Letters , pp. 334-5 (letter 315). Prior 
to meeting Tambimuttu, Douglas reported to his mother, Marie J. Douglas, a negative impression, confusing 
Senegal with Sri Lanka: ‘Tambimuttu [...] it appears is Senegalese and a complete shit’. Douglas to Douglas 
(9 June 1943), Graham (ed.), Keith Douglas: The Letters (2000), p. 285 (letter 272). 

132 Fraser to March [1952] (Add. MS. 88908/7/1/7). 

133 Lecture given 14 March 1956. G. S. Fraser, ‘Keith Douglas: A Poet of the Second World War’, Proceedings of 
the British Academy , xlii (1956), pp. 89-108. See pp. 93, 94. 

134 Ibid., p. 91. 

135 Reprinted in five volumes by Frank Cass and Company Ltd (London, 1970). 

136 ‘Internment of the Intellectual’, Times Literary Supplement (19 February, 1971), p. 206. Author identified as 
Hamilton by H. M. Klein, ‘Tambimuttu’s Poetry in WartimeForum for Modern Language Studies , xxi:l 
(January 1985), pp. 1-18, note 25. 
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history, that has been remarked upon. 137 Although the Heideggerian terms in which W. S. 
Graham’s poetry has been addressed of late, 138 and the recent discussion by Peter Riley of 
the ‘poetical potential of opacity’ in Dylan Thomas’s poetic language, 139 - to give two further 
examples of the engagement of contemporary poets with poetry of the 1940s - are at 
variance with Tambimuttu’s avowed mistrust of an intellectual response to poetry, there is 
nevertheless a form of implicit editorial testimony in the returning appeal of Graham and 
Thomas as preoccupations of the present, two poets about whom Tambimuttu was 
particularly passionate, as there is an implicit testimony in the restored texts of several 
poems by Keith Douglas. The papers of Tambimuttu and March now available at the British 
Library provide an opportunity that has been long overdue for the documentary air of 
evidence to ventilate discussion of the most important poetry publication of the 1940s. 


137 The seminal paper that set the terms for discussion of this occlusion, and its relationship to the development 
of the orthodox canon of post-war British poetry (Larkin, Hughes, Heaney), was Andrew Crozier, ‘Thrills 
and Frills: Poetry as Figures of Empirical Lyricism’, in Alan Sinfield (ed.), Society and Literature: 1945-1970 
(London, 1983), pp. 199-233. 

138 Reviewed by Robin Purves, ‘W. S. Graham and the Heidegger Question’, in Purves and Sam Ladkin (eds.), 
Complicities: British Poetry 1945-2000 (Prague: Litteraria Pragensia, 2007), pp. 4-29. 

139 Peter Riley, ‘Thomas and Apocalypse’, Poetry Wales , xliv (Winter 2008/09), pp. 12-16. See p. 13: ‘It is 
difficult to think of any practice prior to Thomas, certainly not in Britain, which recognised so explicitly the 
poetical potential of opacity, of offering the linguistic surface of the poem as a thing of value in itself, without 
the reader needing to see “through” it.’ 
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MOUNT ALLISON MEMORIAL LIBRARY 
sackville. New Brunswick 

February 6th, 1955 


Dr. R.C. Archibald 

Brown University ' 

Providence 12, Rhode Island 

Dear Dro Archibald: 

Thank you for sending along Motes for the 
Bulletin. I have checked v Q 250 in the records and 
find pockets 6 - 12 are empty. 

We have received v® 5, 1955, Journal of 
the International Folk Music. Re Tambimuttu* s 
editorship of Poetry London, I beg to say v. 4, no. 4, 
November - December 1948, was the last issue in which 
he a ppears as the sole editor. VoX« 4, no. 15, May 
1949 wLs - "shown 'as(Richard March£ joint editor with him, 
and with v« 4, no. 16, September 1949, Richard March 
and Nicholas Moore are shown as the editors. I can¬ 
not locate any biographical data in Poetry London about 
TambimnttUo Did you wish me to look elsewhere for 
general information? 

lie do not have in the MMAML either Alouette 
or Come A*Singing by Marius Barbeau. I will see if I 
can get copies of these. 

I have received a copy of the export order 
for the oak card catalogue cases, so expect they will 
be arriving before too long. 


Yours sincerely, 


(SW 

Olga// b. Bishop, 
Associate Librarian 


OBB:rw 
Enel. 



Mount Allison memorial library 

Sackville. New Brunswick 


5S6 / 

sf>!$ 


office of ubrar.an February 13th., 19 53 


Dr. R.C. Archibald ' 

Brown University 
Providence 12, R.I. 

Dear Dr® Archibald: 

The covering of the pipes in the Vault 
Room has not made an appreciable difference in 
the temperature* We have checked it over a period 
of several days and find that when the room is 
dosed the temperature goes up sometimes as high 
as 75°. If we keep the window open slightly, it 
brings the temperature down to around 62o„ We 
cannot leave the window open at night without 
some kind of guard, so at the present time we 
have the temperature ranging from 62-75° - this 
with the radiator closed off. 


Re Oxford Poetry : I thought we had a 
continuation order with Blackwell*s but the 1952 
issue has not arrived. X have written them about 
this and as soon as I hear from them, will take 
action upon it and transfer the order to Wilson’s. 

The second meeting of our Poetry Group 
since Christmas is tonight. We are studying John 
Donne. The next which will be sometime in March 
will be devoted to Pope. We have not finally made 
a decision about the April meeting. It will either 
be one of Christopher Fry’s plays or an evening of 
records in the M.M.A.M.L. 

I have cheeked Tambimuttu but am sorry 
to say I cannot find very much about him. I have 
already given you the dates of his editorship of 
Poetry (London). In 1942 he edited a book called 
Poetry in Wartime. In the write-up for the book 
which appeared in Poetry (London) No. 7, October 
to November 1942, the following information is 
given: 





Dr. R.C. Archibald, p. 2 


"Mr. Tambimnttu has made a reputation as the 
editor of the only periodical devoted to verse by 
young writers ■which began after thS war started* 

This anthologf is unique in that it is not an 
anthology of *war poems*, but a collection of the 
best poems written since' the beginning of war ■— 
some of which are also f war poems*. Ifhile some 
well-known poets, sueh as Herbert Read, Stephen Spender, 
and George Barker are represented, the majority are 
members of a younger generation not yet known, to the 
general public. Most of them have contributed to 
Mr. Tambimnttu*s magazine, but there are many poems 
which have not before appeared in print. The reader 
will, we think, be surprised and excited to discover 
the vitality and the novelty of the poetry of recent 
years." 

The next thing I can find listed is a 
book published by Fortune Press, 1944, entitled 
"Sailing Tomorrow* s Seas", in which he wrote the 
introduction. J.M. Lindsay is the editor of this. 

In 1948, as you probably remember (we have the book 
in the M.M.A.M.L - .), he was joint editor with Richard 
March of "T.S. Eliot: A Symposium", London, Editions 
Poetry, 1948, which was brought out to commemorate 
Eliot’s sixtieth birthday. He also wrote a poem for 
Eliot’s sixtieth birthday, "Natarajah: a poem for T.S. 
Eliot’s sixtieth birthday", Editions Poetry, 1948. 

I had hoped that Poetry Review might contain 
a write-up about Poetry (London) when it was first pub¬ 
lished in 1935 or when it was revived in 1947, but the 
only thing I can find is a note to the effect that No. 12, 
which is dated November-Deeember 1947, was now available. 

I am sorry I can find so little information 
for you. It will be interesting to have the magnetic 
tape recording of his lecture. 

Th ank you for the information that the 




Dr, R®C«, Archibald, p® 3 


gramophone is to go into the Board Room when the 
new catalogue cabinet is installed® 

I received a paper clipping from Elsie 
Pomeroy laqt week to the effect that her sister has 
passed away® It would look as if at long last. Miss 
Pomeroy will be able to visit us this summer. 


Tours sincerely 



Olga B. Bishop, 
Associate Librarian 


OBB;rw 
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■ 26 Valley Road s/Wg 

Milton, Mass. ' ' 

lj.th January 195 # 

Dear Professor Archibald 

It was good to have your letter of the 31st 
December. I»m disturbed (and puzzled)- that somehow 
your name wasn't on our list of friends to whom we 
send our annual letter (Glimpses).You should have been 
receiving them regularly. 

On my one visit to Brown (Saturday, 18th September) 
all the offices were closed except the Registrar for 
the Graduate School. Consequently I didn’t meet a 
single one of my professors. One of the members of the 
staff of Jaffna College in Ceylon Is studying Physics 
m the Graduate School this year. He is K C Jacob 
■a young Indian Christian (about 27 years old). It’s 
possible that you may have met him. He’s taking a 
course in Differential Equations with Professor Adams, 
who has been very kind and helful in making Jacob 
feel at home. It waa -in connection with Jacob's ad¬ 
mission that I made the trip to Providence in Septem¬ 
ber. 

Mrs Lockwood hasn’t been in very good health 
since our return to America in July and so I haven't 
made the trips I'd expected to make to Brown later 
In the fall. However, I'm happy to s'ay that she .is grea' 
ly improved. At Christmas we had all four boy sphere 











with us at Father Patton., home, and the rsunlon ^ 

enjoyed by every single one of us. To me fell the job 
of roasting the 10 lb. turkey for the Christmas dinner. 

I’m greatly interested in your questions regarding 
M 3 Tgiaimuttu. I am fairly certain that I can get the 
imormation you want concerning him.- 

The Librarian at Jaffna College in Ceylon win 
be able to get the details, for us. 

White we ! re waiting for the Librarian’s reply 
jou may be interested in my impressions, which I be¬ 
lieve are fairly correct. 

(a) He is a Jaffna Tamil~i.e. from the small minor¬ 
ity community at the northern tip of the Island. It 

is therefore likely that he was born a few miles from 
Jaffna .College, where I>ve been working since 1936. 

(b) Within the year 19ft! he ran a series of short 
articles on life inj, Jaffna village for the "Times 
of Ceylon"- eveningPeLsia per published in Colombo. 

Most-of these articles I read. He showed a fine com¬ 
mand of the English language, coupled with a rare sense 
of humor. 

(0) He has had an/ article (or story?) published in 
the "Hew Yorker" a few years back (dato^). 

1 Sha11 get off letter to- the College library 
m today's mail. We. shauld have an answer from him with- 

ln 3 ,° r ^ weeks at the most. Cordially yours 
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MANDEVILLE PUBLICATIONS 

EDITIONS POETRY LONDON. WILLIAM CAMPION (. PUBLISHERS ) 

45, GREAT RUSSELL STREET, LONDON, W.C.l 

LANgham 5389 


/• 


Professor E .C . Archibald, 
Brown University , 
Providence R.I. 


24 January 1955 


Dear Sir , 

We thank you for your letter of 17 Jan and append 
hereunder list of titles of Poetry London still available: — 

^Collected Poems-Keith Douglas, 
ern Poetry & the Tradition. 

Palisades of Fear, R*Bottrall 
ent tha t 5 s Due to Loy e » 

> Prof® Gwyn Williams® 

^The Glass Tower® N* Moore* 

he Imprisoned Sea® J. Reeves, 

Mountain of the Upas Tree® 

Richard March 
Trusting we can h© 


12 / 6 d; I 

6/-d. | 

7/6d, 

8/6 d. 

6/-d. 

7/6 d. 

of fifFther 



Y our s 
MAJTDEVILLE 


s ervice, 

faithfully, 
BLIOATIOUS 


abg/pl 



:ouso 
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JAFFNA COLLEGE LIBRARY 


From: 

THE LIBRARIAN 


£/*/? 

JAFFNA COLLEGE LIBRARY, 
VADDUKODDAI* CEYLON. 


Edson Co Lockwood Esq.j 31st Jan. 1955. 

26 ? Yalley Road, 

Mil ton j Mass. TJ.S..A. 


My dear Sir. 

✓ 

Please find enclosed details needed on Poet Tambimuttu. 

1 framed 10 questions, based on the enquiries of Prof. Archibald 9 to 
be answered by a cousin of the Poet. I think all the 10 questions are 
answered well and these details should satisfy your Professor. For 
further details the Poet himself is the best source. His Hew York 
address is also given in the annexed sheet. 

If I can be of further service to you in this connection 
it will he always a pleasure. Please acknowledge the receipt of this 
letter. 


Yours ^incerely, 



K. Sellaiah, Librarian. 



PARTICULARS ABOUT POET THAMBIMUTTU ! S 
WORKS AND CAREER S 

Q, l.His Name in full (What hi a M aad J for) 

SISSY, 

home name. 

/■ 

Q, S.His parents 1 full aanee and place of birth; 

-u , _ J- 4-,, jjj fi M m r 1 Y ^ O Yi U g^mm SL Til gill 01m U*t lj u 

Tliambixurax ThanuiJH-au ^.uU. * ■ «/‘ ; T ff Ovloa. 

Uee Santiapillal) . Both born at Atchu.elj , Jaf.na, G.ylon. 

Q.3.H1S pie O'® and date of birth and an account qpf his early 
education: 

Born 15th August 1915 YYjhrYitef sf3°«Y* f 

at Atchuvely, and Singapore tor Jol *-5 St Jos«oh 1 s 
College, Irincomalee bill ~ »Y in , a - L i the bboks 1 

College, Colombo 1» 1925. ^^‘hei renax^ -l ^ a „ 4 

in the library at St Jo*epn s ooi.l a * 
then used to borrow boohs from wne priesto. 

__ f ^®- r | e f i , 60 fyigt^ooh^ S "long 0 of 3 Childhood^a Collection 

of a poemS° it'the ««e of 12. H ® ^fat^AtChSvCllC^His griSd-^ 
himself it hi. grandfather's pre«» JLr ° E4 T?^ - if . Trail 
father wa* the late S.Thamoirau,. , * j- j-jAite aad nhllaathro- 
P»P«r for about 5 C year. 4rra.tx.t g*^ eivea . Accord!** 

SfShi?! practice*theee work, were kept secret 

by the family!. 

T h rahimuttu (James) «. J fo/elocutiY 

l?IT0 jTlri in vocal music at the same 
College. 

College JkWWW* 
once. 

*»» in the Senior Ylch 1 

aYstlll f «iii5hle U h CeJlSlhe song wh puhlishea 1» London 
7 by Peter Derekaad Co, v 

a .4.Hi» University education if a»T *»4 iegreec ohtalned: 

«-.fRr» + a«v) t.n the Ceylon Uftiveraity 
< co«erSd K wiYcoSposi B6 hbryind eonga he left the 
University of Ceylon after one year. 

q.5 .& 6. His books and Uagasxuss. ^ 

n-T hv him n Colombo Moon", "Jeanette" 

Names of some of the songs by n.m. oo. - 












( 2 ) 

"Varsity Girl", “Hindu Love Song", " 3 ereande"(Words ia French 
lay Paullnus Thambimuttu) , "Mamie", "Wellawatie 3 aoy 1 . 

Early literary attempts were published ia the “Ceylon 
Daily News" Blue Page for ohildren, St Joseph*s_College 
Magazine, Annuals and Uislversity College Magazines between 
1934 aacl * 38 . 

✓ ' _ 

Later books: "Singhalese Love D-pngs", lone Pat perils 
(Surrealist Poems), "Och", "Tone yatteras" published ia 1936 
but consisting of some poems published during tne years from 
1932 to 1933 .~ The book'is dedicated to "Miriam" daughter 

of Dr Paul E.Pierle mow Mrs. F.H.G.Saram, 

/ 

During this^ period he passed the Clerical.service 
exam and was attached to the Public Works Department■ Leit 
in a few months as an adventurer to London ( 1938 ). 

Started the first poetry Magazine in London (^Poetry 
London) in 19 39 with Anthony Dickens as co-editor. 

Other books : "Out of this war" - Fortune_Press 194 a. 

"Nadarajah" a -ooem in honour of T.S.Eliot, 

"Poetry in War"Time" an anthology edited by him, published 

by Fabour and Fadour in 1942 . 

Si« poems "Invocation to Laximi" etc. appear in Penguin 

anthology of religious verse. 

He was attached to Harold Nicholson- & Co. (London) in charge 

pf their poetry publications. 

References to him are made In "The Literature of England 
A.D 5 ©Q to 1942 " by Entwisttee and Gillett (longraans), and^in 
"Auden and after" by Francis Scarfe and also in "Poetry ^ai ter 
19 , 39 " by Stephen Spender. Edited symposium ’T.S.Eliot^ for 
Editor’s poetry, London in 1948 in collaboration wiui richs.ru 
Maich. HIS LATEST WORK IS A NEW VOLUME OF VERSE titled" India 
Love Poems" in collaboration with G. foAs.iQ.ja ouj.iei.sb. 

Q. 7 .His address: , r , AT __ 

338 , East, 87 Street, New lorn. N.x, 

9 ■ 

Q.S.Is he married and if so, whom. 

Yes. - to Safia Tyabjee. 

Q. 9 .His close relatives in Ceylon: g 

Fath*r'H.T.Thambimuttu in retirement k% -Atchuvely, Jaffna. 
BrothersJlReV Father F.O.Thambimuttu, General Manager of v 
Catholic Schools, Eastern province, -acticaloa. 

2 Paulinus Thambimuttu of the Education Department, 

* Colombo(Head of the Teachers* Widows pension Bra 

3 . Augustine Thambimuttu, Lecturer in English, Govt 

*Training College, Maharagama. _ 

4 . Joseph Thanibimuttu, Asst Food Controller, i^sluuur- 

5 . Chrys&iathus Th&nioimuttu , Chief ®oript wr a. ter, 

ComrneroiRl Service 3 Radio Ceylor.. , 

and sister; 1 .Josephine• Married Franh Pinto, ^ovl Analysb 

Avia It st D e r>t Colo nfo o • ^ „ o 

9 - 1 *-kbbbk 0 i!ad|?o;ftbSut“Vbbiab n 5 BSSbS u t'ttua 


bbY 

I-ii - 

;hi|. 


■ ' 


■j -- ! 


ll) 











26 Vaiaey R 0a d 
hi j. ton, Mass. 
i>tn February 1955 


s/^/l 


Dear Profes =°r Archibald:. 

R Sellaiah ’ the “brarlan at Jaffna Ooll 

'’ aS d0M MS thorough and or ompt job / "’ 

With regard tn fio ' P J b for Us 

fear a to the poet, m t . 

' J Ih ambmruttu. T PT ,f 1r , 

-nas tetter and the +- - se 

he two pages of ty-oed d-ta-'i , 
obtained . ^.axls he 

~ 0151 d COU31n of Thamblmuttu ’ s» 

Will be glad to know that Thamhi- +- + 

New York p-? «, ~ muttu. is In 

* ™-s address is innini j 

,, + . ° lnClud -ed with the othe- 1t , 

j- ormation. ■ 1Sl m~ 

Atehuvely is «>>_..a. _ 

Y d-boub 10 miles from J a ffp P C on 

at Vaddukoddai. Allege 

^ You have further question, r m 7 

whether I CPn an . glad to see 

can answer them for y ou . 

1 h ° Pe t0 get down to Provldene 
T ou n ‘ v - aen °e sometirae soon 

1 ShSl1 ° 0nt ^ you personally. 

Best regards* 


Sincerely yours^ 


/ 
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adopted my grandfather's surname* 


338 East 87 St . \ 
New York N.Y. 5/?^o 
9 lebruary 1965 


Dear Professor Archibald, 

I am ashamed I neglected to reply to your letter, which 
you very kindly wrote, after my lecture at the Y.W.H.A. The letter was unfortunately 
lost, but fortunately I have mimeographed form you sent me, and therefore I am 
able to write to you. I should have written long ago, but I have been putting it 
off daily, and today I had a phone call from Mr Hitchcoisk of the New York Public 

Library, who again reminded me of your letter. ' , , 

You asked me for a 'potted* biography. Born August 15, 

1915 at Atohuvely, Ceylon. Educated at Atohuvely, Trineomalee and Colombo, Ceylon. 

Read for a science degree at the Ceylon University Collgge but did not complete 
course. Three collections of poems published in Ceylon and a jazz song in London 
before going to England in 1937. Composed a whole jazz wusim± musical comedy 
t Tea Time in Ceylon* parts of it played at the Regal Theatre, Colombo. Pounded 
mas-azine Poetry London in December 1938, which I edited until 1949, when I gave up 
publishi ng ' owing to ~ "h S~avy losses of my firm EDITIONS POETRY LONDON LTD. (Am sending 
you a nutting clipping about me, which please return/, but you may add the catalogue 

K""--ioilbction, if you'liS, since my publishing was if an individualistic type, 

amd many of the people whom! subsidised, have made the grade)* I think you said you 
had POETRY IN WARTIME (Jhber) Out OF THIS WAR (fortune Press) and Sailing Tommorrcw*s 
Seas. Besides that I ms co-editor of T.S.Eliot, A symposium (Regnery, Chicago), 
co-editor two volumes of MODEM BEADING (with Reginald Moor©) published by Nicholson 
and Watson, London, joint author with Kathleen R&ine of PLAYTIME, Children's pcaems 
published by Nicholson and Watson (our name's are net on the title page), and 
I hare published BATARAJA* a long poem for T.S.Eliot (Editions Poetry London), and 
recently INDIA LOVE POEMS tr. by me with a long introduction (Peter Pauper Press, 
Mount Vernon, New York. I tare been working for the past th^ee years on THE GOLDEN 
TREASURY OF INDIAN VERSE, dealing with twelve languages, in collaboration with 

several translates* But all the final versions are by me. 

For the pafct year I have been writing short stories. 

Two published in THE REPORTER (Feb 2 1954 and Dec 30 1954) and one in THE KiW 
YORKER (Nov 13 1955). A collection of stories dealing with Atohuvely village 

where I was bora is now going the round of publishers* 

I was retained for four months by the Ford Foundation to 

collect the poems for the Indian Number of THE ATLANTIC MONTHLY. Recently, tax 
POETRY (Chicago) have invited me to be guest editor of an Indian number. These 
smaller schemes (and I lave several books gf the INDIA LOTS POEMS type in preparation 

enable me to gather material for THE GOLDEN TREASURY. 

I have now been iR the U.S* for 2 years and three months 

and intend returning to India and England, as soon as possibles depending on when 

mv agent sells my book, and perhaps &ncfc her story. 

In the meantime can I interest you in some tapes of me 
reading Indian folk poems or Indian p&assic^l poems in traslations. From the 
tape you bought you can judge how I read. Actually, I was thought to be one of the 

best readers on the B.B.C* , , , „ ^ ^ , « 

I hope you have been able to get hold of Bos# 1 and 2 

of POETRY London. I had three complete runs, bound, and friends who ^borrowed them 
never returned them. I have no copies of Nos® 1 - 3* myself® But friadds ^ of jniae 
in England may know where to pick up copies. Have you tried advertising in ^he 
New Statesman and Nation? Elizabeth Gerson, sister in law of Michael Hamburger 
I know has Nos I and 2 in New York and she may be persuaded to sell if you are 

still short of these. . t , , , „ 

Do let me know if I have omitted to answer any of your 

questions and please forgive the scrappiness of the letter. 

Yours sincerely, 

T.Tambimuttu 

Oh yes, you wanted to know my first names. The M®J® on the Faber book stands for 
Meary James which I nowadays never use. The T-^ stands for my real name 
by which I would normally be known in Ceylon if we hadn't in the western fashion. , 
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Fifth Avenue 42 nd Street 

New York is.n.y. D^ewYork, February 14, 1955© 

/ 

Dear Mr, Lockwood: 

I was glad indeed to hear again from someone in Jaffna 

College and to hear about your familfls activities, I shall be glad to 

answer your inquiries about my friend Tambimuttuo When I phoned him on 

receipt of your letter, he said that he had just been on the verge of 

answering Professor Archibaldi^le11ers to him, which he had neglected for 

some time; that he had been very lax about his correspondence for quite a 

while; but that now he had turned over a new leaf and was beginning to 

catch up with his correspondence. Last Saturday evening his wife and he 

came to our apartment for dinner, and I was able to glean quite a bit of 

his past history then® I showed him your letter, and he showed me a letter 

•he had just received from his father in Colombo, which was mostly a copy 

of a long article about him in the“Colombo Observer " 9 and also mentioned 

my giving him a map of Atchuvely® So it may be that the Morning Star news 

item which you mentioned was gleaned from the Colombo paper, I had given 

him some maps of Ceylon and a very detailed topographic map of the Jaffna 

region showing every house and road; this was some months ago, when he 

told me he needed them to check up on geographic details for some stories 
h 

about the At^jrvely district that he is currently writing® As I am a Map 
Librarian here, I was able to give him some duplicate maps, and have 
others photostatted for him. 

Now as to the specific questions which you ask about him® He and his 

wife have been in this country about a year and a half, mostly in New York 

City, where he is engaged in writing, while hiw wife has a part time posi® 

to 

tion with the Indian delegation the United Nations, and thus has a dipls 
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MAP DIVISION 

Wqt Jfato tfitrfe T^xtblit fKtearg 

jAatar, fCenax an& ISiliten; Jfamba&ms 


Fifth Avenue 42nd Street' 

New York 18, N. Y. Ch(ew York } 

s 

matic passport* Their address at the present is; 338 East 87th St„, New 
York City* During most of his writing career, he has preferred to be 
known just as Tambimuttu, without any Initials; his friends call him Tambi® 
However, he was baptised? James Meary Tambimuttu * In one of his earlier 
book of poems, some editor got the initials mixed up as M.J„, instead of 
JoM., and he is mistakenly cataloged as M 0 J 0 in many libraries, including 
the New York Public Library* Later, as I said, he dropped all initials! 
but his reeent books and articles are signed "To Tambimuttu"° Thuraira;jah 
Tambimuttu being his Tamil name* He was born in Atchuvely, where his 
grandfather had founded a school* In his recent stories, much of the 
background is about Atchuvely and the district around there, as he remem¬ 
bers the stories, from his grandfather, his uncles and his father® At the 

age ©f four his father moved with him for a year to Singapore^ on their 

and SouthEast } 

return to ^eylon, they settled in the South.^ most of the time at ^rinco- 
malee* His schooling was mostly at St. Joseph’s Convent school at Trinco- 
malee, at St. Joseph's College at Colombo, and at the Ceylon University 
College. He had started studying science at the latter—however, he decided 
to drop this and Went instead to England® 

Here he went in for a literary career, and became acquainted with 
many of the present day British writers, especially the poets. After 
some of his own work was published, he set up a publishing house of his 
own called P-L; published a number of books of poetry and prose of the 
younger British writers; and started a poetry magazine, which he edited 
from 1940 to May 1949. This was called Poetry (London); after he left it 
continued for two years before expiring* Meanwhile, he publified a book of 
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war time verse in 1941 called n OvLt of this war"? and in 1948 he collaborated 
with Richard Marfh, to edit a symposium on T.S* Eliot, called "T, S® 

Eliot, a symposium®, compiled by B. Ma vifi and Tambimuttu. He had become 
quite well known in England as one of the younger poets; a text-book ofi 
English literature named him as on^fof the prominent English poets; and 
indeed his writings in England have very little trace 5 of the Orient about 
them© 

But presumably with Ceylon and India becoming self-ruling, the call 
of the last prevailed; he returned to Ceylon; started writing about his 
native land--many poems about Ceylon and various Jaffna peaces appeared in 
the Colombo papers, he adopted native dtfess and used his Tamil name; he 
married an Indian lady from Hyderabad and Bombay; then came to the United 
States for a visit. Here he set himself to write a number of short stories 
with the background of Ceylon and especially Jaffna; two of these have been 
published so far: "The Pomegranate Tree" in the Hew Yorker for Nov. 13, 

1954; and"Elizam"in the Reporter for Dec. 30,, 1954o He has written three 
more so far, and is still working on others; he hopes to have them pub¬ 
lished together in book form. Three publishing firms have thus far ex¬ 
pressed interest in the book® Meanwhile, last November, The Peter Pauper 
Press of Mount Vernon, New York, published another of Tambimuttu's books 
of poetry, called "Indian Love Poems". He now hopes he can see more of the 
United States, perhaps with a lecture tour to the lest Coast; when his book 
of short stories is published, he plans to return to India and Ceylon® 

Both he and his wife are charming personalities, and I am very glad to 
have known theffio I hope that this information is satisfactory to both 
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Professor Archibald and youself. If yon wish anyinthlng more, I, am 
sur?Tambimuttu will furnish it himself* As are most poets, he is 
bashful about his age, and so I did not press this with him. I should 
judge him to be in his late thirties or early forties. 

If you or your family come to New York City, do not hesitate to 
look me up at the Map Division of the New York Public Library? I shall j 

be delighted to show you around the Library* I am at present living 

, 

with my wife at 35=31 85th Street, Jackson Height^, Queens, New York* 

and have been with the Library most of the time (except for the war 

years).since you visited my mother and me in 1936 before going out to 

7 | 
Ceylon. My two brothers, also born in Ceylon, are also in this country! 

My older brother, Henry, is a mathematician with the U.S. War depart¬ 
ment at Aberdeen Proving Grounds, Maryland, and lives' in Baltimore; ! 

my younger brother, John, is an expert entomologist, doing research 
work with bees for the U.S„ Department of Agriculture Experiment St a tinto 1 

i 

and the University of Wyoming at Laramie, Wyoming; he has two young 
daughters--the'rest of us being childless® 

I am glad to hear that your son, Merrick, is going back to 
Kodaikanal Schoolo I have the most pleasant memories of my four year 
stay there. My younger brother John also went there for a number of 
yea rs* 


When you return to Ceylon, please remember me, to any that 
you think might remember me or the Hitchcock family. 




(Q /■ 

Richard A„ Hitchcock. 



-Gsa-C, 


Cordially yours* 







338 East 87 St NYC 
14 February 1955 


Dear Mr Archibald, , , . - . . ,, 

A copy of the catalogue of 1946 was sent tc you by book pos„ at the 

same tin® as my last letter, and you should have received it by now. If you have not, 
please let me know. The catalogue of 1948 is more complete, and I'll see ii I can get 

vou a ccoy from England* _ , 

I am sending you a copy of Uatarajah and also a very rare publication 

I did for the marriage of my secretary. It has one of my poems, and it was sold m the 
streets of London on the wedding day by one of my friends, on a very_snowy day, and 
tfag bridal couple bought the first copy when ^hey emerged from the theatre and heard 
him crying "Poems Penny each", I did a sat similar pamphlet for the marriage _ oi the 
poet G.S. Fraser and one for my favorite publican George ffat-Ling oi the Hog m the Pound 
where all PL authors met every day near my office. It was handset by me on my_ own press, 
printed intwo colours and has drawings by John Craxion . And it has a song written by 
fata-Soy Campbell which the assembled company sang in the pufco I haven t had time to 
search tir ough my papers to see whether I have extra copies, but I will. I began_publishing 
from my own apartment in Marehmont Street London. My first publications were s.il ing 
pamphlets of Doems which really established the following poets for the first time* 

Anne Ridler (BUMSM A DREAM OBSERVED AMD OTHER POEMS), G.S .Fraser (THE FATAL LANDSCAPE), 
Nicholas Moore (BUZZING AROUND WITH A BEE), George Sommfield ( THE SONG OF THE RED 
TURTLE). I could let you have copies of these if you are interested. 

Did you know that the first number of POETRY (Scot land) ms^dedicated 
to me, as well as the first number of Counterpoint, the only art magasin© in England 
during the war. There were besides. Poetry Ireland, Poetry Bristol, Poetry Manchester, 
Poetry Gibialter? inspired by sat my editorial that such regional magazines should be 

There is of course no charge for the things I am sending you since I 
am touched by your interest. I wish my own country showed .as much interest. But i should 
like to earn some money recording some of my own poems for you,.should you really need. 

'‘SF’JSiSlyZ on" o*Wwyl.“ which you .« Bo., your ordering PEBgAj 

SASxHOLOGY mean you are interested in anthologies where my work has appeared 
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If so, I have also appeared in PMIX POEMS OF THIS SHIAH (Cambridge University Press), V 
LIEA (Grey Walls Press), HEW ROADS (GREY WALLS PRESS). I would have appeared in many 
anthologies, but I never sent poems to requests. But you kndw now, with my new year 
resolution, E am going to be a good correspondent! All of which sounds so ridiculous. 

The thing is I thought to gather the collective voice and make it articulate was 
the biggest poem of all, and not so important as writing oneself, which was selfish, but 
now I am not so sure. "" . . - 

Are you interested in buying MSS and letters of poets? Unfortunately I sold my 
Dylan Thomas, T.S.Eliot, Lawrence Durrell, Roy Campbell, Edith Sitwell to The House of 
Books Hew York. But still I have plenty leftj to my mind what is more interesting since 
it BSsrfaxia^Bx embraces work of poets who died during the war (Keith Douglas, Sidney 
Kayes, Elun Lewis) and those young poets who will make a name, like Dylan, (Kathleen 
Raine, Anne Ridler, David Gascoyne, Bernard Spas spencer 9 and so on. I would net have 
sold Dylan’s things if I had known he was going to die 9 since I really treasured his 
poetry MSS. I threw a party for him on Friday (and we had spent his last b/ithday 
together when he inscribed a book for me) and on Monday he was dead. I have also a lithe 
-graph s± by Cedric Richards to THE FORCE THAT THROUGH THE GREEK FUSE which I have been 
selling (2 -3 copies each) to the Museum <f Modem Art, Gotham Book Mart and Hacker 
Gallery for 12.50 each. . 

This things, of course, might not interest you since you are primarily concerned 
with books and recordings. I should be glad to be of some help to you with your 
recordings. 

With best wisbe s and many thankk for your 
kind interest 

Sincerely Yours, 

Did I tell you I am compiling an Indian Humber of POETRY (Chicago)? I am also working 
on LOVE POEMS FROM 'INDIA which w/ill deal with more than a dozen languages,'and 
axgsisi A GOLDEN TREASURY OF INDIAN VERSE. Though I am writing short stories at the 
moment, I shall now return to poetry. I feel I have something to contribute.* My Ceylon 
poems we i© written f.or The Times of Ceylon, one every day, ee they are slight, 
including one I am sending you. But now I shall turn to it seriously. 


V 
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P*8® I have today written a letter to a friend in Ceylon, which like most of my 
letters will find its way to the news columns of our chh f newspaper® That is the 
Ceylon set-up > when there is news of interest in a private lettef, they extract it* 

I have only recently got wise to this® It tells of your collection at Mount Allison 
Universit y§&&§hc giving full details# and how your interest was so thorough* that 
you communicated .to'me through the Hitohcock-CeylonD&ily News-Morning Star-Lookwood 
-Hitchcock cycle! It is truly ana zing and I really feel humbled by such devotion® 

I end my letter with the observation that it seems odd that in future generations, if 
a nysmi/wan ts to refer to my work, £h&y he will have to refer to The Mary Me Hash 
Archibald Memorial Library in Cana da I I suggested our governms&is. might do the same 
for at least the Sinhalese and Tamil writers® Incidentally the news item about 
Hitchcock of the Hew York Public Library writing to me after. reading my Hew Worker 
piece, ms extracted from a private letter, in this case to the editor himself who is 
my cousin® 
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Directors : Richard March , Thurairajah Tambimuttu 

Editions Poetry Lorn 

EDITED B Y TAMBIMUTTU 26 Manchester Square London TV I WEL 8178 

538 East 87 St MIG 
16 February 1956 

Dear J?ro.£. Archibald, 

In reply to your queisies the first number of Poetry (London) 
was published in December 1938 and marked on copy January -February 1939 0 The clipping 
I seat you appeared in The Times of Ceylon. The Atlantic monthly Indian Numbe r was 
published in October *53. Two Nicholson Watson books were not ealled Modern Beading 
^#But BELEGTED WRITING edited by by Reginald Moore, poetry selected by Tambimuttu® 

/ The issues in question are Number One which I believe was published in 1942 (l am 
not sure) and the issue of Winter 1944® I have a copy of the last. I suggest you 
write to Alfred Zwemmer, Bookseller Charing Cross Road, London 

who will get eopies for you cheaply, or insert an ad in THib NEW STATESMAN AND NATION 
10 Great Turnstile, High Holbom, London WCl. Their leader's Market charges 2 
shillings for first wort and 10 pence for each subsequent word, including forwarding 
replies. I gotHsoahHKxss: humber 1 and 2 about five years ago at 2s and 3s by 
advertising there o If you fail to get Gopies of this, and anything else you v'&nt 
in this manner, please let me know. PLAYTIME has neither Kathleen's nor my name on 
it, but the poems were written by us both. You could write to Nicholson and Watson 
saying it*s for your collection and they will rustle up a file copy for you. Ditto 
with SELECTED WRITING, I guess. Their address 26 Manchester Square London W.l 
After I left my firm in 1949 it ms carried on by Richard Match with Nicholas Moore, 
Ronald Bottrall and Ronald Dunoan as co-directors® I founded the two firms Mandeville 
Publications and William Campion sssbc as general publisshers befor e I left, in 
a desperate effort to off-set losses on E®P®L® After I left E.P.L. merely brought 
out the books I had already bought: ADVENTURES OF PEDDY BOTTOM by Stefan Themerson. 

The Palisades of Fear, poems by Ronald Bottrall, The Collected Poems of Keith 
Douglas, RECOLLECTIONS OF THE GALA by Nicholas Moore, THE RENT TH&T'S DUE TO LOVE, 

An anthology of We&ih Poems tr by Gwyn Williams/ The DARKENING MS RIDIAN by Richard 
March and they continued to run POETRY LONDON magazine without my par mission.. 
Foolishly I sold 51% of the statss shares in the firm to Richard March and I did not 
know it was his intention to edge me out, which he did at first annual general meeting 
and therefore I walked out never to return. Kathleen Rafcie wrote a letter of protest 
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published in the Hew Statesman that he had no business to run PL and continue using 
my trade mrk symbol... the Lyre Bird. March ms a neurotic megalomania® who seems to 
have got into this mental state by having been 4 spy for the British during the last 
war which was wearing to his nerves. If not for March's machinations.PL will be still 
running today. I believe E.P.L. Ltd was sold out to a firm so that its losses might 
on this firm's books allow them a greater non-taxable profit. Sow he has returned the. 
magainze Poetry London to me/a which I can edit, if I have the finances. In fact, it is 
my ambition to publisher at least one number of P 0 etry London-New York, jufct as a gesture! 

Ah well. , 

I had three books of immature verse published in Ceyiono If you advertised in 
THE ggurr CEYLON DAILY NEWS? Lake House, Colombo, I feel sure you will feas be able to 
get conies. Their tit les SONGS OF YOTJTE 1932, TON E-PA TTEENS and- OGH. 

An tnhology I have appearedins THIS STRANGE ADVENTURE, An anthology of Poems in 
English by Indians s 1828 - 1946.^ Additions to 1948 catalogue? $n the fiction sections 
Stefan Themerson BAYAMUSj Richard March THE MOUNTAIN OF THE UPAS TREE; Ilias Venezis 
AEOLIA;/l§fiafe#i§fes Absolutisms and the Writer Which was never published)? the 
To SoEliot book? it's only now I see the 1948 catalogue is nearly as comprehensive as 
the 1948 one, 

I have no tape tecordimgs of readingse Should you want them I shall nave to 
speciallv do -them. From the tape you bought I think you will have found I have a 
8strange* way of reading poems. Sheila Stennon Asst. Literary Editor o± THE SPECTATOR 
wrote to s a y I was the only recited of poetry on the B.B.G. whose readings sounded 
as if I believed in the poems. Should you want a recording of my own poems, or a readijg. 
of a small anthology of modern poets, I could do it for you. You would know, better than 
I, how people are paid for such work, if it can be considered work. I suppose mott poets 
would be glad to do it for nothing. 

Could you please send me copies of your feign biSgraphy when it appears in triplicate 
since the Ceylon papers would be interested, if you could spare more so much the bitter 
since the Colombo museum and papers in I&dia would be interested. 

When I return to England I may run PL again. 

With many thanks for your kihd interest and with best wishes to 
.wonderfUl-^earted endeavours fa* mode r*ppoe try, Very sincerely 
*by Fredoon Kabraji, Hind Kitabs, Hombay. yourSs C-22 
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The only collections I published bef©are joining 18 February 19b5 

B & w (I joined them when many other finns made me offers) 
were the 3 PL pamphlets* besides the magazine. 


Dear Prof. Archibald, 

With reference to your letter of thd 17th, MODERfi EKiBIHG edited 
bv Reginald Moore me «« first published by a subsidiary of Bioholsona nd *tson called 
SlfsfSr^r! Darton and Co, aid layer on by Staples Press. But what HiohoIson and 
Watson published, in book form.ms more or 1«3S a bi-annual, or annual, and call d 
SELECTED WSITIIIG edited by Reginald Moore, poetry selected by Tambomuttu. I was associated 

with but two volumes. ._ 0HS pQgjgy bOHROSI was an^ndependant and serrate oompany 1 

fl _v, -V „r j* , ..ibsi d iar ’ y MmpanlSV S3/ft&ttlson and Watson^un by me on a j 

«d I ™s 7 «tSi;^nsibl, for the editing, production, 
distribution, advertising etc. I believe I absorbed much of the excess profits of 
SiohoSon and Watson so fhat I had a free hand. After the war when conditions were 
different and JJ & W were getting difficult I separated from them and took on Exchard 
£££af a %1J* partnerl which parnerhhip only existed till the fxrst annual general 

meetingo I ^ a portrait of me by AUGUSTUS 

J0HM * ' X have written to .you already about the 3 ^°°^ 3 publ ^^ d “. . 

Ceylon. I think THE HSHGUIH ANTHOLOGY OF RELIGIOUS VERSE was publwhed in 1941. Edited 

by Xxrim lornan Nicholson. book ms pub i is hed by the British^ugg^in association 

ss.'arirsr.'S'^KS.-s - sr iff!*»=*«• • 

SSLtarsb^rsherSy'phoS British Council. 

POETRY SIBCE 1938 was published in London in 1946. Reprinted 1.48. Included 

in SISCE 1939. —y best wishes. 
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Dear Mr Archibald 


338 East 87 Street 
New York N#Y. 

24 February 1355 


I 


I am sorry the intervening holidays, besides throwing a pari^Pfor Mr and 
Mrs Conrad Aiken has interrupted our correspondence* Many thanks for the two issues of 
MOUNT ALLISON UNIVERSITY MEMORIAL LIBRARY BULLETIN* I found them most interesting. From them 
I can see you want all kinds of data, including family data, and I will give you a few random 
noteso 

You will remember that in the magazine I had lithographic insets which 
illustrated poems* There were Gerald Wilde 1 s illustrations'to Eliot 1 s Rhapsody on a Windy 
Night in No*i$, Ceri Richards’ Illustrations to Dylan Thomas’ The Force that through the 
Green Fuse in No.11 and Graham Sutherland’s illustrations to p&mxsxb poems by Francis 
Quarles’ Emblems and Heiroglyphies* There was also a centre spread two colour illustration 
by Henry Moore to a poem by Anne Ridler written in her own hand* Believing in the unity of 
the various arts at that time, quite wrongly, I liked illustrating poems whence the 
Poems of fiscivi David Gascoyne illustrated by Graham Sutherland, Moore by Freud, Raine by 
Hepworth* I would myself hate to have any poems of mine illustrated now* These lithographs 
were my idea and in that sense I had that much to do with The Force that through the Gpeen 
Fuse* They were sold on publication at one guinea, aaste uncut, signed, and separate from 
the magazine* Some were priced at 10/6* 

It seems to me you have missed some of my best publications, notably: 
Gascoyne’s Poems (John Lehmann has remaining stock of this title), Bernard Spencer’s 
Aegean Islands and otherpoems, Durrs 11®s Cefalu, PERSONAL LANDSCAPE edited by Lawrence 
Durrell, Robin Fedden, Bernard Spencer, Charles Williams 5 The Region of the Summer Stars, 
Ridler*s Cain, Bottrall Farewell and Welcome, March Tie Darkening Meridian, Stefan 
Themerson’s B§yamus, ditto The Adventures of Peddy Bottom, Hamburger’s Hoelderlin, 

G«S.Fraser’s Home Town Elegy, but I needn’t list them all since you eo^kfconsult the catalogue 
In the catalogue besides books I already mentioned you might not find OLD WOMEN By 
Frantisek Halas which was P*L.Pamphlet la 

A year before I left goetry London I also founded the firms of William 
Campion and Mandeville publications to help support Editions Poetry London* The latter was 
parent firm and the other two were its subsidiaries* The first published Jan’s Journal 
by Ronald Duncan and the novel Aeolia by Ilias Venezia* The second published juvenile 
fiction in book form mainly by Martin Clifford or Frank Richards who created the famous 
fat boy Billie Bunter, J.Ra'dford Evans and Geoffrey 'Webb who created the famous B.B*G« 
character Dick Barton, Private Agent* At this time it was of course within the framework 
of EDITIONS POETRY LONDON LTD, so that it was with Richard March’s collaboration. But it 
was before our disagreement, when all final decisions were left to me, in spite of March 
holding Ifa shares mo«?e than me* 

Now for family history, my grandfather was S.Tambimuttu of Atchuvely in 
■North Ceylon who was a distinguished poet, editor, novelist and writer <£ Tamil operas* 

He founded the weekly newspaper The Sanmarkapothini and Tribune in 1884# He was also a 
book publisher, mostly of verse, publishing about thirty biographies and plays sen in verse, 
and fifty other books and tracts* Some of them were ancient medical texts which would have 
been lost to posterity had he not committed the &ext from easily pKste perishable palm-leaf 
manuscripts to print. For a year he also ran a free theatre for the tillage in which his 
own operas in verse were performed* Our family history from She Portuguese rule which 
began in 1505 is recorded in MANIYAMPATHIYAR SANTHATHI MURAI (or J the family history of 

the people of Manipay) published by my grandfather (The GnanaPrakaser Press at Atchuvely) 
in 1903* It gives lists of all our relatives (just names) and it As* About 200 nage^ of print* 


It was compiled by Yixmasithambi from the Portuguese and Dutch tomb os/ preserved atTisobn 
and Ceylon and from these, since It is a part of history, we know of "Sour previous xaisixssss 

ibsxggyI cat all - Lh&L uu t sidon ’t mt 
tcMxe reported a sT calling myself 0 roysci 4 — , T , jtrart—ye** hr rr b re n r r H tor. 

i a r . a o rerra 1 Taiul 1 " "Do0La, and now 1 1 am w i i L1 n*jg ^r-sturry fur — fee Now Yorker and OoyL on^Daily 
Ne^wsv— Aft ' ^r this appoai? il will W all i ' ig i jj; 1 * A^yhc w , '~tne"" book I mention D o ing tian s-La^ed 
new f o r p ao xtLa li on In QfeyioYi« 

I come from a distinguished literary family# An ancestor Arasakesari 
translated Kalidasa into Tamil in 1591. With a preface by my uncle S.GnanaPrakaser xt is 
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new available in Ceylon. GnanaPrakaser himself was called * the fsraemost 

philologist of the D r avidian group of languages* by Rev. Heras of Bombay in his recently 
published book h± on the Indus valley seals. Heras stayed with my uncle fer several weeks 
in Ceylon doing this work of deciphering the Indus valley writing. He did the classic 
ksixiss hx Etymological and Comparative Lexicon of the Tamil Language Available in N.Y.Public 
Library) which deals with over seventy languages. If his theories are generally accepted, as 
they are bound to be in time, Tamil will be found to be a basic element of all Indo-Europ an 
languages. This is really important work, since all philology has so far been based on 
Sisi&scrit and Tamil w^ah is the older language. It was spoken all over India before advent 
of Aryans. Herodotus says the Termilai from Crete called the ancient Lyclans civilized 
Greece. Besides thds major work he has written several classic works on history including 
his Kings of Jaffna. i/citoC+ . 

My great-great-grand/ather, Vairamuttu Vidhan* s first cousin was Sir Muttu Gutnaraswamy* 
the friend of Palmerston^Di&raeli, Lord Houghton, who was the first non-Christian 
Barrister in Axs Asia,/He opend the Inns of Court to many an Asian according to Lcrd 
Houghton in a most resolute manner# His son was the world©famous Ananda E® Coomaraswamy, 
indolegist, philosopher, curator of Oriental Section of Boston Museum, of Fine Arts. 

His nephews were Sir P®Arunachalam, and Sir P«Ramanathan two of kfce30SBSc±xxiB39i£xkan& 
r fathers of modern Ceylon. All these three gentlemen have several pnfceresting 
i aij^rtagnt publications to their credit# 

All these may be irrelevant of course for your purpose. More specifically about PL# 

I am lending you the first notice issued about the magazine-. The whole angle of the first 
few numbers msxntxitaMi is summarised in xhsxsransMnsxmKnkx:! para 3 "Mr Ekiot etc#.." 

That is why I did the bold experiment of No.lG — poets who have never befoee appearedin 
print or in PL# Mostly they had not appearedin print* Some of them have now done well. 

In spite of what it says on the cover (which was just honarary) the editing was always done 
by me until my departure for Ceylon# Eos. 1 - Richard March took over. But without Dickins 
I could not have launched the magazbae. It was his enthusiasm for my ideas that made it 
possible, but after first two numbers he left to join the army so I carried on on my mm 
own. After issue of No*6 I had offers from several publishers and I chose Nicholson and Hfcfcsn. 
Watson# PL was founded on five pounds* 

j| I championed Dylan when he ms not in favour and in first editorial praised him when 

■ Auden ruled the roost. I did ditto for George Barker, tans^oa Gascoyne and itaax ethers. 

: G#S*Fraser now so prominent w^x§3^xxa:iyxpa:feixskaD4x had his first three collections published 
by me# All the new poets published by Eliot in his list since Auden and Spender made their 
| reputation in my mgscxnx© magazine — Norman Nicholson, Anne Ridler, Lynette Roberts, 

W.S#Graham, Lawrence Durrell, as well as poets in many another list. The fact is ps&tzyx 
POETRY LONDON ms at that time authoratatir e, as Eliot himself said, and a single appearance 
ink in it meant much. If you want ia: data of this sort, of the literary importance of PL 
do let me know. 

I don 1 1 kink think I have a copy of taskxfes: pamphlet fnr Wat ling # There *s a h&ji 
ordinary paper copy pasted in my scrap book# You might advertise in England or have this 
photo-stated. As for PL pamphlets I 8 X1 have to rummage through yet another lot of papers 
and drawers and 1*11 see if I have spare copies. 

I am sure you can get anything you want by advertising as I suggested in England, and 
writing to Foyle’s and Zwemmer*s of Charing C r oss Road# 

Am sorry the letter is so scrappy and rambling, and now I have to stop# 


Yours most sincerely. 


T • Tambimuttu 

/- 

f I am married to Safia Tyabjee, of the prominent Bombay family. Married in 1951# The short 
1 stories I write now are all about Atchuvely village^ where I was born. My background is well 
I seen in THE POMEGRANATE TREE published in the New Yorker Nov. 13 1954 and ELIZAM The Reporter 
\ Dec 30 1955, The whole lot of stories in a book A HANDFUL OF RED EARTH going round of 
publishers (the earth <£ Atchuvely is red), THE GOLDEN TREASURY OF INDIAN VERSE is major 
project I am working on 9 xkx 








s=ra i 

s M 


26 Valley Road 
Milton, Mass. 

26th February 1955 

Dear Professor Archibald:- 

Just shortly before I received the long letter from 
the Jaffna College Librarian with details about Tambimuttu 
I noted a brief item in a recent issue of the’’Morning Star” 
a Christian weekly newspaper which is published in Jaffna, 
Ceylon* It was to the effect that Richard Hitchcock (son 
of a former missionary in the American Ceylon Mission) had 
furnished a map of Atehuvely for M J Tambimuttu (the poet) 
who was writing a history of Atehuvely(?). 

I knew of the Hitchcock fgmily and had visited Mrs H. 
and her.son Richard outside of Boston back in 1936 shortly 
before we went out to Ceylon. 

A telephone call to our American Board office on Beacon 
Street netted the address of Richard and I sat down and jotted 
down a note to him asking for information about the Elusive 

Rtf 

poet. At the time I didn’t know that he A was working in the 
N Y Public Library, Before I had his reply came your note 
stating that you'd had communication directly from Tambimuttu 
through the Intervention of "someone at tie Public Library”. 


A day or so later came Hitchcock’s letter. You’ll be interested 
to read it. It gives some more points about the man which . 
may help to make your picture of him more complete. 

I've written Hitchcock and thanked, him. It isn't ne¬ 
cessary to return his letter. 

We had quite a Brown gathering here yesterday afternoon 
for a short time: Mr and Mrs Leslie Swain (whom we'd talked with 

















for a half hour at the Jaffna Airport in Ceylon in Dec.1953) 
my room-mate Francis Snslin (’25); his father (*0l); Pat (my 
wife^ ’23)j,her father (L M Patton, *00) and myself ( ! 25). 


Regards to you. 

Sincerely, 













'1 


Dear Prof. Archibald: 


26 Valley Road 
Milton, Mass. 

' 1st March 1955 
SS&l £ 



In checking though my correspondence I find that 
I failed to answer your question about. Singapore. 
This is the British naval base south of the 

Federated Malay States. Up until the last few years 
undue ds of Jaffna Tamils from north Ceylon (having 
completed their high school education) migrated to 
Singapore and the FMS and found lucrative jobs In 
Government services (post, telegraph, railway,, 
medical and clerical services). In a few years they 
were earning salaries that were twice as big as 
they’d get in Ceylon. They could retire fairly early 
sm generous pensions? 1 Tamblmuttu ’ s father^ (,or rela¬ 



tives^ were") In this service 
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MOUNT ALLISON MEMORIAL LIBRARY 
sackville. New Brunswick 

February 6th, 1955 


Dr. R.C. Archibald 

Brown University ' 

Providence 12, Rhode Island 

Dear Dro Archibald: 

Thank you for sending along Motes for the 
Bulletin. I have checked v Q 250 in the records and 
find pockets 6 - 12 are empty. 

We have received v® 5, 1955, Journal of 
the International Folk Music. Re Tambimuttu* s 
editorship of Poetry London, I beg to say v. 4, no. 4, 
November - December 1948, was the last issue in which 
he a ppears as the sole editor. VoX« 4, no. 15, May 
1949 wLs - "shown 'as(Richard March£ joint editor with him, 
and with v« 4, no. 16, September 1949, Richard March 
and Nicholas Moore are shown as the editors. I can¬ 
not locate any biographical data in Poetry London about 
TambimnttUo Did you wish me to look elsewhere for 
general information? 

lie do not have in the MMAML either Alouette 
or Come A*Singing by Marius Barbeau. I will see if I 
can get copies of these. 

I have received a copy of the export order 
for the oak card catalogue cases, so expect they will 
be arriving before too long. 


Yours sincerely, 


(SW 

Olga// b. Bishop, 
Associate Librarian 


OBB:rw 
Enel. 



Mount Allison memorial library 

Sackville. New Brunswick 


5S6 / 

sf>!$ 


office of ubrar.an February 13th., 19 53 


Dr. R.C. Archibald ' 

Brown University 
Providence 12, R.I. 

Dear Dr® Archibald: 

The covering of the pipes in the Vault 
Room has not made an appreciable difference in 
the temperature* We have checked it over a period 
of several days and find that when the room is 
dosed the temperature goes up sometimes as high 
as 75°. If we keep the window open slightly, it 
brings the temperature down to around 62o„ We 
cannot leave the window open at night without 
some kind of guard, so at the present time we 
have the temperature ranging from 62-75° - this 
with the radiator closed off. 


Re Oxford Poetry : I thought we had a 
continuation order with Blackwell*s but the 1952 
issue has not arrived. X have written them about 
this and as soon as I hear from them, will take 
action upon it and transfer the order to Wilson’s. 

The second meeting of our Poetry Group 
since Christmas is tonight. We are studying John 
Donne. The next which will be sometime in March 
will be devoted to Pope. We have not finally made 
a decision about the April meeting. It will either 
be one of Christopher Fry’s plays or an evening of 
records in the M.M.A.M.L. 

I have cheeked Tambimuttu but am sorry 
to say I cannot find very much about him. I have 
already given you the dates of his editorship of 
Poetry (London). In 1942 he edited a book called 
Poetry in Wartime. In the write-up for the book 
which appeared in Poetry (London) No. 7, October 
to November 1942, the following information is 
given: 





Dr. R.C. Archibald, p. 2 


"Mr. Tambimnttu has made a reputation as the 
editor of the only periodical devoted to verse by 
young writers ■which began after thS war started* 

This anthologf is unique in that it is not an 
anthology of *war poems*, but a collection of the 
best poems written since' the beginning of war ■— 
some of which are also f war poems*. Ifhile some 
well-known poets, sueh as Herbert Read, Stephen Spender, 
and George Barker are represented, the majority are 
members of a younger generation not yet known, to the 
general public. Most of them have contributed to 
Mr. Tambimnttu*s magazine, but there are many poems 
which have not before appeared in print. The reader 
will, we think, be surprised and excited to discover 
the vitality and the novelty of the poetry of recent 
years." 

The next thing I can find listed is a 
book published by Fortune Press, 1944, entitled 
"Sailing Tomorrow* s Seas", in which he wrote the 
introduction. J.M. Lindsay is the editor of this. 

In 1948, as you probably remember (we have the book 
in the M.M.A.M.L - .), he was joint editor with Richard 
March of "T.S. Eliot: A Symposium", London, Editions 
Poetry, 1948, which was brought out to commemorate 
Eliot’s sixtieth birthday. He also wrote a poem for 
Eliot’s sixtieth birthday, "Natarajah: a poem for T.S. 
Eliot’s sixtieth birthday", Editions Poetry, 1948. 

I had hoped that Poetry Review might contain 
a write-up about Poetry (London) when it was first pub¬ 
lished in 1935 or when it was revived in 1947, but the 
only thing I can find is a note to the effect that No. 12, 
which is dated November-Deeember 1947, was now available. 

I am sorry I can find so little information 
for you. It will be interesting to have the magnetic 
tape recording of his lecture. 

Th ank you for the information that the 




Dr, R®C«, Archibald, p® 3 


gramophone is to go into the Board Room when the 
new catalogue cabinet is installed® 

I received a paper clipping from Elsie 
Pomeroy laqt week to the effect that her sister has 
passed away® It would look as if at long last. Miss 
Pomeroy will be able to visit us this summer. 


Tours sincerely 



Olga B. Bishop, 
Associate Librarian 
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■ 26 Valley Road s/Wg 

Milton, Mass. ' ' 

lj.th January 195# 

Dear Professor Archibald 

It was good to have your letter of the 31st 
December. I»m disturbed (and puzzled)- that somehow 
your name wasn't on our list of friends to whom we 
send our annual letter (Glimpses).You should have been 
receiving them regularly. 

On my one visit to Brown (Saturday, 18th September) 
all the offices were closed except the Registrar for 
the Graduate School. Consequently I didn’t meet a 
single one of my professors. One of the members of the 
staff of Jaffna College in Ceylon Is studying Physics 
m the Graduate School this year. He is K C Jacob 
■a young Indian Christian (about 27 years old). It’s 
possible that you may have met him. He’s taking a 
course in Differential Equations with Professor Adams, 
who has been very kind and helful in making Jacob 
feel at home. It waa -in connection with Jacob's ad¬ 
mission that I made the trip to Providence in Septem¬ 
ber. 

Mrs Lockwood hasn’t been in very good health 
since our return to America in July and so I haven't 
made the trips I'd expected to make to Brown later 
In the fall. However, I'm happy to s'ay that she .is grea' 
ly improved. At Christmas we had all four boy sphere 











with us at Father Patton., home, and the rsunlon ^ 

enjoyed by every single one of us. To me fell the job 
of roasting the 10 lb. turkey for the Christmas dinner. 

I’m greatly interested in your questions regarding 
M 3 Tgiaimuttu. I am fairly certain that I can get the 
imormation you want concerning him.- 

The Librarian at Jaffna College in Ceylon win 
be able to get the details, for us. 

White we ! re waiting for the Librarian’s reply 
jou may be interested in my impressions, which I be¬ 
lieve are fairly correct. 

(a) He is a Jaffna Tamil~i.e. from the small minor¬ 
ity community at the northern tip of the Island. It 

is therefore likely that he was born a few miles from 
Jaffna .College, where I>ve been working since 1936. 

(b) Within the year 19ft! he ran a series of short 
articles on life inj, Jaffna village for the "Times 
of Ceylon"- eveningPeLsia per published in Colombo. 

Most-of these articles I read. He showed a fine com¬ 
mand of the English language, coupled with a rare sense 
of humor. 

(0) He has had an/ article (or story?) published in 
the "Hew Yorker" a few years back (dato^). 

1 Sha11 get off letter to- the College library 
m today's mail. We. shauld have an answer from him with- 

ln 3 ,° r ^ weeks at the most. Cordially yours 
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MANDEVILLE PUBLICATIONS 

EDITIONS POETRY LONDON. WILLIAM CAMPION (. PUBLISHERS ) 

45, GREAT RUSSELL STREET, LONDON, W.C.l 

LANgham 5389 


/• 


Professor E .C . Archibald, 
Brown University , 
Providence R.I. 


24 January 1955 


Dear Sir , 

We thank you for your letter of 17 Jan and append 
hereunder list of titles of Poetry London still available: — 

^Collected Poems-Keith Douglas, 
ern Poetry & the Tradition. 

Palisades of Fear, R*Bottrall 
ent tha t 5 s Due to Loy e » 

> Prof® Gwyn Williams® 

^The Glass Tower® N* Moore* 

he Imprisoned Sea® J. Reeves, 

Mountain of the Upas Tree® 

Richard March 
Trusting we can h© 


12 / 6 d; I 

6/-d. | 

7/6d, 

8/6 d. 

6/-d. 

7/6 d. 

of fifFther 



Y our s 
MAJTDEVILLE 


s ervice, 

faithfully, 
BLIOATIOUS 


abg/pl 



:ouso 


V 








JAFFNA COLLEGE LIBRARY 


From: 

THE LIBRARIAN 


£/*/? 

JAFFNA COLLEGE LIBRARY, 
VADDUKODDAI* CEYLON. 


Edson Co Lockwood Esq.j 31st Jan. 1955. 

26 ? Yalley Road, 

Mil ton j Mass. TJ.S..A. 


My dear Sir. 

✓ 

Please find enclosed details needed on Poet Tambimuttu. 

1 framed 10 questions, based on the enquiries of Prof. Archibald 9 to 
be answered by a cousin of the Poet. I think all the 10 questions are 
answered well and these details should satisfy your Professor. For 
further details the Poet himself is the best source. His Hew York 
address is also given in the annexed sheet. 

If I can be of further service to you in this connection 
it will he always a pleasure. Please acknowledge the receipt of this 
letter. 


Yours ^incerely, 



K. Sellaiah, Librarian. 



PARTICULARS ABOUT POET THAMBIMUTTU ! S 
WORKS AND CAREER S 

Q, l.His Name in full (What hi a M aad J for) 

SISSY, 

home name. 

/■ 

Q, S.His parents 1 full aanee and place of birth; 

-u , _ J- 4-,, jjj fi M m r 1 Y ^ O Yi U g^mm SL Til gill 01m U*t lj u 

Tliambixurax ThanuiJH-au ^.uU. * ■ «/‘ ; T ff Ovloa. 

Uee Santiapillal). Both born at Atchu.elj, Jaf.na, G.ylon. 

Q.3.H1S pie O'® and date of birth and an account qpf his early 
education: 

Born 15th August 1915 YYjhrYitef sf3°«Y* f 

at Atchuvely, and Singapore tor Jol *-5 St Jos«oh 1 s 
College, Irincomalee bill ~ »Y in , a - L i the bboks 1 

College, Colombo 1» 1925. ^^‘hei renax^ -l ^ a „ 4 

in the library at St Jo*epn s ooi.l a * 
then used to borrow boohs from wne priesto. 

__ f ^®- r | e f i , 60 fyigt^ooh^ S "long 0 of 3 Childhood^a Collection 

of a poemS° it'the ««e of 12. H ® ^fat^AtChSvCllC^His griSd-^ 
himself it hi. grandfather's pre«» JLr ° E4 T?^ - if . Trail 
father wa* the late S.Thamoirau,. , * j- j-jAite aad nhllaathro- 
P»P«r for about 5 C year. 4rra.tx.t g*^ eivea . Accord!** 

SfShi?! practice*theee work, were kept secret 

by the family!. 

T h rahimuttu (James) «. J fo/elocutiY 

l?IT0 jTlri in vocal music at the same 
College. 

College JkWWW* 
once. 

*»» in the Senior Ylch 1 

aYstlll f «iii5hle U h CeJlSlhe song wh puhlishea 1» London 
7 by Peter Derekaad Co, v 

a .4.Hi» University education if a»T *»4 iegreec ohtalned: 

«-.fRr» + a«v) t.n the Ceylon Uftiveraity 
< co«erSd K wiYcoSposi B6 hbryind eonga he left the 
University of Ceylon after one year. 

q.5 .& 6. His books and Uagasxuss. ^ 

n-T hv him n Colombo Moon", "Jeanette" 

Names of some of the songs by n.m. oo. - 












( 2 ) 

"Varsity Girl", “Hindu Love Song", " 3 ereande"(Words ia French 
lay Paullnus Thambimuttu) , "Mamie", "Wellawatie 3 aoy 1 . 

Early literary attempts were published ia the “Ceylon 
Daily News" Blue Page for ohildren, St Joseph*s_College 
Magazine, Annuals and Uislversity College Magazines between 
1934 aacl * 38 . 

✓ ' _ 

Later books: "Singhalese Love D-pngs", lone Pat perils 
(Surrealist Poems), "Och", "Tone yatteras" published ia 1936 
but consisting of some poems published during tne years from 
1932 to 1933 .~ The book'is dedicated to "Miriam" daughter 

of Dr Paul E.Pierle mow Mrs. F.H.G.Saram, 

/ 

During this^ period he passed the Clerical.service 
exam and was attached to the Public Works Department■ Leit 
in a few months as an adventurer to London ( 1938 ). 

Started the first poetry Magazine in London (^Poetry 
London) in 19 39 with Anthony Dickens as co-editor. 

Other books : "Out of this war" - Fortune_Press 194 a. 

"Nadarajah" a -ooem in honour of T.S.Eliot, 

"Poetry in War"Time" an anthology edited by him, published 

by Fabour and Fadour in 1942 . 

Si« poems "Invocation to Laximi" etc. appear in Penguin 

anthology of religious verse. 

He was attached to Harold Nicholson- & Co. (London) in charge 

pf their poetry publications. 

References to him are made In "The Literature of England 
A.D 5 ©Q to 1942 " by Entwisttee and Gillett (longraans), and^in 
"Auden and after" by Francis Scarfe and also in "Poetry ^ai ter 
19 , 39 " by Stephen Spender. Edited symposium ’T.S.Eliot^ for 
Editor’s poetry, London in 1948 in collaboration wiui richs.ru 
Maich. HIS LATEST WORK IS A NEW VOLUME OF VERSE titled" India 
Love Poems" in collaboration with G. foAs.iQ.ja ouj.iei.sb. 

Q. 7 .His address: , r , AT __ 

338 , East, 87 Street, New lorn. N.x, 

9 ■ 

Q.S.Is he married and if so, whom. 

Yes. - to Safia Tyabjee. 

Q. 9 .His close relatives in Ceylon: g 

Fath*r'H.T.Thambimuttu in retirement k% -Atchuvely, Jaffna. 
BrothersJlReV Father F.O.Thambimuttu, General Manager of v 
Catholic Schools, Eastern province, -acticaloa. 

2 Paulinus Thambimuttu of the Education Department, 

* Colombo(Head of the Teachers* Widows pension Bra 

3 . Augustine Thambimuttu, Lecturer in English, Govt 

*Training College, Maharagama. _ 

4 . Joseph Thanibimuttu, Asst Food Controller, i^sluuur- 

5 . Chrys&iathus Th&nioimuttu , Chief ®oript wr a. ter, 

ComrneroiRl Service 3 Radio Ceylor.. , 

and sister; 1 .Josephine• Married Franh Pinto, ^ovl Analysb 

Avia It st D e r>t Colo nfo o • ^ „ o 

9 - 1 *-kbbbk 0 i!ad|?o;ftbSut“Vbbiab n 5 BSSbS u t'ttua 
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26 Vaiaey R 0a d 
hi j. ton, Mass. 
i>tn February 1955 


s/^/l 


Dear Profes =°r Archibald:. 

R Sellaiah ’ the “brarlan at Jaffna Ooll 

'’ aS d0M MS thorough and or ompt job / "’ 

With regard tn fio ' P J b for Us 

fear a to the poet, m t . 

' J Ih ambmruttu. T PT ,f 1r , 

-nas tetter and the +- - se 

he two pages of ty-oed d-ta-'i , 
obtained . ^.axls he 

~ 0151 d COU31n of Thamblmuttu ’ s» 

Will be glad to know that Thamhi- +- + 

New York p-? «, ~ muttu. is In 

* ™-s address is innini j 

,, + . ° lnClud -ed with the othe- 1t , 

j- ormation. ■ 1Sl m~ 

Atehuvely is «>>_..a. _ 

Y d-boub 10 miles from J a ffp P C on 

at Vaddukoddai. Allege 

^ You have further question, r m 7 

whether I CPn an . glad to see 

can answer them for y ou . 

1 h ° Pe t0 get down to Provldene 
T ou n ‘ v - aen °e sometirae soon 

1 ShSl1 ° 0nt ^ you personally. 

Best regards* 


Sincerely yours^ 


/ 
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adopted my grandfather's surname* 


338 East 87 St . \ 
New York N.Y. 5/?^o 
9 lebruary 1965 


Dear Professor Archibald, 

I am ashamed I neglected to reply to your letter, which 
you very kindly wrote, after my lecture at the Y.W.H.A. The letter was unfortunately 
lost, but fortunately I have mimeographed form you sent me, and therefore I am 
able to write to you. I should have written long ago, but I have been putting it 
off daily, and today I had a phone call from Mr Hitchcoisk of the New York Public 

Library, who again reminded me of your letter. ' , , 

You asked me for a 'potted* biography. Born August 15, 

1915 at Atohuvely, Ceylon. Educated at Atohuvely, Trineomalee and Colombo, Ceylon. 

Read for a science degree at the Ceylon University Collgge but did not complete 
course. Three collections of poems published in Ceylon and a jazz song in London 
before going to England in 1937. Composed a whole jazz wusim± musical comedy 
t Tea Time in Ceylon* parts of it played at the Regal Theatre, Colombo. Pounded 
mas-azine Poetry London in December 1938, which I edited until 1949, when I gave up 
publishi ng ' owing to ~ "h S~avy losses of my firm EDITIONS POETRY LONDON LTD. (Am sending 
you a nutting clipping about me, which please return/, but you may add the catalogue 

K""--ioilbction, if you'liS, since my publishing was if an individualistic type, 

amd many of the people whom! subsidised, have made the grade)* I think you said you 
had POETRY IN WARTIME (Jhber) Out OF THIS WAR (fortune Press) and Sailing Tommorrcw*s 
Seas. Besides that I ms co-editor of T.S.Eliot, A symposium (Regnery, Chicago), 
co-editor two volumes of MODEM BEADING (with Reginald Moor©) published by Nicholson 
and Watson, London, joint author with Kathleen R&ine of PLAYTIME, Children's pcaems 
published by Nicholson and Watson (our name's are net on the title page), and 
I hare published BATARAJA* a long poem for T.S.Eliot (Editions Poetry London), and 
recently INDIA LOVE POEMS tr. by me with a long introduction (Peter Pauper Press, 
Mount Vernon, New York. I tare been working for the past th^ee years on THE GOLDEN 
TREASURY OF INDIAN VERSE, dealing with twelve languages, in collaboration with 

several translates* But all the final versions are by me. 

For the pafct year I have been writing short stories. 

Two published in THE REPORTER (Feb 2 1954 and Dec 30 1954) and one in THE KiW 
YORKER (Nov 13 1955). A collection of stories dealing with Atohuvely village 

where I was bora is now going the round of publishers* 

I was retained for four months by the Ford Foundation to 

collect the poems for the Indian Number of THE ATLANTIC MONTHLY. Recently, tax 
POETRY (Chicago) have invited me to be guest editor of an Indian number. These 
smaller schemes (and I lave several books gf the INDIA LOTS POEMS type in preparation 

enable me to gather material for THE GOLDEN TREASURY. 

I have now been iR the U.S* for 2 years and three months 

and intend returning to India and England, as soon as possibles depending on when 

mv agent sells my book, and perhaps &ncfc her story. 

In the meantime can I interest you in some tapes of me 
reading Indian folk poems or Indian p&assic^l poems in traslations. From the 
tape you bought you can judge how I read. Actually, I was thought to be one of the 

best readers on the B.B.C* , , , „ ^ ^ , « 

I hope you have been able to get hold of Bos# 1 and 2 

of POETRY London. I had three complete runs, bound, and friends who ^borrowed them 
never returned them. I have no copies of Nos® 1 - 3* myself® But friadds ^ of jniae 
in England may know where to pick up copies. Have you tried advertising in ^he 
New Statesman and Nation? Elizabeth Gerson, sister in law of Michael Hamburger 
I know has Nos I and 2 in New York and she may be persuaded to sell if you are 

still short of these. . t , , , „ 

Do let me know if I have omitted to answer any of your 

questions and please forgive the scrappiness of the letter. 

Yours sincerely, 

T.Tambimuttu 

Oh yes, you wanted to know my first names. The M®J® on the Faber book stands for 
Meary James which I nowadays never use. The T-^ stands for my real name 
by which I would normally be known in Ceylon if we hadn't in the western fashion. , 
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Fifth Avenue 42 nd Street 

New York is.n.y. D^ewYork, February 14, 1955© 

/ 

Dear Mr, Lockwood: 

I was glad indeed to hear again from someone in Jaffna 

College and to hear about your familfls activities, I shall be glad to 

answer your inquiries about my friend Tambimuttuo When I phoned him on 

receipt of your letter, he said that he had just been on the verge of 

answering Professor Archibaldi^le11ers to him, which he had neglected for 

some time; that he had been very lax about his correspondence for quite a 

while; but that now he had turned over a new leaf and was beginning to 

catch up with his correspondence. Last Saturday evening his wife and he 

came to our apartment for dinner, and I was able to glean quite a bit of 

his past history then® I showed him your letter, and he showed me a letter 

•he had just received from his father in Colombo, which was mostly a copy 

of a long article about him in the“Colombo Observer " 9 and also mentioned 

my giving him a map of Atchuvely® So it may be that the Morning Star news 

item which you mentioned was gleaned from the Colombo paper, I had given 

him some maps of Ceylon and a very detailed topographic map of the Jaffna 

region showing every house and road; this was some months ago, when he 

told me he needed them to check up on geographic details for some stories 
h 

about the At^jrvely district that he is currently writing® As I am a Map 
Librarian here, I was able to give him some duplicate maps, and have 
others photostatted for him. 

Now as to the specific questions which you ask about him® He and his 

wife have been in this country about a year and a half, mostly in New York 

City, where he is engaged in writing, while hiw wife has a part time posi® 

to 

tion with the Indian delegation the United Nations, and thus has a dipls 
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MAP DIVISION 
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Fifth Avenue 42nd Street' 

New York 18, N. Y. Ch(ew York } 

s 

matic passport* Their address at the present is; 338 East 87th St„, New 
York City* During most of his writing career, he has preferred to be 
known just as Tambimuttu, without any Initials; his friends call him Tambi® 
However, he was baptised? James Meary Tambimuttu * In one of his earlier 
book of poems, some editor got the initials mixed up as M.J„, instead of 
JoM., and he is mistakenly cataloged as M 0 J 0 in many libraries, including 
the New York Public Library* Later, as I said, he dropped all initials! 
but his reeent books and articles are signed "To Tambimuttu"° Thuraira;jah 
Tambimuttu being his Tamil name* He was born in Atchuvely, where his 
grandfather had founded a school* In his recent stories, much of the 
background is about Atchuvely and the district around there, as he remem¬ 
bers the stories, from his grandfather, his uncles and his father® At the 

age ©f four his father moved with him for a year to Singapore^ on their 

and SouthEast } 

return to ^eylon, they settled in the South.^ most of the time at ^rinco- 
malee* His schooling was mostly at St. Joseph’s Convent school at Trinco- 
malee, at St. Joseph's College at Colombo, and at the Ceylon University 
College. He had started studying science at the latter—however, he decided 
to drop this and Went instead to England® 

Here he went in for a literary career, and became acquainted with 
many of the present day British writers, especially the poets. After 
some of his own work was published, he set up a publishing house of his 
own called P-L; published a number of books of poetry and prose of the 
younger British writers; and started a poetry magazine, which he edited 
from 1940 to May 1949. This was called Poetry (London); after he left it 
continued for two years before expiring* Meanwhile, he publified a book of 


ms 
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Fifth Avenue & 42nd Street 

New York 18, N. Y. J^ew York y 

? 

war time verse in 1941 called n OvLt of this war"? and in 1948 he collaborated 
with Richard Marfh, to edit a symposium on T.S* Eliot, called "T, S® 

Eliot, a symposium®, compiled by B. Ma vifi and Tambimuttu. He had become 
quite well known in England as one of the younger poets; a text-book ofi 
English literature named him as on^fof the prominent English poets; and 
indeed his writings in England have very little trace 5 of the Orient about 
them© 

But presumably with Ceylon and India becoming self-ruling, the call 
of the last prevailed; he returned to Ceylon; started writing about his 
native land--many poems about Ceylon and various Jaffna peaces appeared in 
the Colombo papers, he adopted native dtfess and used his Tamil name; he 
married an Indian lady from Hyderabad and Bombay; then came to the United 
States for a visit. Here he set himself to write a number of short stories 
with the background of Ceylon and especially Jaffna; two of these have been 
published so far: "The Pomegranate Tree" in the Hew Yorker for Nov. 13, 

1954; and"Elizam"in the Reporter for Dec. 30,, 1954o He has written three 
more so far, and is still working on others; he hopes to have them pub¬ 
lished together in book form. Three publishing firms have thus far ex¬ 
pressed interest in the book® Meanwhile, last November, The Peter Pauper 
Press of Mount Vernon, New York, published another of Tambimuttu's books 
of poetry, called "Indian Love Poems". He now hopes he can see more of the 
United States, perhaps with a lecture tour to the lest Coast; when his book 
of short stories is published, he plans to return to India and Ceylon® 

Both he and his wife are charming personalities, and I am very glad to 
have known theffio I hope that this information is satisfactory to both 
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Fifth Avenue & 42 nd Street 

New York 18 , N. Y. O^ew York, 
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Professor Archibald and youself. If yon wish anyinthlng more, I, am 
sur?Tambimuttu will furnish it himself* As are most poets, he is 
bashful about his age, and so I did not press this with him. I should 
judge him to be in his late thirties or early forties. 

If you or your family come to New York City, do not hesitate to 
look me up at the Map Division of the New York Public Library? I shall j 

be delighted to show you around the Library* I am at present living 

, 

with my wife at 35=31 85th Street, Jackson Height^, Queens, New York* 

and have been with the Library most of the time (except for the war 

years).since you visited my mother and me in 1936 before going out to 

7 | 
Ceylon. My two brothers, also born in Ceylon, are also in this country! 

My older brother, Henry, is a mathematician with the U.S. War depart¬ 
ment at Aberdeen Proving Grounds, Maryland, and lives' in Baltimore; ! 

my younger brother, John, is an expert entomologist, doing research 
work with bees for the U.S„ Department of Agriculture Experiment St a tinto 1 

i 

and the University of Wyoming at Laramie, Wyoming; he has two young 
daughters--the'rest of us being childless® 

I am glad to hear that your son, Merrick, is going back to 
Kodaikanal Schoolo I have the most pleasant memories of my four year 
stay there. My younger brother John also went there for a number of 
yea rs* 


When you return to Ceylon, please remember me, to any that 
you think might remember me or the Hitchcock family. 




(Q /■ 

Richard A„ Hitchcock. 



-Gsa-C, 


Cordially yours* 







338 East 87 St NYC 
14 February 1955 


Dear Mr Archibald, , , . - . . ,, 

A copy of the catalogue of 1946 was sent tc you by book pos„ at the 

same tin® as my last letter, and you should have received it by now. If you have not, 
please let me know. The catalogue of 1948 is more complete, and I'll see ii I can get 

vou a ccoy from England* _ , 

I am sending you a copy of Uatarajah and also a very rare publication 

I did for the marriage of my secretary. It has one of my poems, and it was sold m the 
streets of London on the wedding day by one of my friends, on a very_snowy day, and 
tfag bridal couple bought the first copy when ^hey emerged from the theatre and heard 
him crying "Poems Penny each", I did a sat similar pamphlet for the marriage _ oi the 
poet G.S. Fraser and one for my favorite publican George ffat-Ling oi the Hog m the Pound 
where all PL authors met every day near my office. It was handset by me on my_ own press, 
printed intwo colours and has drawings by John Craxion . And it has a song written by 
fata-Soy Campbell which the assembled company sang in the pufco I haven t had time to 
search tir ough my papers to see whether I have extra copies, but I will. I began_publishing 
from my own apartment in Marehmont Street London. My first publications were s.il ing 
pamphlets of Doems which really established the following poets for the first time* 

Anne Ridler (BUMSM A DREAM OBSERVED AMD OTHER POEMS), G.S .Fraser (THE FATAL LANDSCAPE), 
Nicholas Moore (BUZZING AROUND WITH A BEE), George Sommfield ( THE SONG OF THE RED 
TURTLE). I could let you have copies of these if you are interested. 

Did you know that the first number of POETRY (Scot land) ms^dedicated 
to me, as well as the first number of Counterpoint, the only art magasin© in England 
during the war. There were besides. Poetry Ireland, Poetry Bristol, Poetry Manchester, 
Poetry Gibialter? inspired by sat my editorial that such regional magazines should be 

There is of course no charge for the things I am sending you since I 
am touched by your interest. I wish my own country showed .as much interest. But i should 
like to earn some money recording some of my own poems for you,.should you really need. 

'‘SF’JSiSlyZ on" o*Wwyl.“ which you .« Bo., your ordering PEBgAj 

SASxHOLOGY mean you are interested in anthologies where my work has appeared 
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If so, I have also appeared in PMIX POEMS OF THIS SHIAH (Cambridge University Press), V 
LIEA (Grey Walls Press), HEW ROADS (GREY WALLS PRESS). I would have appeared in many 
anthologies, but I never sent poems to requests. But you kndw now, with my new year 
resolution, E am going to be a good correspondent! All of which sounds so ridiculous. 

The thing is I thought to gather the collective voice and make it articulate was 
the biggest poem of all, and not so important as writing oneself, which was selfish, but 
now I am not so sure. "" . . - 

Are you interested in buying MSS and letters of poets? Unfortunately I sold my 
Dylan Thomas, T.S.Eliot, Lawrence Durrell, Roy Campbell, Edith Sitwell to The House of 
Books Hew York. But still I have plenty leftj to my mind what is more interesting since 
it BSsrfaxia^Bx embraces work of poets who died during the war (Keith Douglas, Sidney 
Kayes, Elun Lewis) and those young poets who will make a name, like Dylan, (Kathleen 
Raine, Anne Ridler, David Gascoyne, Bernard Spas spencer 9 and so on. I would net have 
sold Dylan’s things if I had known he was going to die 9 since I really treasured his 
poetry MSS. I threw a party for him on Friday (and we had spent his last b/ithday 
together when he inscribed a book for me) and on Monday he was dead. I have also a lithe 
-graph s± by Cedric Richards to THE FORCE THAT THROUGH THE GREEK FUSE which I have been 
selling (2 -3 copies each) to the Museum <f Modem Art, Gotham Book Mart and Hacker 
Gallery for 12.50 each. . 

This things, of course, might not interest you since you are primarily concerned 
with books and recordings. I should be glad to be of some help to you with your 
recordings. 

With best wisbe s and many thankk for your 
kind interest 

Sincerely Yours, 

Did I tell you I am compiling an Indian Humber of POETRY (Chicago)? I am also working 
on LOVE POEMS FROM 'INDIA which w/ill deal with more than a dozen languages,'and 
axgsisi A GOLDEN TREASURY OF INDIAN VERSE. Though I am writing short stories at the 
moment, I shall now return to poetry. I feel I have something to contribute.* My Ceylon 
poems we i© written f.or The Times of Ceylon, one every day, ee they are slight, 
including one I am sending you. But now I shall turn to it seriously. 


V 
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P*8® I have today written a letter to a friend in Ceylon, which like most of my 
letters will find its way to the news columns of our chh f newspaper® That is the 
Ceylon set-up > when there is news of interest in a private lettef, they extract it* 

I have only recently got wise to this® It tells of your collection at Mount Allison 
Universit y§&&§hc giving full details# and how your interest was so thorough* that 
you communicated .to'me through the Hitohcock-CeylonD&ily News-Morning Star-Lookwood 
-Hitchcock cycle! It is truly ana zing and I really feel humbled by such devotion® 

I end my letter with the observation that it seems odd that in future generations, if 
a nysmi/wan ts to refer to my work, £h&y he will have to refer to The Mary Me Hash 
Archibald Memorial Library in Cana da I I suggested our governms&is. might do the same 
for at least the Sinhalese and Tamil writers® Incidentally the news item about 
Hitchcock of the Hew York Public Library writing to me after. reading my Hew Worker 
piece, ms extracted from a private letter, in this case to the editor himself who is 
my cousin® 
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Directors : Richard March , Thurairajah Tambimuttu 

Editions Poetry Lorn 

EDITED B Y TAMBIMUTTU 26 Manchester Square London TV I WEL 8178 

538 East 87 St MIG 
16 February 1956 

Dear J?ro.£. Archibald, 

In reply to your queisies the first number of Poetry (London) 
was published in December 1938 and marked on copy January -February 1939 0 The clipping 
I seat you appeared in The Times of Ceylon. The Atlantic monthly Indian Numbe r was 
published in October *53. Two Nicholson Watson books were not ealled Modern Beading 
^#But BELEGTED WRITING edited by by Reginald Moore, poetry selected by Tambimuttu® 

/ The issues in question are Number One which I believe was published in 1942 (l am 
not sure) and the issue of Winter 1944® I have a copy of the last. I suggest you 
write to Alfred Zwemmer, Bookseller Charing Cross Road, London 

who will get eopies for you cheaply, or insert an ad in THib NEW STATESMAN AND NATION 
10 Great Turnstile, High Holbom, London WCl. Their leader's Market charges 2 
shillings for first wort and 10 pence for each subsequent word, including forwarding 
replies. I gotHsoahHKxss: humber 1 and 2 about five years ago at 2s and 3s by 
advertising there o If you fail to get Gopies of this, and anything else you v'&nt 
in this manner, please let me know. PLAYTIME has neither Kathleen's nor my name on 
it, but the poems were written by us both. You could write to Nicholson and Watson 
saying it*s for your collection and they will rustle up a file copy for you. Ditto 
with SELECTED WRITING, I guess. Their address 26 Manchester Square London W.l 
After I left my firm in 1949 it ms carried on by Richard Match with Nicholas Moore, 
Ronald Bottrall and Ronald Dunoan as co-directors® I founded the two firms Mandeville 
Publications and William Campion sssbc as general publisshers befor e I left, in 
a desperate effort to off-set losses on E®P®L® After I left E.P.L. merely brought 
out the books I had already bought: ADVENTURES OF PEDDY BOTTOM by Stefan Themerson. 

The Palisades of Fear, poems by Ronald Bottrall, The Collected Poems of Keith 
Douglas, RECOLLECTIONS OF THE GALA by Nicholas Moore, THE RENT TH&T'S DUE TO LOVE, 

An anthology of We&ih Poems tr by Gwyn Williams/ The DARKENING MS RIDIAN by Richard 
March and they continued to run POETRY LONDON magazine without my par mission.. 
Foolishly I sold 51% of the statss shares in the firm to Richard March and I did not 
know it was his intention to edge me out, which he did at first annual general meeting 
and therefore I walked out never to return. Kathleen Rafcie wrote a letter of protest 
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published in the Hew Statesman that he had no business to run PL and continue using 
my trade mrk symbol... the Lyre Bird. March ms a neurotic megalomania® who seems to 
have got into this mental state by having been 4 spy for the British during the last 
war which was wearing to his nerves. If not for March's machinations.PL will be still 
running today. I believe E.P.L. Ltd was sold out to a firm so that its losses might 
on this firm's books allow them a greater non-taxable profit. Sow he has returned the. 
magainze Poetry London to me/a which I can edit, if I have the finances. In fact, it is 
my ambition to publisher at least one number of P 0 etry London-New York, jufct as a gesture! 

Ah well. , 

I had three books of immature verse published in Ceyiono If you advertised in 
THE ggurr CEYLON DAILY NEWS? Lake House, Colombo, I feel sure you will feas be able to 
get conies. Their tit les SONGS OF YOTJTE 1932, TON E-PA TTEENS and- OGH. 

An tnhology I have appearedins THIS STRANGE ADVENTURE, An anthology of Poems in 
English by Indians s 1828 - 1946.^ Additions to 1948 catalogue? $n the fiction sections 
Stefan Themerson BAYAMUSj Richard March THE MOUNTAIN OF THE UPAS TREE; Ilias Venezis 
AEOLIA;/l§fiafe#i§fes Absolutisms and the Writer Which was never published)? the 
To SoEliot book? it's only now I see the 1948 catalogue is nearly as comprehensive as 
the 1948 one, 

I have no tape tecordimgs of readingse Should you want them I shall nave to 
speciallv do -them. From the tape you bought I think you will have found I have a 
8strange* way of reading poems. Sheila Stennon Asst. Literary Editor o± THE SPECTATOR 
wrote to s a y I was the only recited of poetry on the B.B.G. whose readings sounded 
as if I believed in the poems. Should you want a recording of my own poems, or a readijg. 
of a small anthology of modern poets, I could do it for you. You would know, better than 
I, how people are paid for such work, if it can be considered work. I suppose mott poets 
would be glad to do it for nothing. 

Could you please send me copies of your feign biSgraphy when it appears in triplicate 
since the Ceylon papers would be interested, if you could spare more so much the bitter 
since the Colombo museum and papers in I&dia would be interested. 

When I return to England I may run PL again. 

With many thanks for your kihd interest and with best wishes to 
.wonderfUl-^earted endeavours fa* mode r*ppoe try, Very sincerely 
*by Fredoon Kabraji, Hind Kitabs, Hombay. yourSs C-22 
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The only collections I published bef©are joining 18 February 19b5 

B & w (I joined them when many other finns made me offers) 
were the 3 PL pamphlets* besides the magazine. 


Dear Prof. Archibald, 

With reference to your letter of thd 17th, MODERfi EKiBIHG edited 
bv Reginald Moore me «« first published by a subsidiary of Bioholsona nd *tson called 
SlfsfSr^r! Darton and Co, aid layer on by Staples Press. But what HiohoIson and 
Watson published, in book form.ms more or 1«3S a bi-annual, or annual, and call d 
SELECTED WSITIIIG edited by Reginald Moore, poetry selected by Tambomuttu. I was associated 

with but two volumes. ._ 0HS pQgjgy bOHROSI was an^ndependant and serrate oompany 1 

fl _v, -V „r j* , ..ibsi d iar ’ y MmpanlSV S3/ft&ttlson and Watson^un by me on a j 

«d I ™s 7 «tSi;^nsibl, for the editing, production, 
distribution, advertising etc. I believe I absorbed much of the excess profits of 
SiohoSon and Watson so fhat I had a free hand. After the war when conditions were 
different and JJ & W were getting difficult I separated from them and took on Exchard 
£££af a %1J* partnerl which parnerhhip only existed till the fxrst annual general 

meetingo I ^ a portrait of me by AUGUSTUS 

J0HM * ' X have written to .you already about the 3 ^°°^ 3 publ ^^ d “. . 

Ceylon. I think THE HSHGUIH ANTHOLOGY OF RELIGIOUS VERSE was publwhed in 1941. Edited 

by Xxrim lornan Nicholson. book ms pub i is hed by the British^ugg^in association 

ss.'arirsr.'S'^KS.-s - sr iff!*»=*«• • 

SSLtarsb^rsherSy'phoS British Council. 

POETRY SIBCE 1938 was published in London in 1946. Reprinted 1.48. Included 

in SISCE 1939. —y best wishes. 
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Dear Mr Archibald 


338 East 87 Street 
New York N#Y. 

24 February 1355 


I 


I am sorry the intervening holidays, besides throwing a pari^Pfor Mr and 
Mrs Conrad Aiken has interrupted our correspondence* Many thanks for the two issues of 
MOUNT ALLISON UNIVERSITY MEMORIAL LIBRARY BULLETIN* I found them most interesting. From them 
I can see you want all kinds of data, including family data, and I will give you a few random 
noteso 

You will remember that in the magazine I had lithographic insets which 
illustrated poems* There were Gerald Wilde 1 s illustrations'to Eliot 1 s Rhapsody on a Windy 
Night in No*i$, Ceri Richards’ Illustrations to Dylan Thomas’ The Force that through the 
Green Fuse in No.11 and Graham Sutherland’s illustrations to p&mxsxb poems by Francis 
Quarles’ Emblems and Heiroglyphies* There was also a centre spread two colour illustration 
by Henry Moore to a poem by Anne Ridler written in her own hand* Believing in the unity of 
the various arts at that time, quite wrongly, I liked illustrating poems whence the 
Poems of fiscivi David Gascoyne illustrated by Graham Sutherland, Moore by Freud, Raine by 
Hepworth* I would myself hate to have any poems of mine illustrated now* These lithographs 
were my idea and in that sense I had that much to do with The Force that through the Gpeen 
Fuse* They were sold on publication at one guinea, aaste uncut, signed, and separate from 
the magazine* Some were priced at 10/6* 

It seems to me you have missed some of my best publications, notably: 
Gascoyne’s Poems (John Lehmann has remaining stock of this title), Bernard Spencer’s 
Aegean Islands and otherpoems, Durrs 11®s Cefalu, PERSONAL LANDSCAPE edited by Lawrence 
Durrell, Robin Fedden, Bernard Spencer, Charles Williams 5 The Region of the Summer Stars, 
Ridler*s Cain, Bottrall Farewell and Welcome, March Tie Darkening Meridian, Stefan 
Themerson’s B§yamus, ditto The Adventures of Peddy Bottom, Hamburger’s Hoelderlin, 

G«S.Fraser’s Home Town Elegy, but I needn’t list them all since you eo^kfconsult the catalogue 
In the catalogue besides books I already mentioned you might not find OLD WOMEN By 
Frantisek Halas which was P*L.Pamphlet la 

A year before I left goetry London I also founded the firms of William 
Campion and Mandeville publications to help support Editions Poetry London* The latter was 
parent firm and the other two were its subsidiaries* The first published Jan’s Journal 
by Ronald Duncan and the novel Aeolia by Ilias Venezia* The second published juvenile 
fiction in book form mainly by Martin Clifford or Frank Richards who created the famous 
fat boy Billie Bunter, J.Ra'dford Evans and Geoffrey 'Webb who created the famous B.B*G« 
character Dick Barton, Private Agent* At this time it was of course within the framework 
of EDITIONS POETRY LONDON LTD, so that it was with Richard March’s collaboration. But it 
was before our disagreement, when all final decisions were left to me, in spite of March 
holding Ifa shares mo«?e than me* 

Now for family history, my grandfather was S.Tambimuttu of Atchuvely in 
■North Ceylon who was a distinguished poet, editor, novelist and writer <£ Tamil operas* 

He founded the weekly newspaper The Sanmarkapothini and Tribune in 1884# He was also a 
book publisher, mostly of verse, publishing about thirty biographies and plays sen in verse, 
and fifty other books and tracts* Some of them were ancient medical texts which would have 
been lost to posterity had he not committed the &ext from easily pKste perishable palm-leaf 
manuscripts to print. For a year he also ran a free theatre for the tillage in which his 
own operas in verse were performed* Our family history from She Portuguese rule which 
began in 1505 is recorded in MANIYAMPATHIYAR SANTHATHI MURAI (or J the family history of 

the people of Manipay) published by my grandfather (The GnanaPrakaser Press at Atchuvely) 
in 1903* It gives lists of all our relatives (just names) and it As* About 200 nage^ of print* 


It was compiled by Yixmasithambi from the Portuguese and Dutch tomb os/ preserved atTisobn 
and Ceylon and from these, since It is a part of history, we know of "Sour previous xaisixssss 

ibsxggyI cat all - Lh&L uu t sidon ’t mt 
tcMxe reported a sT calling myself 0 roysci 4 — , T , jtrart—ye** hr rr b re n r r H tor. 

i a r . a o rerra 1 Taiul 1 " "Do0La, and now 1 1 am w i i L1 n*jg ^r-sturry fur — fee Now Yorker and OoyL on^Daily 
Ne^wsv— Aft ' ^r this appoai? il will W all i ' ig i jj; 1 * A^yhc w , '~tne"" book I mention D o ing tian s-La^ed 
new f o r p ao xtLa li on In QfeyioYi« 

I come from a distinguished literary family# An ancestor Arasakesari 
translated Kalidasa into Tamil in 1591. With a preface by my uncle S.GnanaPrakaser xt is 
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new available in Ceylon. GnanaPrakaser himself was called * the fsraemost 

philologist of the D r avidian group of languages* by Rev. Heras of Bombay in his recently 
published book h± on the Indus valley seals. Heras stayed with my uncle fer several weeks 
in Ceylon doing this work of deciphering the Indus valley writing. He did the classic 
ksixiss hx Etymological and Comparative Lexicon of the Tamil Language Available in N.Y.Public 
Library) which deals with over seventy languages. If his theories are generally accepted, as 
they are bound to be in time, Tamil will be found to be a basic element of all Indo-Europ an 
languages. This is really important work, since all philology has so far been based on 
Sisi&scrit and Tamil w^ah is the older language. It was spoken all over India before advent 
of Aryans. Herodotus says the Termilai from Crete called the ancient Lyclans civilized 
Greece. Besides thds major work he has written several classic works on history including 
his Kings of Jaffna. i/citoC+ . 

My great-great-grand/ather, Vairamuttu Vidhan* s first cousin was Sir Muttu Gutnaraswamy* 
the friend of Palmerston^Di&raeli, Lord Houghton, who was the first non-Christian 
Barrister in Axs Asia,/He opend the Inns of Court to many an Asian according to Lcrd 
Houghton in a most resolute manner# His son was the world©famous Ananda E® Coomaraswamy, 
indolegist, philosopher, curator of Oriental Section of Boston Museum, of Fine Arts. 

His nephews were Sir P®Arunachalam, and Sir P«Ramanathan two of kfce30SBSc±xxiB39i£xkan& 
r fathers of modern Ceylon. All these three gentlemen have several pnfceresting 
i aij^rtagnt publications to their credit# 

All these may be irrelevant of course for your purpose. More specifically about PL# 

I am lending you the first notice issued about the magazine-. The whole angle of the first 
few numbers msxntxitaMi is summarised in xhsxsransMnsxmKnkx:! para 3 "Mr Ekiot etc#.." 

That is why I did the bold experiment of No.lG — poets who have never befoee appearedin 
print or in PL# Mostly they had not appearedin print* Some of them have now done well. 

In spite of what it says on the cover (which was just honarary) the editing was always done 
by me until my departure for Ceylon# Eos. 1 - Richard March took over. But without Dickins 
I could not have launched the magazbae. It was his enthusiasm for my ideas that made it 
possible, but after first two numbers he left to join the army so I carried on on my mm 
own. After issue of No*6 I had offers from several publishers and I chose Nicholson and Hfcfcsn. 
Watson# PL was founded on five pounds* 

j| I championed Dylan when he ms not in favour and in first editorial praised him when 

■ Auden ruled the roost. I did ditto for George Barker, tans^oa Gascoyne and itaax ethers. 

: G#S*Fraser now so prominent w^x§3^xxa:iyxpa:feixskaD4x had his first three collections published 
by me# All the new poets published by Eliot in his list since Auden and Spender made their 
| reputation in my mgscxnx© magazine — Norman Nicholson, Anne Ridler, Lynette Roberts, 

W.S#Graham, Lawrence Durrell, as well as poets in many another list. The fact is ps&tzyx 
POETRY LONDON ms at that time authoratatir e, as Eliot himself said, and a single appearance 
ink in it meant much. If you want ia: data of this sort, of the literary importance of PL 
do let me know. 

I don 1 1 kink think I have a copy of taskxfes: pamphlet fnr Wat ling # There *s a h&ji 
ordinary paper copy pasted in my scrap book# You might advertise in England or have this 
photo-stated. As for PL pamphlets I 8 X1 have to rummage through yet another lot of papers 
and drawers and 1*11 see if I have spare copies. 

I am sure you can get anything you want by advertising as I suggested in England, and 
writing to Foyle’s and Zwemmer*s of Charing C r oss Road# 

Am sorry the letter is so scrappy and rambling, and now I have to stop# 


Yours most sincerely. 


T • Tambimuttu 

/- 

f I am married to Safia Tyabjee, of the prominent Bombay family. Married in 1951# The short 
1 stories I write now are all about Atchuvely village^ where I was born. My background is well 
I seen in THE POMEGRANATE TREE published in the New Yorker Nov. 13 1954 and ELIZAM The Reporter 
\ Dec 30 1955, The whole lot of stories in a book A HANDFUL OF RED EARTH going round of 
publishers (the earth <£ Atchuvely is red), THE GOLDEN TREASURY OF INDIAN VERSE is major 
project I am working on 9 xkx 
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26 Valley Road 
Milton, Mass. 

26th February 1955 

Dear Professor Archibald:- 

Just shortly before I received the long letter from 
the Jaffna College Librarian with details about Tambimuttu 
I noted a brief item in a recent issue of the’’Morning Star” 
a Christian weekly newspaper which is published in Jaffna, 
Ceylon* It was to the effect that Richard Hitchcock (son 
of a former missionary in the American Ceylon Mission) had 
furnished a map of Atehuvely for M J Tambimuttu (the poet) 
who was writing a history of Atehuvely(?). 

I knew of the Hitchcock fgmily and had visited Mrs H. 
and her.son Richard outside of Boston back in 1936 shortly 
before we went out to Ceylon. 

A telephone call to our American Board office on Beacon 
Street netted the address of Richard and I sat down and jotted 
down a note to him asking for information about the Elusive 

Rtf 

poet. At the time I didn’t know that he A was working in the 
N Y Public Library, Before I had his reply came your note 
stating that you'd had communication directly from Tambimuttu 
through the Intervention of "someone at tie Public Library”. 


A day or so later came Hitchcock’s letter. You’ll be interested 
to read it. It gives some more points about the man which . 
may help to make your picture of him more complete. 

I've written Hitchcock and thanked, him. It isn't ne¬ 
cessary to return his letter. 

We had quite a Brown gathering here yesterday afternoon 
for a short time: Mr and Mrs Leslie Swain (whom we'd talked with 

















for a half hour at the Jaffna Airport in Ceylon in Dec.1953) 
my room-mate Francis Snslin (’25); his father (*0l); Pat (my 
wife^ ’23)j,her father (L M Patton, *00) and myself ( ! 25). 


Regards to you. 

Sincerely, 
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Dear Prof. Archibald: 


26 Valley Road 
Milton, Mass. 

' 1st March 1955 
SS&l £ 



In checking though my correspondence I find that 
I failed to answer your question about. Singapore. 
This is the British naval base south of the 

Federated Malay States. Up until the last few years 
undue ds of Jaffna Tamils from north Ceylon (having 
completed their high school education) migrated to 
Singapore and the FMS and found lucrative jobs In 
Government services (post, telegraph, railway,, 
medical and clerical services). In a few years they 
were earning salaries that were twice as big as 
they’d get in Ceylon. They could retire fairly early 
sm generous pensions? 1 Tamblmuttu ’ s father^ (,or rela¬ 



tives^ were") In this service 
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MOUNT ALLISON MEMORIAL LIBRARY 
sackville. New Brunswick 

February 6th, 1955 


Dr. R.C. Archibald 

Brown University ' 

Providence 12, Rhode Island 

Dear Dro Archibald: 

Thank you for sending along Motes for the 
Bulletin. I have checked v Q 250 in the records and 
find pockets 6 - 12 are empty. 

We have received v® 5, 1955, Journal of 
the International Folk Music. Re Tambimuttu* s 
editorship of Poetry London, I beg to say v. 4, no. 4, 
November - December 1948, was the last issue in which 
he a ppears as the sole editor. VoX« 4, no. 15, May 
1949 wLs - "shown 'as(Richard March£ joint editor with him, 
and with v« 4, no. 16, September 1949, Richard March 
and Nicholas Moore are shown as the editors. I can¬ 
not locate any biographical data in Poetry London about 
TambimnttUo Did you wish me to look elsewhere for 
general information? 

lie do not have in the MMAML either Alouette 
or Come A*Singing by Marius Barbeau. I will see if I 
can get copies of these. 

I have received a copy of the export order 
for the oak card catalogue cases, so expect they will 
be arriving before too long. 


Yours sincerely, 


(SW 

Olga// b. Bishop, 
Associate Librarian 


OBB:rw 
Enel. 



Mount Allison memorial library 

Sackville. New Brunswick 


5S6 / 

sf>!$ 


office of ubrar.an February 13th., 19 53 


Dr. R.C. Archibald ' 

Brown University 
Providence 12, R.I. 

Dear Dr® Archibald: 

The covering of the pipes in the Vault 
Room has not made an appreciable difference in 
the temperature* We have checked it over a period 
of several days and find that when the room is 
dosed the temperature goes up sometimes as high 
as 75°. If we keep the window open slightly, it 
brings the temperature down to around 62o„ We 
cannot leave the window open at night without 
some kind of guard, so at the present time we 
have the temperature ranging from 62-75° - this 
with the radiator closed off. 


Re Oxford Poetry : I thought we had a 
continuation order with Blackwell*s but the 1952 
issue has not arrived. X have written them about 
this and as soon as I hear from them, will take 
action upon it and transfer the order to Wilson’s. 

The second meeting of our Poetry Group 
since Christmas is tonight. We are studying John 
Donne. The next which will be sometime in March 
will be devoted to Pope. We have not finally made 
a decision about the April meeting. It will either 
be one of Christopher Fry’s plays or an evening of 
records in the M.M.A.M.L. 

I have cheeked Tambimuttu but am sorry 
to say I cannot find very much about him. I have 
already given you the dates of his editorship of 
Poetry (London). In 1942 he edited a book called 
Poetry in Wartime. In the write-up for the book 
which appeared in Poetry (London) No. 7, October 
to November 1942, the following information is 
given: 





Dr. R.C. Archibald, p. 2 


"Mr. Tambimnttu has made a reputation as the 
editor of the only periodical devoted to verse by 
young writers ■which began after thS war started* 

This anthologf is unique in that it is not an 
anthology of *war poems*, but a collection of the 
best poems written since' the beginning of war ■— 
some of which are also f war poems*. Ifhile some 
well-known poets, sueh as Herbert Read, Stephen Spender, 
and George Barker are represented, the majority are 
members of a younger generation not yet known, to the 
general public. Most of them have contributed to 
Mr. Tambimnttu*s magazine, but there are many poems 
which have not before appeared in print. The reader 
will, we think, be surprised and excited to discover 
the vitality and the novelty of the poetry of recent 
years." 

The next thing I can find listed is a 
book published by Fortune Press, 1944, entitled 
"Sailing Tomorrow* s Seas", in which he wrote the 
introduction. J.M. Lindsay is the editor of this. 

In 1948, as you probably remember (we have the book 
in the M.M.A.M.L - .), he was joint editor with Richard 
March of "T.S. Eliot: A Symposium", London, Editions 
Poetry, 1948, which was brought out to commemorate 
Eliot’s sixtieth birthday. He also wrote a poem for 
Eliot’s sixtieth birthday, "Natarajah: a poem for T.S. 
Eliot’s sixtieth birthday", Editions Poetry, 1948. 

I had hoped that Poetry Review might contain 
a write-up about Poetry (London) when it was first pub¬ 
lished in 1935 or when it was revived in 1947, but the 
only thing I can find is a note to the effect that No. 12, 
which is dated November-Deeember 1947, was now available. 

I am sorry I can find so little information 
for you. It will be interesting to have the magnetic 
tape recording of his lecture. 

Th ank you for the information that the 




Dr, R®C«, Archibald, p® 3 


gramophone is to go into the Board Room when the 
new catalogue cabinet is installed® 

I received a paper clipping from Elsie 
Pomeroy laqt week to the effect that her sister has 
passed away® It would look as if at long last. Miss 
Pomeroy will be able to visit us this summer. 


Tours sincerely 



Olga B. Bishop, 
Associate Librarian 


OBB;rw 
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■ 26 Valley Road s/Wg 

Milton, Mass. ' ' 

lj.th January 195# 

Dear Professor Archibald 

It was good to have your letter of the 31st 
December. I»m disturbed (and puzzled)- that somehow 
your name wasn't on our list of friends to whom we 
send our annual letter (Glimpses).You should have been 
receiving them regularly. 

On my one visit to Brown (Saturday, 18th September) 
all the offices were closed except the Registrar for 
the Graduate School. Consequently I didn’t meet a 
single one of my professors. One of the members of the 
staff of Jaffna College in Ceylon Is studying Physics 
m the Graduate School this year. He is K C Jacob 
■a young Indian Christian (about 27 years old). It’s 
possible that you may have met him. He’s taking a 
course in Differential Equations with Professor Adams, 
who has been very kind and helful in making Jacob 
feel at home. It waa -in connection with Jacob's ad¬ 
mission that I made the trip to Providence in Septem¬ 
ber. 

Mrs Lockwood hasn’t been in very good health 
since our return to America in July and so I haven't 
made the trips I'd expected to make to Brown later 
In the fall. However, I'm happy to s'ay that she .is grea' 
ly improved. At Christmas we had all four boy sphere 











with us at Father Patton., home, and the rsunlon ^ 

enjoyed by every single one of us. To me fell the job 
of roasting the 10 lb. turkey for the Christmas dinner. 

I’m greatly interested in your questions regarding 
M 3 Tgiaimuttu. I am fairly certain that I can get the 
imormation you want concerning him.- 

The Librarian at Jaffna College in Ceylon win 
be able to get the details, for us. 

White we ! re waiting for the Librarian’s reply 
jou may be interested in my impressions, which I be¬ 
lieve are fairly correct. 

(a) He is a Jaffna Tamil~i.e. from the small minor¬ 
ity community at the northern tip of the Island. It 

is therefore likely that he was born a few miles from 
Jaffna .College, where I>ve been working since 1936. 

(b) Within the year 19ft! he ran a series of short 
articles on life inj, Jaffna village for the "Times 
of Ceylon"- eveningPeLsia per published in Colombo. 

Most-of these articles I read. He showed a fine com¬ 
mand of the English language, coupled with a rare sense 
of humor. 

(0) He has had an/ article (or story?) published in 
the "Hew Yorker" a few years back (dato^). 

1 Sha11 get off letter to- the College library 
m today's mail. We. shauld have an answer from him with- 

ln 3 ,° r ^ weeks at the most. Cordially yours 
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MANDEVILLE PUBLICATIONS 

EDITIONS POETRY LONDON. WILLIAM CAMPION (. PUBLISHERS ) 

45, GREAT RUSSELL STREET, LONDON, W.C.l 

LANgham 5389 


/• 


Professor E .C . Archibald, 
Brown University , 
Providence R.I. 


24 January 1955 


Dear Sir , 

We thank you for your letter of 17 Jan and append 
hereunder list of titles of Poetry London still available: — 

^Collected Poems-Keith Douglas, 
ern Poetry & the Tradition. 

Palisades of Fear, R*Bottrall 
ent tha t 5 s Due to Loy e » 

> Prof® Gwyn Williams® 

^The Glass Tower® N* Moore* 

he Imprisoned Sea® J. Reeves, 

Mountain of the Upas Tree® 

Richard March 
Trusting we can h© 


12 / 6 d; I 

6/-d. | 

7/6d, 

8/6 d. 

6/-d. 

7/6 d. 

of fifFther 



Y our s 
MAJTDEVILLE 


s ervice, 

faithfully, 
BLIOATIOUS 


abg/pl 



:ouso 
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JAFFNA COLLEGE LIBRARY 


From: 

THE LIBRARIAN 


£/*/? 

JAFFNA COLLEGE LIBRARY, 
VADDUKODDAI* CEYLON. 


Edson Co Lockwood Esq.j 31st Jan. 1955. 

26 ? Yalley Road, 

Mil ton j Mass. TJ.S..A. 


My dear Sir. 

✓ 

Please find enclosed details needed on Poet Tambimuttu. 

1 framed 10 questions, based on the enquiries of Prof. Archibald 9 to 
be answered by a cousin of the Poet. I think all the 10 questions are 
answered well and these details should satisfy your Professor. For 
further details the Poet himself is the best source. His Hew York 
address is also given in the annexed sheet. 

If I can be of further service to you in this connection 
it will he always a pleasure. Please acknowledge the receipt of this 
letter. 


Yours ^incerely, 



K. Sellaiah, Librarian. 



PARTICULARS ABOUT POET THAMBIMUTTU ! S 
WORKS AND CAREER S 

Q, l.His Name in full (What hi a M aad J for) 

SISSY, 

home name. 

/■ 

Q, S.His parents 1 full aanee and place of birth; 

-u , _ J- 4-,, jjj fi M m r 1 Y ^ O Yi U g^mm SL Til gill 01m U*t lj u 

Tliambixurax ThanuiJH-au ^.uU. * ■ «/‘ ; T ff Ovloa. 

Uee Santiapillal). Both born at Atchu.elj, Jaf.na, G.ylon. 

Q.3.H1S pie O'® and date of birth and an account qpf his early 
education: 

Born 15th August 1915 YYjhrYitef sf3°«Y* f 

at Atchuvely, and Singapore tor Jol *-5 St Jos«oh 1 s 
College, Irincomalee bill ~ »Y in , a - L i the bboks 1 

College, Colombo 1» 1925. ^^‘hei renax^ -l ^ a „ 4 

in the library at St Jo*epn s ooi.l a * 
then used to borrow boohs from wne priesto. 

__ f ^®- r | e f i , 60 fyigt^ooh^ S "long 0 of 3 Childhood^a Collection 

of a poemS° it'the ««e of 12. H ® ^fat^AtChSvCllC^His griSd-^ 
himself it hi. grandfather's pre«» JLr ° E4 T?^ - if . Trail 
father wa* the late S.Thamoirau,. , * j- j-jAite aad nhllaathro- 
P»P«r for about 5 C year. 4rra.tx.t g*^ eivea . Accord!** 

SfShi?! practice*theee work, were kept secret 

by the family!. 

T h rahimuttu (James) «. J fo/elocutiY 

l?IT0 jTlri in vocal music at the same 
College. 

College JkWWW* 
once. 

*»» in the Senior Ylch 1 

aYstlll f «iii5hle U h CeJlSlhe song wh puhlishea 1» London 
7 by Peter Derekaad Co, v 

a .4.Hi» University education if a»T *»4 iegreec ohtalned: 

«-.fRr» + a«v) t.n the Ceylon Uftiveraity 
< co«erSd K wiYcoSposi B6 hbryind eonga he left the 
University of Ceylon after one year. 

q.5 .& 6. His books and Uagasxuss. ^ 

n-T hv him n Colombo Moon", "Jeanette" 

Names of some of the songs by n.m. oo. - 












( 2 ) 

"Varsity Girl", “Hindu Love Song", " 3 ereande"(Words ia French 
lay Paullnus Thambimuttu) , "Mamie", "Wellawatie 3 aoy 1 . 

Early literary attempts were published ia the “Ceylon 
Daily News" Blue Page for ohildren, St Joseph*s_College 
Magazine, Annuals and Uislversity College Magazines between 
1934 aacl * 38 . 

✓ ' _ 

Later books: "Singhalese Love D-pngs", lone Pat perils 
(Surrealist Poems), "Och", "Tone yatteras" published ia 1936 
but consisting of some poems published during tne years from 
1932 to 1933 .~ The book'is dedicated to "Miriam" daughter 

of Dr Paul E.Pierle mow Mrs. F.H.G.Saram, 

/ 

During this^ period he passed the Clerical.service 
exam and was attached to the Public Works Department■ Leit 
in a few months as an adventurer to London ( 1938 ). 

Started the first poetry Magazine in London (^Poetry 
London) in 19 39 with Anthony Dickens as co-editor. 

Other books : "Out of this war" - Fortune_Press 194 a. 

"Nadarajah" a -ooem in honour of T.S.Eliot, 

"Poetry in War"Time" an anthology edited by him, published 

by Fabour and Fadour in 1942 . 

Si« poems "Invocation to Laximi" etc. appear in Penguin 

anthology of religious verse. 

He was attached to Harold Nicholson- & Co. (London) in charge 

pf their poetry publications. 

References to him are made In "The Literature of England 
A.D 5 ©Q to 1942 " by Entwisttee and Gillett (longraans), and^in 
"Auden and after" by Francis Scarfe and also in "Poetry ^ai ter 
19 , 39 " by Stephen Spender. Edited symposium ’T.S.Eliot^ for 
Editor’s poetry, London in 1948 in collaboration wiui richs.ru 
Maich. HIS LATEST WORK IS A NEW VOLUME OF VERSE titled" India 
Love Poems" in collaboration with G. foAs.iQ.ja ouj.iei.sb. 

Q. 7 .His address: , r , AT __ 

338 , East, 87 Street, New lorn. N.x, 

9 ■ 

Q.S.Is he married and if so, whom. 

Yes. - to Safia Tyabjee. 

Q. 9 .His close relatives in Ceylon: g 

Fath*r'H.T.Thambimuttu in retirement k% -Atchuvely, Jaffna. 
BrothersJlReV Father F.O.Thambimuttu, General Manager of v 
Catholic Schools, Eastern province, -acticaloa. 

2 Paulinus Thambimuttu of the Education Department, 

* Colombo(Head of the Teachers* Widows pension Bra 

3 . Augustine Thambimuttu, Lecturer in English, Govt 

*Training College, Maharagama. _ 

4 . Joseph Thanibimuttu, Asst Food Controller, i^sluuur- 

5 . Chrys&iathus Th&nioimuttu , Chief ®oript wr a. ter, 

ComrneroiRl Service 3 Radio Ceylor.. , 

and sister; 1 .Josephine• Married Franh Pinto, ^ovl Analysb 

Avia It st D e r>t Colo nfo o • ^ „ o 

9 - 1 *-kbbbk 0 i!ad|?o;ftbSut“Vbbiab n 5 BSSbS u t'ttua 


bbY 

I-ii - 

;hi|. 


■ ' 


■j -- ! 


ll) 











26 Vaiaey R 0a d 
hi j. ton, Mass. 
i>tn February 1955 


s/^/l 


Dear Profes =°r Archibald:. 

R Sellaiah ’ the “brarlan at Jaffna Ooll 

'’ aS d0M MS thorough and or ompt job / "’ 

With regard tn fio ' P J b for Us 

fear a to the poet, m t . 

' J Ih ambmruttu. T PT ,f 1r , 

-nas tetter and the +- - se 

he two pages of ty-oed d-ta-'i , 
obtained . ^.axls he 

~ 0151 d COU31n of Thamblmuttu ’ s» 

Will be glad to know that Thamhi- +- + 

New York p-? «, ~ muttu. is In 

* ™-s address is innini j 

,, + . ° lnClud -ed with the othe- 1t , 

j- ormation. ■ 1Sl m~ 

Atehuvely is «>>_..a. _ 

Y d-boub 10 miles from J a ffp P C on 

at Vaddukoddai. Allege 

^ You have further question, r m 7 

whether I CPn an . glad to see 

can answer them for y ou . 

1 h ° Pe t0 get down to Provldene 
T ou n ‘ v - aen °e sometirae soon 

1 ShSl1 ° 0nt ^ you personally. 

Best regards* 


Sincerely yours^ 


/ 
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adopted my grandfather's surname* 


338 East 87 St . \ 
New York N.Y. 5/?^o 
9 lebruary 1965 


Dear Professor Archibald, 

I am ashamed I neglected to reply to your letter, which 
you very kindly wrote, after my lecture at the Y.W.H.A. The letter was unfortunately 
lost, but fortunately I have mimeographed form you sent me, and therefore I am 
able to write to you. I should have written long ago, but I have been putting it 
off daily, and today I had a phone call from Mr Hitchcoisk of the New York Public 

Library, who again reminded me of your letter. ' , , 

You asked me for a 'potted* biography. Born August 15, 

1915 at Atohuvely, Ceylon. Educated at Atohuvely, Trineomalee and Colombo, Ceylon. 

Read for a science degree at the Ceylon University Collgge but did not complete 
course. Three collections of poems published in Ceylon and a jazz song in London 
before going to England in 1937. Composed a whole jazz wusim± musical comedy 
t Tea Time in Ceylon* parts of it played at the Regal Theatre, Colombo. Pounded 
mas-azine Poetry London in December 1938, which I edited until 1949, when I gave up 
publishi ng ' owing to ~ "h S~avy losses of my firm EDITIONS POETRY LONDON LTD. (Am sending 
you a nutting clipping about me, which please return/, but you may add the catalogue 

K""--ioilbction, if you'liS, since my publishing was if an individualistic type, 

amd many of the people whom! subsidised, have made the grade)* I think you said you 
had POETRY IN WARTIME (Jhber) Out OF THIS WAR (fortune Press) and Sailing Tommorrcw*s 
Seas. Besides that I ms co-editor of T.S.Eliot, A symposium (Regnery, Chicago), 
co-editor two volumes of MODEM BEADING (with Reginald Moor©) published by Nicholson 
and Watson, London, joint author with Kathleen R&ine of PLAYTIME, Children's pcaems 
published by Nicholson and Watson (our name's are net on the title page), and 
I hare published BATARAJA* a long poem for T.S.Eliot (Editions Poetry London), and 
recently INDIA LOVE POEMS tr. by me with a long introduction (Peter Pauper Press, 
Mount Vernon, New York. I tare been working for the past th^ee years on THE GOLDEN 
TREASURY OF INDIAN VERSE, dealing with twelve languages, in collaboration with 

several translates* But all the final versions are by me. 

For the pafct year I have been writing short stories. 

Two published in THE REPORTER (Feb 2 1954 and Dec 30 1954) and one in THE KiW 
YORKER (Nov 13 1955). A collection of stories dealing with Atohuvely village 

where I was bora is now going the round of publishers* 

I was retained for four months by the Ford Foundation to 

collect the poems for the Indian Number of THE ATLANTIC MONTHLY. Recently, tax 
POETRY (Chicago) have invited me to be guest editor of an Indian number. These 
smaller schemes (and I lave several books gf the INDIA LOTS POEMS type in preparation 

enable me to gather material for THE GOLDEN TREASURY. 

I have now been iR the U.S* for 2 years and three months 

and intend returning to India and England, as soon as possibles depending on when 

mv agent sells my book, and perhaps &ncfc her story. 

In the meantime can I interest you in some tapes of me 
reading Indian folk poems or Indian p&assic^l poems in traslations. From the 
tape you bought you can judge how I read. Actually, I was thought to be one of the 

best readers on the B.B.C* , , , „ ^ ^ , « 

I hope you have been able to get hold of Bos# 1 and 2 

of POETRY London. I had three complete runs, bound, and friends who ^borrowed them 
never returned them. I have no copies of Nos® 1 - 3* myself® But friadds ^ of jniae 
in England may know where to pick up copies. Have you tried advertising in ^he 
New Statesman and Nation? Elizabeth Gerson, sister in law of Michael Hamburger 
I know has Nos I and 2 in New York and she may be persuaded to sell if you are 

still short of these. . t , , , „ 

Do let me know if I have omitted to answer any of your 

questions and please forgive the scrappiness of the letter. 

Yours sincerely, 

T.Tambimuttu 

Oh yes, you wanted to know my first names. The M®J® on the Faber book stands for 
Meary James which I nowadays never use. The T-^ stands for my real name 
by which I would normally be known in Ceylon if we hadn't in the western fashion. , 
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Fifth Avenue 42 nd Street 

New York is.n.y. D^ewYork, February 14, 1955© 

/ 

Dear Mr, Lockwood: 

I was glad indeed to hear again from someone in Jaffna 

College and to hear about your familfls activities, I shall be glad to 

answer your inquiries about my friend Tambimuttuo When I phoned him on 

receipt of your letter, he said that he had just been on the verge of 

answering Professor Archibaldi^le11ers to him, which he had neglected for 

some time; that he had been very lax about his correspondence for quite a 

while; but that now he had turned over a new leaf and was beginning to 

catch up with his correspondence. Last Saturday evening his wife and he 

came to our apartment for dinner, and I was able to glean quite a bit of 

his past history then® I showed him your letter, and he showed me a letter 

•he had just received from his father in Colombo, which was mostly a copy 

of a long article about him in the“Colombo Observer " 9 and also mentioned 

my giving him a map of Atchuvely® So it may be that the Morning Star news 

item which you mentioned was gleaned from the Colombo paper, I had given 

him some maps of Ceylon and a very detailed topographic map of the Jaffna 

region showing every house and road; this was some months ago, when he 

told me he needed them to check up on geographic details for some stories 
h 

about the At^jrvely district that he is currently writing® As I am a Map 
Librarian here, I was able to give him some duplicate maps, and have 
others photostatted for him. 

Now as to the specific questions which you ask about him® He and his 

wife have been in this country about a year and a half, mostly in New York 

City, where he is engaged in writing, while hiw wife has a part time posi® 

to 

tion with the Indian delegation the United Nations, and thus has a dipls 
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matic passport* Their address at the present is; 338 East 87th St„, New 
York City* During most of his writing career, he has preferred to be 
known just as Tambimuttu, without any Initials; his friends call him Tambi® 
However, he was baptised? James Meary Tambimuttu * In one of his earlier 
book of poems, some editor got the initials mixed up as M.J„, instead of 
JoM., and he is mistakenly cataloged as M 0 J 0 in many libraries, including 
the New York Public Library* Later, as I said, he dropped all initials! 
but his reeent books and articles are signed "To Tambimuttu"° Thuraira;jah 
Tambimuttu being his Tamil name* He was born in Atchuvely, where his 
grandfather had founded a school* In his recent stories, much of the 
background is about Atchuvely and the district around there, as he remem¬ 
bers the stories, from his grandfather, his uncles and his father® At the 

age ©f four his father moved with him for a year to Singapore^ on their 

and SouthEast } 

return to ^eylon, they settled in the South.^ most of the time at ^rinco- 
malee* His schooling was mostly at St. Joseph’s Convent school at Trinco- 
malee, at St. Joseph's College at Colombo, and at the Ceylon University 
College. He had started studying science at the latter—however, he decided 
to drop this and Went instead to England® 

Here he went in for a literary career, and became acquainted with 
many of the present day British writers, especially the poets. After 
some of his own work was published, he set up a publishing house of his 
own called P-L; published a number of books of poetry and prose of the 
younger British writers; and started a poetry magazine, which he edited 
from 1940 to May 1949. This was called Poetry (London); after he left it 
continued for two years before expiring* Meanwhile, he publified a book of 
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war time verse in 1941 called n OvLt of this war"? and in 1948 he collaborated 
with Richard Marfh, to edit a symposium on T.S* Eliot, called "T, S® 

Eliot, a symposium®, compiled by B. Ma vifi and Tambimuttu. He had become 
quite well known in England as one of the younger poets; a text-book ofi 
English literature named him as on^fof the prominent English poets; and 
indeed his writings in England have very little trace 5 of the Orient about 
them© 

But presumably with Ceylon and India becoming self-ruling, the call 
of the last prevailed; he returned to Ceylon; started writing about his 
native land--many poems about Ceylon and various Jaffna peaces appeared in 
the Colombo papers, he adopted native dtfess and used his Tamil name; he 
married an Indian lady from Hyderabad and Bombay; then came to the United 
States for a visit. Here he set himself to write a number of short stories 
with the background of Ceylon and especially Jaffna; two of these have been 
published so far: "The Pomegranate Tree" in the Hew Yorker for Nov. 13, 

1954; and"Elizam"in the Reporter for Dec. 30,, 1954o He has written three 
more so far, and is still working on others; he hopes to have them pub¬ 
lished together in book form. Three publishing firms have thus far ex¬ 
pressed interest in the book® Meanwhile, last November, The Peter Pauper 
Press of Mount Vernon, New York, published another of Tambimuttu's books 
of poetry, called "Indian Love Poems". He now hopes he can see more of the 
United States, perhaps with a lecture tour to the lest Coast; when his book 
of short stories is published, he plans to return to India and Ceylon® 

Both he and his wife are charming personalities, and I am very glad to 
have known theffio I hope that this information is satisfactory to both 
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Professor Archibald and youself. If yon wish anyinthlng more, I, am 
sur?Tambimuttu will furnish it himself* As are most poets, he is 
bashful about his age, and so I did not press this with him. I should 
judge him to be in his late thirties or early forties. 

If you or your family come to New York City, do not hesitate to 
look me up at the Map Division of the New York Public Library? I shall j 

be delighted to show you around the Library* I am at present living 

, 

with my wife at 35=31 85th Street, Jackson Height^, Queens, New York* 

and have been with the Library most of the time (except for the war 

years).since you visited my mother and me in 1936 before going out to 

7 | 
Ceylon. My two brothers, also born in Ceylon, are also in this country! 

My older brother, Henry, is a mathematician with the U.S. War depart¬ 
ment at Aberdeen Proving Grounds, Maryland, and lives' in Baltimore; ! 

my younger brother, John, is an expert entomologist, doing research 
work with bees for the U.S„ Department of Agriculture Experiment St a tinto 1 

i 

and the University of Wyoming at Laramie, Wyoming; he has two young 
daughters--the'rest of us being childless® 

I am glad to hear that your son, Merrick, is going back to 
Kodaikanal Schoolo I have the most pleasant memories of my four year 
stay there. My younger brother John also went there for a number of 
yea rs* 


When you return to Ceylon, please remember me, to any that 
you think might remember me or the Hitchcock family. 




(Q /■ 

Richard A„ Hitchcock. 



-Gsa-C, 


Cordially yours* 







338 East 87 St NYC 
14 February 1955 


Dear Mr Archibald, , , . - . . ,, 

A copy of the catalogue of 1946 was sent tc you by book pos„ at the 

same tin® as my last letter, and you should have received it by now. If you have not, 
please let me know. The catalogue of 1948 is more complete, and I'll see ii I can get 

vou a ccoy from England* _ , 

I am sending you a copy of Uatarajah and also a very rare publication 

I did for the marriage of my secretary. It has one of my poems, and it was sold m the 
streets of London on the wedding day by one of my friends, on a very_snowy day, and 
tfag bridal couple bought the first copy when ^hey emerged from the theatre and heard 
him crying "Poems Penny each", I did a sat similar pamphlet for the marriage _ oi the 
poet G.S. Fraser and one for my favorite publican George ffat-Ling oi the Hog m the Pound 
where all PL authors met every day near my office. It was handset by me on my_ own press, 
printed intwo colours and has drawings by John Craxion . And it has a song written by 
fata-Soy Campbell which the assembled company sang in the pufco I haven t had time to 
search tir ough my papers to see whether I have extra copies, but I will. I began_publishing 
from my own apartment in Marehmont Street London. My first publications were s.il ing 
pamphlets of Doems which really established the following poets for the first time* 

Anne Ridler (BUMSM A DREAM OBSERVED AMD OTHER POEMS), G.S .Fraser (THE FATAL LANDSCAPE), 
Nicholas Moore (BUZZING AROUND WITH A BEE), George Sommfield ( THE SONG OF THE RED 
TURTLE). I could let you have copies of these if you are interested. 

Did you know that the first number of POETRY (Scot land) ms^dedicated 
to me, as well as the first number of Counterpoint, the only art magasin© in England 
during the war. There were besides. Poetry Ireland, Poetry Bristol, Poetry Manchester, 
Poetry Gibialter? inspired by sat my editorial that such regional magazines should be 

There is of course no charge for the things I am sending you since I 
am touched by your interest. I wish my own country showed .as much interest. But i should 
like to earn some money recording some of my own poems for you,.should you really need. 

'‘SF’JSiSlyZ on" o*Wwyl.“ which you .« Bo., your ordering PEBgAj 

SASxHOLOGY mean you are interested in anthologies where my work has appeared 
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If so, I have also appeared in PMIX POEMS OF THIS SHIAH (Cambridge University Press), V 
LIEA (Grey Walls Press), HEW ROADS (GREY WALLS PRESS). I would have appeared in many 
anthologies, but I never sent poems to requests. But you kndw now, with my new year 
resolution, E am going to be a good correspondent! All of which sounds so ridiculous. 

The thing is I thought to gather the collective voice and make it articulate was 
the biggest poem of all, and not so important as writing oneself, which was selfish, but 
now I am not so sure. "" . . - 

Are you interested in buying MSS and letters of poets? Unfortunately I sold my 
Dylan Thomas, T.S.Eliot, Lawrence Durrell, Roy Campbell, Edith Sitwell to The House of 
Books Hew York. But still I have plenty leftj to my mind what is more interesting since 
it BSsrfaxia^Bx embraces work of poets who died during the war (Keith Douglas, Sidney 
Kayes, Elun Lewis) and those young poets who will make a name, like Dylan, (Kathleen 
Raine, Anne Ridler, David Gascoyne, Bernard Spas spencer 9 and so on. I would net have 
sold Dylan’s things if I had known he was going to die 9 since I really treasured his 
poetry MSS. I threw a party for him on Friday (and we had spent his last b/ithday 
together when he inscribed a book for me) and on Monday he was dead. I have also a lithe 
-graph s± by Cedric Richards to THE FORCE THAT THROUGH THE GREEK FUSE which I have been 
selling (2 -3 copies each) to the Museum <f Modem Art, Gotham Book Mart and Hacker 
Gallery for 12.50 each. . 

This things, of course, might not interest you since you are primarily concerned 
with books and recordings. I should be glad to be of some help to you with your 
recordings. 

With best wisbe s and many thankk for your 
kind interest 

Sincerely Yours, 

Did I tell you I am compiling an Indian Humber of POETRY (Chicago)? I am also working 
on LOVE POEMS FROM 'INDIA which w/ill deal with more than a dozen languages,'and 
axgsisi A GOLDEN TREASURY OF INDIAN VERSE. Though I am writing short stories at the 
moment, I shall now return to poetry. I feel I have something to contribute.* My Ceylon 
poems we i© written f.or The Times of Ceylon, one every day, ee they are slight, 
including one I am sending you. But now I shall turn to it seriously. 


V 
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P*8® I have today written a letter to a friend in Ceylon, which like most of my 
letters will find its way to the news columns of our chh f newspaper® That is the 
Ceylon set-up > when there is news of interest in a private lettef, they extract it* 

I have only recently got wise to this® It tells of your collection at Mount Allison 
Universit y§&&§hc giving full details# and how your interest was so thorough* that 
you communicated .to'me through the Hitohcock-CeylonD&ily News-Morning Star-Lookwood 
-Hitchcock cycle! It is truly ana zing and I really feel humbled by such devotion® 

I end my letter with the observation that it seems odd that in future generations, if 
a nysmi/wan ts to refer to my work, £h&y he will have to refer to The Mary Me Hash 
Archibald Memorial Library in Cana da I I suggested our governms&is. might do the same 
for at least the Sinhalese and Tamil writers® Incidentally the news item about 
Hitchcock of the Hew York Public Library writing to me after. reading my Hew Worker 
piece, ms extracted from a private letter, in this case to the editor himself who is 
my cousin® 
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Directors : Richard March , Thurairajah Tambimuttu 

Editions Poetry Lorn 

EDITED B Y TAMBIMUTTU 26 Manchester Square London TV I WEL 8178 

538 East 87 St MIG 
16 February 1956 

Dear J?ro.£. Archibald, 

In reply to your queisies the first number of Poetry (London) 
was published in December 1938 and marked on copy January -February 1939 0 The clipping 
I seat you appeared in The Times of Ceylon. The Atlantic monthly Indian Numbe r was 
published in October *53. Two Nicholson Watson books were not ealled Modern Beading 
^#But BELEGTED WRITING edited by by Reginald Moore, poetry selected by Tambimuttu® 

/ The issues in question are Number One which I believe was published in 1942 (l am 
not sure) and the issue of Winter 1944® I have a copy of the last. I suggest you 
write to Alfred Zwemmer, Bookseller Charing Cross Road, London 

who will get eopies for you cheaply, or insert an ad in THib NEW STATESMAN AND NATION 
10 Great Turnstile, High Holbom, London WCl. Their leader's Market charges 2 
shillings for first wort and 10 pence for each subsequent word, including forwarding 
replies. I gotHsoahHKxss: humber 1 and 2 about five years ago at 2s and 3s by 
advertising there o If you fail to get Gopies of this, and anything else you v'&nt 
in this manner, please let me know. PLAYTIME has neither Kathleen's nor my name on 
it, but the poems were written by us both. You could write to Nicholson and Watson 
saying it*s for your collection and they will rustle up a file copy for you. Ditto 
with SELECTED WRITING, I guess. Their address 26 Manchester Square London W.l 
After I left my firm in 1949 it ms carried on by Richard Match with Nicholas Moore, 
Ronald Bottrall and Ronald Dunoan as co-directors® I founded the two firms Mandeville 
Publications and William Campion sssbc as general publisshers befor e I left, in 
a desperate effort to off-set losses on E®P®L® After I left E.P.L. merely brought 
out the books I had already bought: ADVENTURES OF PEDDY BOTTOM by Stefan Themerson. 

The Palisades of Fear, poems by Ronald Bottrall, The Collected Poems of Keith 
Douglas, RECOLLECTIONS OF THE GALA by Nicholas Moore, THE RENT TH&T'S DUE TO LOVE, 

An anthology of We&ih Poems tr by Gwyn Williams/ The DARKENING MS RIDIAN by Richard 
March and they continued to run POETRY LONDON magazine without my par mission.. 
Foolishly I sold 51% of the statss shares in the firm to Richard March and I did not 
know it was his intention to edge me out, which he did at first annual general meeting 
and therefore I walked out never to return. Kathleen Rafcie wrote a letter of protest 
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published in the Hew Statesman that he had no business to run PL and continue using 
my trade mrk symbol... the Lyre Bird. March ms a neurotic megalomania® who seems to 
have got into this mental state by having been 4 spy for the British during the last 
war which was wearing to his nerves. If not for March's machinations.PL will be still 
running today. I believe E.P.L. Ltd was sold out to a firm so that its losses might 
on this firm's books allow them a greater non-taxable profit. Sow he has returned the. 
magainze Poetry London to me/a which I can edit, if I have the finances. In fact, it is 
my ambition to publisher at least one number of P 0 etry London-New York, jufct as a gesture! 

Ah well. , 

I had three books of immature verse published in Ceyiono If you advertised in 
THE ggurr CEYLON DAILY NEWS? Lake House, Colombo, I feel sure you will feas be able to 
get conies. Their tit les SONGS OF YOTJTE 1932, TON E-PA TTEENS and- OGH. 

An tnhology I have appearedins THIS STRANGE ADVENTURE, An anthology of Poems in 
English by Indians s 1828 - 1946.^ Additions to 1948 catalogue? $n the fiction sections 
Stefan Themerson BAYAMUSj Richard March THE MOUNTAIN OF THE UPAS TREE; Ilias Venezis 
AEOLIA;/l§fiafe#i§fes Absolutisms and the Writer Which was never published)? the 
To SoEliot book? it's only now I see the 1948 catalogue is nearly as comprehensive as 
the 1948 one, 

I have no tape tecordimgs of readingse Should you want them I shall nave to 
speciallv do -them. From the tape you bought I think you will have found I have a 
8strange* way of reading poems. Sheila Stennon Asst. Literary Editor o± THE SPECTATOR 
wrote to s a y I was the only recited of poetry on the B.B.G. whose readings sounded 
as if I believed in the poems. Should you want a recording of my own poems, or a readijg. 
of a small anthology of modern poets, I could do it for you. You would know, better than 
I, how people are paid for such work, if it can be considered work. I suppose mott poets 
would be glad to do it for nothing. 

Could you please send me copies of your feign biSgraphy when it appears in triplicate 
since the Ceylon papers would be interested, if you could spare more so much the bitter 
since the Colombo museum and papers in I&dia would be interested. 

When I return to England I may run PL again. 

With many thanks for your kihd interest and with best wishes to 
.wonderfUl-^earted endeavours fa* mode r*ppoe try, Very sincerely 
*by Fredoon Kabraji, Hind Kitabs, Hombay. yourSs C-22 
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The only collections I published bef©are joining 18 February 19b5 

B & w (I joined them when many other finns made me offers) 
were the 3 PL pamphlets* besides the magazine. 


Dear Prof. Archibald, 

With reference to your letter of thd 17th, MODERfi EKiBIHG edited 
bv Reginald Moore me «« first published by a subsidiary of Bioholsona nd *tson called 
SlfsfSr^r! Darton and Co, aid layer on by Staples Press. But what HiohoIson and 
Watson published, in book form.ms more or 1«3S a bi-annual, or annual, and call d 
SELECTED WSITIIIG edited by Reginald Moore, poetry selected by Tambomuttu. I was associated 

with but two volumes. ._ 0HS pQgjgy bOHROSI was an^ndependant and serrate oompany 1 

fl _v, -V „r j* , ..ibsi d iar ’ y MmpanlSV S3/ft&ttlson and Watson^un by me on a j 

«d I ™s 7 «tSi;^nsibl, for the editing, production, 
distribution, advertising etc. I believe I absorbed much of the excess profits of 
SiohoSon and Watson so fhat I had a free hand. After the war when conditions were 
different and JJ & W were getting difficult I separated from them and took on Exchard 
£££af a %1J* partnerl which parnerhhip only existed till the fxrst annual general 

meetingo I ^ a portrait of me by AUGUSTUS 

J0HM * ' X have written to .you already about the 3 ^°°^ 3 publ ^^ d “. . 

Ceylon. I think THE HSHGUIH ANTHOLOGY OF RELIGIOUS VERSE was publwhed in 1941. Edited 

by Xxrim lornan Nicholson. book ms pub i is hed by the British^ugg^in association 

ss.'arirsr.'S'^KS.-s - sr iff!*»=*«• • 

SSLtarsb^rsherSy'phoS British Council. 

POETRY SIBCE 1938 was published in London in 1946. Reprinted 1.48. Included 

in SISCE 1939. —y best wishes. 
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Dear Mr Archibald 


338 East 87 Street 
New York N#Y. 

24 February 1355 


I 


I am sorry the intervening holidays, besides throwing a pari^Pfor Mr and 
Mrs Conrad Aiken has interrupted our correspondence* Many thanks for the two issues of 
MOUNT ALLISON UNIVERSITY MEMORIAL LIBRARY BULLETIN* I found them most interesting. From them 
I can see you want all kinds of data, including family data, and I will give you a few random 
noteso 

You will remember that in the magazine I had lithographic insets which 
illustrated poems* There were Gerald Wilde 1 s illustrations'to Eliot 1 s Rhapsody on a Windy 
Night in No*i$, Ceri Richards’ Illustrations to Dylan Thomas’ The Force that through the 
Green Fuse in No.11 and Graham Sutherland’s illustrations to p&mxsxb poems by Francis 
Quarles’ Emblems and Heiroglyphies* There was also a centre spread two colour illustration 
by Henry Moore to a poem by Anne Ridler written in her own hand* Believing in the unity of 
the various arts at that time, quite wrongly, I liked illustrating poems whence the 
Poems of fiscivi David Gascoyne illustrated by Graham Sutherland, Moore by Freud, Raine by 
Hepworth* I would myself hate to have any poems of mine illustrated now* These lithographs 
were my idea and in that sense I had that much to do with The Force that through the Gpeen 
Fuse* They were sold on publication at one guinea, aaste uncut, signed, and separate from 
the magazine* Some were priced at 10/6* 

It seems to me you have missed some of my best publications, notably: 
Gascoyne’s Poems (John Lehmann has remaining stock of this title), Bernard Spencer’s 
Aegean Islands and otherpoems, Durrs 11®s Cefalu, PERSONAL LANDSCAPE edited by Lawrence 
Durrell, Robin Fedden, Bernard Spencer, Charles Williams 5 The Region of the Summer Stars, 
Ridler*s Cain, Bottrall Farewell and Welcome, March Tie Darkening Meridian, Stefan 
Themerson’s B§yamus, ditto The Adventures of Peddy Bottom, Hamburger’s Hoelderlin, 

G«S.Fraser’s Home Town Elegy, but I needn’t list them all since you eo^kfconsult the catalogue 
In the catalogue besides books I already mentioned you might not find OLD WOMEN By 
Frantisek Halas which was P*L.Pamphlet la 

A year before I left goetry London I also founded the firms of William 
Campion and Mandeville publications to help support Editions Poetry London* The latter was 
parent firm and the other two were its subsidiaries* The first published Jan’s Journal 
by Ronald Duncan and the novel Aeolia by Ilias Venezia* The second published juvenile 
fiction in book form mainly by Martin Clifford or Frank Richards who created the famous 
fat boy Billie Bunter, J.Ra'dford Evans and Geoffrey 'Webb who created the famous B.B*G« 
character Dick Barton, Private Agent* At this time it was of course within the framework 
of EDITIONS POETRY LONDON LTD, so that it was with Richard March’s collaboration. But it 
was before our disagreement, when all final decisions were left to me, in spite of March 
holding Ifa shares mo«?e than me* 

Now for family history, my grandfather was S.Tambimuttu of Atchuvely in 
■North Ceylon who was a distinguished poet, editor, novelist and writer <£ Tamil operas* 

He founded the weekly newspaper The Sanmarkapothini and Tribune in 1884# He was also a 
book publisher, mostly of verse, publishing about thirty biographies and plays sen in verse, 
and fifty other books and tracts* Some of them were ancient medical texts which would have 
been lost to posterity had he not committed the &ext from easily pKste perishable palm-leaf 
manuscripts to print. For a year he also ran a free theatre for the tillage in which his 
own operas in verse were performed* Our family history from She Portuguese rule which 
began in 1505 is recorded in MANIYAMPATHIYAR SANTHATHI MURAI (or J the family history of 

the people of Manipay) published by my grandfather (The GnanaPrakaser Press at Atchuvely) 
in 1903* It gives lists of all our relatives (just names) and it As* About 200 nage^ of print* 


It was compiled by Yixmasithambi from the Portuguese and Dutch tomb os/ preserved atTisobn 
and Ceylon and from these, since It is a part of history, we know of "Sour previous xaisixssss 

ibsxggyI cat all - Lh&L uu t sidon ’t mt 
tcMxe reported a sT calling myself 0 roysci 4 — , T , jtrart—ye** hr rr b re n r r H tor. 

i a r . a o rerra 1 Taiul 1 " "Do0La, and now 1 1 am wi iL1 n*jg^r-sturry fur — fee Now Yorker and OoyL on^Daily 
Ne^wsv— Aft ' ^r this appoai? il will W all i ' ig i jj; 1 * A^yhc w , '~tne"" book I mention D o ing tian s-La^ed 
new f o r p ao xtLa li on In QfeyioYi« 

I come from a distinguished literary family# An ancestor Arasakesari 
translated Kalidasa into Tamil in 1591. With a preface by my uncle S.GnanaPrakaser xt is 
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new available in Ceylon. GnanaPrakaser himself was called * the fsraemost 

philologist of the D r avidian group of languages* by Rev. Heras of Bombay in his recently 
published book h± on the Indus valley seals. Heras stayed with my uncle fer several weeks 
in Ceylon doing this work of deciphering the Indus valley writing. He did the classic 
ksixiss hx Etymological and Comparative Lexicon of the Tamil Language Available in N.Y.Public 
Library) which deals with over seventy languages. If his theories are generally accepted, as 
they are bound to be in time, Tamil will be found to be a basic element of all Indo-Europ an 
languages. This is really important work, since all philology has so far been based on 
Sisi&scrit and Tamil w^ah is the older language. It was spoken all over India before advent 
of Aryans. Herodotus says the Termilai from Crete called the ancient Lyclans civilized 
Greece. Besides thds major work he has written several classic works on history including 
his Kings of Jaffna. i/citoC+ . 

My great-great-grand/ather, Vairamuttu Vidhan* s first cousin was Sir Muttu Gutnaraswamy* 
the friend of Palmerston^Di&raeli, Lord Houghton, who was the first non-Christian 
Barrister in Axs Asia,/He opend the Inns of Court to many an Asian according to Lcrd 
Houghton in a most resolute manner# His son was the world©famous Ananda E® Coomaraswamy, 
indolegist, philosopher, curator of Oriental Section of Boston Museum, of Fine Arts. 

His nephews were Sir P®Arunachalam, and Sir P«Ramanathan two of kfce30SBSc±xxiB39i£xkan& 
r fathers of modern Ceylon. All these three gentlemen have several pnfceresting 
i aij^rtagnt publications to their credit# 

All these may be irrelevant of course for your purpose. More specifically about PL# 

I am lending you the first notice issued about the magazine-. The whole angle of the first 
few numbers msxntxitaMi is summarised in xhsxsransMnsxmKnkx:! para 3 "Mr Ekiot etc#.." 

That is why I did the bold experiment of No.lG — poets who have never befoee appearedin 
print or in PL# Mostly they had not appearedin print* Some of them have now done well. 

In spite of what it says on the cover (which was just honarary) the editing was always done 
by me until my departure for Ceylon# Eos. 1 - Richard March took over. But without Dickins 
I could not have launched the magazbae. It was his enthusiasm for my ideas that made it 
possible, but after first two numbers he left to join the army so I carried on on my mm 
own. After issue of No*6 I had offers from several publishers and I chose Nicholson and Hfcfcsn. 
Watson# PL was founded on five pounds* 

j| I championed Dylan when he ms not in favour and in first editorial praised him when 

■ Auden ruled the roost. I did ditto for George Barker, tans^oa Gascoyne and itaax ethers. 

: G#S*Fraser now so prominent w^x§3^xxa:iyxpa:feixskaD4x had his first three collections published 
by me# All the new poets published by Eliot in his list since Auden and Spender made their 
| reputation in my mgscxnx© magazine — Norman Nicholson, Anne Ridler, Lynette Roberts, 

W.S#Graham, Lawrence Durrell, as well as poets in many another list. The fact is ps&tzyx 
POETRY LONDON ms at that time authoratatir e, as Eliot himself said, and a single appearance 
ink in it meant much. If you want ia: data of this sort, of the literary importance of PL 
do let me know. 

I don 1 1 kink think I have a copy of taskxfes: pamphlet fnr Wat ling # There *s a h&ji 
ordinary paper copy pasted in my scrap book# You might advertise in England or have this 
photo-stated. As for PL pamphlets I 8 X1 have to rummage through yet another lot of papers 
and drawers and 1*11 see if I have spare copies. 

I am sure you can get anything you want by advertising as I suggested in England, and 
writing to Foyle’s and Zwemmer*s of Charing C r oss Road# 

Am sorry the letter is so scrappy and rambling, and now I have to stop# 


Yours most sincerely. 


T • Tambimuttu 

/- 

f I am married to Safia Tyabjee, of the prominent Bombay family. Married in 1951# The short 
1 stories I write now are all about Atchuvely village^ where I was born. My background is well 
I seen in THE POMEGRANATE TREE published in the New Yorker Nov. 13 1954 and ELIZAM The Reporter 
\ Dec 30 1955, The whole lot of stories in a book A HANDFUL OF RED EARTH going round of 
publishers (the earth <£ Atchuvely is red), THE GOLDEN TREASURY OF INDIAN VERSE is major 
project I am working on 9 xkx 
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26 Valley Road 
Milton, Mass. 

26th February 1955 

Dear Professor Archibald:- 

Just shortly before I received the long letter from 
the Jaffna College Librarian with details about Tambimuttu 
I noted a brief item in a recent issue of the’’Morning Star” 
a Christian weekly newspaper which is published in Jaffna, 
Ceylon* It was to the effect that Richard Hitchcock (son 
of a former missionary in the American Ceylon Mission) had 
furnished a map of Atehuvely for M J Tambimuttu (the poet) 
who was writing a history of Atehuvely(?). 

I knew of the Hitchcock fgmily and had visited Mrs H. 
and her.son Richard outside of Boston back in 1936 shortly 
before we went out to Ceylon. 

A telephone call to our American Board office on Beacon 
Street netted the address of Richard and I sat down and jotted 
down a note to him asking for information about the Elusive 

Rtf 

poet. At the time I didn’t know that he A was working in the 
N Y Public Library, Before I had his reply came your note 
stating that you'd had communication directly from Tambimuttu 
through the Intervention of "someone at tie Public Library”. 


A day or so later came Hitchcock’s letter. You’ll be interested 
to read it. It gives some more points about the man which . 
may help to make your picture of him more complete. 

I've written Hitchcock and thanked, him. It isn't ne¬ 
cessary to return his letter. 

We had quite a Brown gathering here yesterday afternoon 
for a short time: Mr and Mrs Leslie Swain (whom we'd talked with 

















for a half hour at the Jaffna Airport in Ceylon in Dec.1953) 
my room-mate Francis Snslin (’25); his father (*0l); Pat (my 
wife^ ’23)j,her father (L M Patton, *00) and myself ( ! 25). 


Regards to you. 

Sincerely, 
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Dear Prof. Archibald: 


26 Valley Road 
Milton, Mass. 

' 1st March 1955 
SS&l £ 



In checking though my correspondence I find that 
I failed to answer your question about. Singapore. 
This is the British naval base south of the 

Federated Malay States. Up until the last few years 
undue ds of Jaffna Tamils from north Ceylon (having 
completed their high school education) migrated to 
Singapore and the FMS and found lucrative jobs In 
Government services (post, telegraph, railway,, 
medical and clerical services). In a few years they 
were earning salaries that were twice as big as 
they’d get in Ceylon. They could retire fairly early 
sm generous pensions? 1 Tamblmuttu ’ s father^ (,or rela¬ 



tives^ were") In this service 
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PEOPLE 


TAMBIMU TTU 


AV t HAT manner of man is this Tambnnu 
poet, publisher, designer? Now bad 
Ceylon, this rather bizarre personality is su 
worth a considered assessment. For he set 
either to be misunderstood or not to 
understood at all. 

How much is known of him? 

First name among the “TV 
in English schools—“The 
500 to 1942“ by 
Gillett—is Taml 
prominent names 

chose the cover 
London” for their cover- 
for the period. 

In a textbook used 
universities, 


coverer and nurturer of poets. 
Here, again, are the credentials. 
A recent American anthology edit¬ 
ed by Kenneth Rexroth says: 

“Strictly within the field of poetry 
the magazine that has moved the 
most mountains is Tambimuttu’s 
‘Poetry London’. In the first issue, 
on the very eve of 


in a textbook used 
Literature of England 
Entwistle and Eric 
He is mentioned among 
-- as a promising young poet. 

The British Council, in ttieir “Poetry Since 1939” 
of Tambimuttu’s “Poetry 
-as the appropriate symbol 

in American and English 
> a book which has gone into seven edi- 
Vnon’ *H,den “d After: The Liberation of Poetry 
19o0—1941 , the last chapter, “The Liberation of 
Poetry , is about Tambimuttu. 

.. . If y° u look at the “Penguin Anthology of Re¬ 
ligious Verse” you will find names like Gerard Man- 
ley Hopkins, Thomas Hardy, T. S. Eliot, D. H. Law¬ 
rence, G. K. Chesterton—and Tambimuttu. 

Those, in brief, are the credentials of Tambi¬ 
muttu—poet. It is not everyone who cares to read 
him—or who can read him. But that can be said of 
almost every poet. The fact remains that this 
young man from Ceylon has earned a worthy place 
in modern poetry. * ✓ 

m S ut !? ere is an even mor e important part of 
Tambimuttu and poetry. I mean his role of 


war, Tambi 
published 4 a ‘letter’ which sounded less like a 
literary manifesto than a series of excerpts 
from the Tao Te Ching and Chuang Tzu. 
Speaking as an oriental, with perfect confidence 
in his non-European background, he was able to 
marshal a ‘history’ of Western civilisation in 
terms of causes, diagnosis, pathology remedies, 
behaviour and prognosis, with a cogency and 
insight which very few English poets could have 
mustered. The effect seems to have been gal¬ 
vanic. Poets rallied to him immediately. For 
all the years of the war he published the best 
verse and the newest verse in England. With¬ 
out Tambimuttu the picture might have been 
different, more like America where the genera¬ 
tion that came up during the war is still strug¬ 
gling for a hearing”. 

Tambimuttu has been publishing for eleven 
years in England. He started with £5 capital and 
launched the first number of Poetry London with 
his friend and collaborator, Anthony Dickins, grand¬ 
son of the famous orientalist. After six numbers 
the publishers were chasing him. He came to 
terms with one firm and all through the war his in¬ 
fluence in the publishing world as a discoverer cf 
new talent was considerable. 

His Poetry London authors have included 
Wyndham Lewis, Jacques Maritain, David Gascoyne, 
Kathleen Raine, the Spanish dramatist Lorca and 
Keith Douglas. 

Then there is Tambimuttu, designer. For this 
rpan was not just an ordinary publisher of books 
without regard to style in typography or the art of 
the book cover. “Graphis”, the Swiss art maga¬ 
zine, in its number on British book production dur¬ 
ing the yrar years gave the first 24 pages to one of 
Tambimuttu’s books, the place of honour in the illus¬ 
trated books section and the highest number of en¬ 
tries in the book jacket section. 

In the National Gallery Exhibition, “English 
Book Illustration Since 1800”, Tambimuttu’s maga¬ 
zine was the one selected of anv periodical which 
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Great Britain and has established, by his manifold literary acti¬ 
vities, a distinguished reputation thruought the English-speaking 
world® 

Best-known as the founder-editor of Poetry London, in 1938 and 
the publisher., for twelve years, of Editions Poeti^_London, his 


discovery and patronage of new talent was instrumental in promo¬ 
ting a new generation of British poets represented by Dylan Thom 
Kathleen Raine, W.S. Graham, David Gascoyne and Lawrence Durrell 
among others© He has also published the work of American writers 
including Henry Miller, Conrad Aiken, Cleanth Brooks and Wytter 
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Bfotea compiled by a* C* A. 


Itebsr 20£2£ - The Ceylon Poet ffoarairsilah Tambiimtta {1915* ) /Ai&A$$8a 

TNTB o t Uct^Y _ 

' ror Abarly a decade 


a decade PW h^en searching for iafos^ation ccmcerning ihisTS? 
bsst his name does nob i apparently appear in my biographical noek or serial 
available even in large libraries* Vary recently homsver 3 to rich sources of 
information opened up* !The first was through one of my former students who has 

&<%&%4Mi3fe o^ 1 ! m ietZfddufetoi, 


been a Drofsseor for a .score of ; 

(I am obliged to the Librarian - 

about ten sdl.es frosss Tassbissifetu^s b^rthplaoe^ / The second so ur ce was the happy 

establishment/#f direct contact with the feet himself, who has been living in Mm 

York t&ty, active in various projects for the past two years and five sooths, 

3& these Motes last Bepe&ber (p* 13-Hi) it was indicated wn*r-*m»y t that the 
Wt £n^®y 

«ML possessed^ magnetic tape copy of fambiiouttu's lecture at Mm Took If February 
IfSBj on 9 Contemporary English Verse® <Tit minutes ) 3 but also a set of the remarkable 
periodical poetry (louden ) which he f&usdedj a hint was also given as to other im¬ 
portant works which he had caused to be published* 

:lr* TaaifeiEiittu is affaffna family that is ? from the minority community at the 

g£«, Ca^%* rvcrC ¥o £<- a&iC **^k tk* Ah-A« c W^W<J efl r&CC*^ dixfcp 

northern tip/of Ceylon I&land^ Mb was born 35 August lfl5 at Atehnvely, and had 
^ . . 

nt- W-Ttfi I 

A^M 1 H* 

'vu^vhju 


£A^3/hrother3 and^ sisters * ^ # 
i sbVvwW, J! 

IU IX-vb 




,r ; 'SiteS ,;.ihJfcA*: Cl iwUU^ W^ $ 

flrzs y 


r. T<udA*M*toD c^^rr^J^r r uwm^sOM, 

<db^Z~ earliest education »aa at Atetovely/and at/Singapore lbs- a jearj latar 
** toa eaiu.w» ^ ^. sisffifig-CtUtac.j 

11 lfS 81 in the following year no 


{Xrv^i- <svf* i3f * <J0££gg* 

at Sfc, Joseph^ &mvent 5ehool^s4 Trtooi^l^till 
waa admitted to St. Joseph's allege, Oa&nfeo* 

. started ttnpoa&Bg *«** 4» ** «* ***i 


• and at the ags a£ ho 


published his first books & 


collection of poems, ■ Song' of /CMldheod* Be himself set 


(^Though he was born in Ceylon, he has been active in the field of 

a^d. itig n^nift often 


, fts/has 


beenAa&siskstaa: 


Indian poetry, 

associated with India? 

« This anthology (IBDIA LOVE POEMS) was compiled by 
contemporary 

Tambimuttu, probably the best—knovsm/lndian poet,"— Ostan Joseph 

p r*-cpL- f 2_ 

Hitrec in The Hfew Yorlc Times Book Beview^March 6„ 1965, "one of 

Indians most active young poets, Tambimuttu has published four 

volumes of his own poetry, two in his native Ceylon and two in 

London, where he founded and edited the magazine Poetry London, 

p*-%c 4 fp&rirnkrit ru*jt^&#****-& 

— Hots ia Atlantic Monthly, Oct, 1953^) ' P<h&fu.c4t ^. £ 





























- £ ~ 


the type for tbs print-log at the prsus of his grandfather, the lata 3* Tamhhmttu, 



pQet a editor of a Tamil paper for about fifty years* dramatist* philanthropist* and 
hook publisher (sosbly of-verse )i Eds? a year he also ran a theatre for the village 

Portuguese rule which began in 1$Q$ 3 /was publishes in 1963^ -- 

At St* Joseph’s Allege H&T* was a violinist in the college orchestra* won a 
f Uh^- j-t^c ^ &vfaY WcFi&&t&) 

* gold medal for elocution/ and tras third in vocal masio* While'there one of his 

C<r*^p £t>i ufcUo M %t-Asy /-344c ■•/■€**%*j 

songs/ 1f Pll still fee feeling blue** published in london (Feber Derek and Go.}' 
ft'A/a* iU** *4, <?**■ £Cl ~/ PS3 Ttc&r'do j-nrsadc. U*. wootulcv&k 

and. is still for sale in Day-Ion ^ timing a science {botany} mifeition for Ceylon 

University he spent only a year there since his chief interests were not in Uni* 

veysity work* but in eoisposing songs and writing poetry* By 193& ho had published 

three sore volumes of poetry Swags- of loath - Sia g al^eJtea--3 9e^, 1932, Tone 

Patterns (surrealist poems ) s and Ook* . Be eosspesed a whole jass mnsic&I comedy 

. ]rr ‘ ql^^qL MS&U'C'ty. tIsfC £f~l4£ 0t*~ ^C-OAstotr &H. j ' 

time in Oeylem n | parts of it were played in legal Theatre* Sjlorsbo^ Bs mm&i> 

1 was attached to the Public Wbrko Department for 


a few months before he left for Xo.mfen in 1937* 

LRIy‘t>oN'- Z13XHMB. 

~~ Bare" h© planned fora literary career, and became acquainted with many of the 


present day British writers, espeeieQy the poets* Thus it earn© about that fey 
December* 1936 fee and Anthony Bickins (greatly enthusiastic for Tambimuttu 5 s ideas) 

-collaborated in editing and publishing the first mmfeer of POSTSS (Ionian), which 

# 

was dated t Jamary^Feferu&ry, 1939 * Backing* collaboration ended with the second 
nujnbecp after he had jessed the Army* The original statement of editorial ideals 
was as follows s An Inquiry into Mem Verse ~Jim s entertaining, alive* this is 
the 'poetry periodical that youth has been waiting for* *^ar intention in t-his non- 
party paper is to print work that poets feel they want to write rather than what 


-j±r 


they ought to* in order to confona to the^tW^Rs of certain political and literary 
^ cliques* J^p*. Eliot has already observed that 1 m the present chaos of opinion and 

belief we may expect to find quits different literatures existing in the Bam language 



and later in a biography of his paternal grandfather in 1932, and 
that of his maternal grandfather in 1945. The conversion of this 
branch of the family to Eoman Caholicism (some of Tambimuttu* s 
relatives are Hindus) dates from the'~l6th century when his 
ancestor on both maternal and paternal side of the family, 

Paranirupa Singha^i, son of Parar&^aTaekera VI, 1467-1519# died 
in Goa, India, and his children were returned to Ceylon after 
conversion, which was the set policy of the Portuguese, (Tambimuttu* s 
uncle, Eev, S,G-nana Sxksm Prak&ser, the historian and eminent 
philologist of Dravidian languages whose ETYMOLOGICAL AHD COMPARATIVE 

LEZICOU OF THE TAMIL LANGUAGE, With Indexes of Words quoted from 

* 

4-0 

Indo-European Languages my nny hr Tnfn^r^i? Win the ff 0 Y, Public 
Library! has written an account of the conversion in his A 
HISTORY OF THE CATHOLIC CHURCH Iff CPYL02T and THE RIMS OF JAFFJ& 
DURIHG THE PORTUGUESE PERIOD.) It is also interesting^ to note that 
in Tambimuttu* s family there was one Arasakesari during the 16th 
century, who translated Kalidasa 1 s long poem Eaghuvamsa from the 
Sanscrit into Tamil, now used in Ceylon 22 in a textbook edited by 
Rev, S.Gnana Prakaser), 
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and the same country* make it possible Tor these different literatures to 
appear together, so that the public say hav® a clear and eeaprehecaive idea of 


what is happening to poetry today* «|fe are interested only in ashiamsent in the 

mode of egression oaHad poetry 5 we print all who merit attention, regardless of 

their opinions, especially young and unknot^n 'writers* ■^Sveapy form of honest 

thought will be given a clear voice on this, poets* platform* With the results 

we hope to b© able to resolve the present-day muddle in poetry and criticism* y 

The following is the remarkable list of invited contributors responding for 

the first miners Georgs Barker, Audrey Bessham, Laurence Clark, Dorian Gooke, 

Balter Be Xa Bare, Lawrence Burrell, Clifford Bymaab, Gavin Ewart, John Qssoworih, 

J* P* Hendry, Barter Bepp©nsiaXl, Louis S^onaloe, Nicholas abore, Philip O^S&imor, 

Herbert Bead, George Baavsy, Saidryeh Bays, Maurice Bowden, B* S* Savage, Stephen 

%'ender, Dylan Thoms, Henry Tfreeee, feoreg&a Ihietlar* 

in a letter published in The Mm Statesman and ■■Nation, v* 39, Ian* SI, 35^0, 

p* 66 , Kathleen Paine wrote interestingly about 'Poetry {London) § ®Tamfeinuthuf who 

---- * 

was, 1 am told, as wildly picturesque a figure in his native country, Ceylon, as 

he was in our drabber London, came to fihgland * * * with the flasj&oyani ambition 

3 to build a skyscraper cf Poetry ia kjydrBbu After a short time this ambition 

A 

became more specific, ? to :sweep may the restricting influence of Geoffrey Grigson* 
- whose magasine Mew ?erse vac the loading poetry review of the pre-war years* 
(Mtlieub contraries there is he progression}* TamJbimuttu was a diony&das figure 
ami at his Coms-liks touch restrictions' certainly went to the winds* Mny 
frightened young poets w grateful for Iambi's generous enthuaiasm after the 
policy of stem editorial discouragement of the Criterion and the strictness--of 

^The first nmsdser of Poetry (London ) was produced an an initial capital of 
b In collaboration with Anthony Meldm* About four thousand copies of the 

first number wars sold by the editors ^in person^ to book stalls and bookshops all 




>k - 


over England, in Mew fork and Paris, in the pubs of Soho, .and in general, where- 
«var poetry could be sold • ** Iambi had an infallible instinct for promising 
poets, and many are the names,- now familiar, that first appeared in early numbers 
of ?»£* The early numbers of ff*l» with the Xyre-bird covers by ^ere, Sutherland 

and Wilde, certainly have their place in literary history** 

/* 

As Tambi^eont imaed to publish numbers of Poetry (Tendon ) a and also in 1^1 
a series of attractively printed - 10 -page Pi Bamohlets ( 1 * George tarfield, Tbs- 
Sang of a Bed Thrtla* Poems; 2* Anns (Bradley) BAdlay, A Bream Observed and Other 
3* G* S* leaser, The Fatal landscape iw Nicholas Ms&re, Bagging Around 
with a Bee ) he -ms approached by various publishers with offers of collaboration * 
Finally dn 19h2. Poetry London® haes*?? an independent and separate Company, 

^financed, by Nicholson & Batson ltd*, b?st^mn by T*T». on a fifty-fifty Share basis, 

f £>4sC*<4y 

wtsilfea responsible for the editing, production, advertising, 

fN £vvvvl^ 1 W9jj 

With the close of l&rld War XI conditions became mm difficulty and the 

Afs 

comeciion with 8 * & W* was brought to an end - ite after a remarkable series 
of books had been published and other manuscripts baa bpen purch&Sfd* 

CJ? ,TT"" 

^bmplste^takfee of Books Published 

hy^jtry london at 26 S^tnchester Saaara ||* & W 0 f s addmwj]^ 6 § p* in the imM%* 

A revised and enlarged edition (viii, 66 p.) appeared in l^rch 19kB . ^tracts 
from reviews were printed under many of the eight score o:f titles • These publica¬ 
tions were cLassifiod under Poetry, Criticism, Art, Hailosophy, lass. Miscellaneous.; ■ 
Prosa, Ballad Books (1* New lyrical Ballads* . I 6 h p*, 1 9k$ 9 edited fey M. tepentor, 

H* Arundel, J* Lindsayi 2* Paul Potts, Inataad of a Sonnot* h3 p * 3 19hh| 3» M* iar» 
pent&r, John and Other Ballads* 6 T'P*> X9hS), Anthologies, Children's Books«• 

In Poetry (London ) them were lithogmphic insets whieh illustrated poons, 

There were Gerald Wilde's illustrations of allot 1 s ^Hliapsody on a windy night® in 
Is* 10? Ghrl Pickard's illustrations of Dylan Thomas's "The force that through tha 
green fuse® in Ns* 11 , and Graham fatherland's illustrations of poems by Francis 
Xia. VfA^t h) AifacJk wvC^^. J t4* 
































T-d&Qf&fc tr, US ■Jpg&33^^ 


:;.f. J 4-^ ,L ^^ v ; i - 

tjrt.«i ^ i<« ■ 


is,„ Thao was also a centra spread two-colour illns- 

iib by Anne Uidlar in her own hand, writing; In 1905 

the unity or the various arts at that time, quite 

loeics'k, whence the Poems of David Gascoyne illustrated 

Hspv/orth. I would hats to have any poems of mine 
4 db**Jrash~ar*-*t /*£**ui 

rapia! were my idea,and in that aense-J had that much 

j^Ay J 4-rfi*. rt AW.-S Atrtn/3 yjiiw fyA&a-h'-rt*, 

3 ugh the green fusa'j^ They were sold on publication 


and separate from the magazine, Sa na jss L ~~ at 
en also to various covers of Poetry {london ), and to 
ookSj published by iFl. no the noted Swiss periodi- 
j 1946, on "'Hie ax'fc of the book jacket 11 and "Seoent 
3 11 there are no less than four reproductions in 
p. 133, 133-39, 2ta, 136. Two of these in the 
s Tha Ginas Tower (1940) and David Guacoyne 1 s 

<*•10. ^_ s yw .^. .. . ~ a«f ge *ii r 

)hlet 3 were 0. Grant is eic Hulas, Old women, from the 
ip.* $. T,T., tfetnrajah, a Poem for Sr, T-3. Eliotts 
10 p* Only part of this was in the iyl$ GPL Volume 


'icon? Tismhinuri-cn' s ari. boaip ^pn finds ghnisiiT ^tr-tca igat 
by. lenry ^oorv, taa Jjjjkgl by atiwlup TrtJLU^n Huytar 

[.QBdwr fLoholacm. ton .Th-lsdo rjiyg wuL amtounrirt m -ha 
afiTflliws ns *"?!l baii), 3EGS BODE IS- CCKTiaS,a'£ l J03 ay John 
ZMSlngy jjJrvd^aUia tty Stss Berlin f Joint r^try louden/ 
JiBboldoa ana 'JiWtion imprtin;}. Em jLLl tin. bieoltH „ toti aclour 
Kid balf-teno for SESTGUPUDE by ijrahifi 1 u-Gu.t1 w , 
EBB*±3nsi±i=3 Jjaun-j Uoj by'john. pmritM iiwsa, 
of Juilss 1'MVtlflyui g iunn>jj tirarT*rtr i llaatrjprtiloflff Jot 


r J3 JUT AH) H1GSP by EitKlbmi ijnin* „ nm mile, fssaSii . 
teilu aa, bus tbs books mtst Biibli pbnij „ ?be majority 

of tioirbo l’or m ■' - ■ j ■■ lyd-Hi irnin^.ii'nn nn ysailc. 1fl.be *s4 
■ 

John Tuanard alge madij, but imaxvzd nainsr used Just 

";“7. ” ■" _ 

liis i few jlq-ois zsuiofaotured,' far norms on Aasustua John, cd 
r J ' i 11 : ■■! HUih M&ttiu'.v amitb. He thinks ■=!» blacks are still 
lfv at -he isuujjuu.unul establisiismni ol Jfcnera love arA 
fjalflblmcan, P.tdhili,, Bwrrey. who wwr- 3 oonaeoted wiir, ; -. 

, . ", . •- -*-r" 

HlohoLiOh and Watson and liltlerna po-Lry yondoa. 







Quarle ® 5 ShibleiBa and Hieroglyphs. Thaa was also 3 centre spread two-colour illus¬ 
tration by Henry Jfcors to a poem by Anna Hidlar la her own: hand* Writing In 1905 
Tambi remarked; ’'Believing in tha unity of the various arts at that time, quits 
wrongly, I liked il *1 u str.it^ig poema^', wiiancs the Poets of Savdd Gascoyne iUustratad 

by Graham aitherluad, Sains by ^Ifepworth. I would_ hate to Have any poems of mine 
7Xi- i*.Zvh 4 /**• 

illuatratsd' now. lithograph^ were my idsa,and in that aanse-I had that much 

JjyAoAt, (s _ y 4- <ax. fir ij /ct*' r 

to do ^hZ’The force tliat through the green fuss'They wars sold on. publication 

at esc jk ^ t ea, uncut, signed, and separata from the magaaine. 1 * n± 

Great attention was given also to various covers of Foetry (lonrfpa ) * and to 
the dust lvrappers of various bools, published by tPL. In the noted Srriss period!- 
cal, QmphiS, v*2,. ^roh-April, !<%% on "The apif of the,-booh jacket* 1 and "Secant 
trends in English illustrations tilers ara no loss than four reproductions In 
color of Tambi’a illustrations p* Iffl, 133-39, lia, 136* Two- of these in t* B 
iBlAML are from Hioholas ibora'a The (&ass Tower 0Sh5) and David Gancoyna^B 
Poems 1937-19ii2, 1943 (reprinted 1 ^^^^ t 

The remaining two PL Pamphlets wars 0* Frantiseic Halas, Old, i^™a, from ahs 
^ech by itarel Offer, 1947, 31 p*; 6, T.T., ifeturalah, a Poem far Hr* T.S. mrt^t *3 
Sigtioth Birthday, 1943, vi, 10 p. Only part of'this was in the-'iaba aPL Volnmo 
T*3. EHot, A Sympoaimn by over 40 authors coiqiilad by H* gurch and Taahiamittu, 

209 p.| this tribute to SLiot, on his siactioth birthday (JaaUiL) is in finer foim 
than, the Chicago edition of 1949 > Tambi has been Wonderfully generous ih not only 
giving me for the KKAUL three of these Pamphlets but also a number of other prac- ? 


























































Hfegsaone Scott one of the irnm®?s oi the House of Psetrr 

Igantoi. With M.4g£es&&u fcndon, Printed by Swaheqt Pristina Tories for 

aad_3Qld at one paaay» I&7 » The HS-^age pa« 5 >iil»fe (lt| z 6 inches) 
in hsnmr of the smriags of fanbi^s secretary contains a score of poems including 
om of his efwn* «S> was sold in the struts of Tendon fey one of- snr friends 3 on a 
ysry snowy day, and the bridal eflwple bought the first copy when they Merged from 
the theatre and heard hi® crying } Poeaa Penny each* * X did a similar pamphlet for 


the marriage of the poet G* £U Fr&mr 3 and for my favorite publican George Whtliag 
of ^ ae M^ln_the mmd where all PX authors met anrary day near my office* It 


w bans^et fey b». on *sr oat? press, printed in tao colours and fess drawings fey John 

®®s£aa. lad it has a seag writtan by Hoy Gaapbsll n&ish to® asssmblad eoacany 
saag in ths ^ ~ 't't t«*rp*~A* p^cJuJr'.i *ff 

Q- (**^L** fr0u*- • -■■ 

anonpsn&s collection of children f s poems, fey Kathleen Mine and iambi, was 

published M X9k% by Hisholson and Watson under the title Playtime, feggs- . 

Tamfei ms sole editor of Poetry (lendon ) nos* 3-15 (X$*9}. After severing 
the connect ion with licholaon and Watson he took Einhard as a partner and. 

organised two other firms, Itolevills Publications and William Ghmpion subsidiary 
to Miiions Poetry london* and these: issued a number-. of popular publications.^ 


3bsc© Iambi found the partnership highly unsatisfactory he withdrew in x9k9* With 
GsyXen and India becoming self-ruling the call of the Fast prevailed and he re- 
turned to his native Island* . , 

hIo ^AAT*^r j 

Without any authorisation wmtm^msfh eonftiz&ted tha publication of Poetry 

6^ g/ntAx- 

ISS&a,* with lyre bird trade m?k£ nos* 1&-S3* the last nusfcer appearing in 
winter 1951* 3h these numbers tambirattu 9 a departure is not mentioned, nor is there 


any tribute to his remarkable work on the ragasine* Editions Poetry IsnSon ltd* ms 
sold to a firm so that its losses might on this firm* a books allow them a greater 
non-taxable profit*/ A^ Poetry (Ifendon. ) .has-been returned to Iambi who hopes later 


to revive its publication* 


* 


«Poets should help each other. There are commercial limits to the 
poetry list a publisher can carry, I therefore trust the ^mrrfe 
poet who would print the verse of some of his friends on a 

hand-press or would collect them in hook or magazine form.. 

We "believe in the poet who would print his friend’s poems on a 
hand-press,*M£ Tsmbi’s Bighth letter in Poetry London w& 

W' 7 , October Hovembc- 1942, page 7 0 ) 


> 


Ij the thirst in your windpipe tads needs throttling 
And your "business is sunning aground, 

Then Syarf go and see WaSling 

Who lives in the Hog in the pound. 

And sound up the P.L.^Bevelly 
And line up the pints by the score; 

As long as l T ve booze in my "belly 
I don’t ask for anything more. 

I don’t want to go up to heaven, 

I don’t lOT&sxta want to go down below* 

But I like it at half past eleven 
When the pints are lined up in a row. 

When sorrows get darker and darker 
And life seems a terrible fix. 

Old Iambi will be my Eight Marker 
When the lads are parading at six; 

And we’ll drink to our comrade George Wailing*,,.* 

-> 

@ Eegimenfe&L Sergeant Major (Watling once drilled 
some thousand WAAFs) 

<§ poetry London. 
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Is Easels Searfe* Auden and After,. The liberation ®£ gggfepy 1930~19lti. 
fedon ? 19l*S, one finds (p* 2Bli~19S) **k letter- on poetry 11 dated July 23 s xpkl and 
addressed "Sea? Tambi*j and (p» S0WKS) ^ liberation ©f poetry - Poetry 
dated Beceisber ? l?ldU 


1x1 Sjrt&f ***** T ^?- a *>??, b V Tambiiaibtu, louden* 15%!* the frontispiece is a 
portrait of Tamfei by Augustus John. 

SBltQM * l9k9-l9$Z 


b 


y Botuming to bis native Bland he adopted,the native dress. ■ 

^ (X / ^*h^-o /? C&^vU^r^. 

■’ ■“*’■“ 'i©s®ti£ the/^ g^a- jail ,v iLdi 


eontrifcutod^d^y po©E5§ td Colombo* eon- 

eerni&g Geylon, Bsr@ an article by Victor lawis on "Tmhimitta® ^as published* 

2? January 1956, In the sardeA? (vary) X (iutarestto;) p {people}.' 1 A photostat 

*1*' W j y wt CAs/c* (/a^c^t^e. Ate a** 

copy of tftaa artisle^ containing faishi'g portrait ; is in the MMAEL*^ B if51 he° ^*Vt^ 
msvisd Safia I^abjae ef*m prominent Bombay family* They came to fc Xp r k in 
we have already noted his lecture in February 19&3 at 


the Toung to* 3 and lornon 1 a B&brocr Association* 
Mf XQ&t ~ 3ffS&»i9gg 




Hsi? 9 Tambi has been very adt occupied with a variety of undertakings. f or 
the past three years he has been working on The Golden Treasury of iwh m 
dealing with twelve languages, in collaboration with several translators] 
the final versions are by T.T. - as he continues the great anthology which will 
later be published in America, England and Sidia. last year The peter Pauper Press 
issued in handsome fora his India love Poems selected and with an skaav ™ w^h,,, .., 
Jadia, with wood-engravings by Jeff Hill. He was retained for four months by the 
Jbrd Foundation to collect SS@ poems for the Indian itafccr 0 f the Atlantic tenthly 
(Oct, 1953, 4b page supplement - "Perspective of India", of great interest). Just 
now Tamfei is busy aa gu as t editor^ the India number of Baetry (Chicago). For the 
past year he has been writing stories with the background of Ceylon and especially 




HTcWre ^ 

&*£§££■* fese of thesa^alras^r published in 19Sk s ars as follows;: *Eha pom- 
graaate tree 55 * lay lerkor, v,JQ 3 p. 1 &-X 6 l 5 to. ij* *njnoXe Gamniai and the 

• 1 . , /— 1 

British u } The 3eport«r« v*10 3 p* l{k-k5 ; Feb* I 5 Jt llisam^a rssdnisoenca of obild- 
hood in Ceylon**, The fteperter % v,ll a p. Jfl-ia* Bsc* 30 . 

A voIns© of 3 torios 5 dealing with Atohuvelly^^l^ll^^a^ J .A I&nd^ql of 
lied Earth (the earth there is red) has just-been accepted for publication by toghbon 

DaaA],, //lu /9 . 

Mifflin* _ Along with everything else T*?* sands a weekly budget to the C&yiore/ 

m has a great many jaaausoripts and letters of poets, Sa^o^TIhoae of %lan 


cfrOlAf 

j&ljto Th© 3 

Books Mew SrkT n l would 'not/Sw© sold BvXas J 3 things if I had kmm he 

^ ^rUv^ /£ £- A foC^jb^^^cL '?>*&*' 


Thoj^s 3 %*&T j mt&r£sBgsgB & 3g.rrui>r Tilth uAU,^H ,to Th©- to.se ©f 

— , ^ 


tsCeh 


&/ 9 THS*- 

mf going to die, since X realty treasured his psdtry me* I threw a party for su ^ 
him^on Friday^^4e had spent his last birthday l5ctoc@r/3} together ifam he in« 




MsbO 

/ 


scribed a book for mi and on rtsnda^yh® tLs ^ead, ^On that memorable last birthday he/ 

Baited Mating, aa^-^S aig han a Az p lsrat is - p:rm ^ i . Viands report to ms that 
TlvifcU 'J 

^m^nd his wife are efearsdng personalities *, delightful spirit permeating- his 
many^persoilVr^g^J letters s fillsd with material of interest has been l^raras^- 
pleasuro of my^pes^ Beceshsr 


> T J ~ I 




Latest note? Clarke Mar lor of Columbia University is offering a long study of 
Tarobimuttu*s poems faxxhfcs (together with that of two or three other Indian poets) 


for his doctorate. 
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Great Britain and has established, by his manifold literary acti¬ 
vities, a distinguished reputation thruought the English-speaking 
world® 

Best-known as the founder-editor of Poetry London, in 1938 and 
the publisher., for twelve years, of Editions Poeti^_London, his 


discovery and patronage of new talent was instrumental in promo¬ 
ting a new generation of British poets represented by Dylan Thom 
Kathleen Raine, W.S. Graham, David Gascoyne and Lawrence Durrell 
among others© He has also published the work of American writers 
including Henry Miller, Conrad Aiken, Cleanth Brooks and Wytter 
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Bfotea compiled by a* C* A. 


Itebsr 20£2£ - The Ceylon Poet ffoarairsilah Tambiimtta {1915* ) /Ai&A$$8a 

TNTB o t Uct^Y _ 

' ror Abarly a decade 


a decade PW h^en searching for iafos^ation ccmcerning ihisTS? 
bsst his name does nob i apparently appear in my biographical noek or serial 
available even in large libraries* Vary recently homsver 3 to rich sources of 
information opened up* !The first was through one of my former students who has 

&<%&%4Mi3fe o^ 1 ! m ietZfddufetoi, 


been a Drofsseor for a .score of ; 

(I am obliged to the Librarian - 

about ten sdl.es frosss Tassbissifetu^s b^rthplaoe^ / The second so ur ce was the happy 

establishment/#f direct contact with the feet himself, who has been living in Mm 

York t&ty, active in various projects for the past two years and five sooths, 

3& these Motes last Bepe&ber (p* 13-Hi) it was indicated wn*r-*m»y t that the 
Wt £n^®y 

«ML possessed^ magnetic tape copy of fambiiouttu's lecture at Mm Took If February 
IfSBj on 9 Contemporary English Verse® <Tit minutes ) 3 but also a set of the remarkable 
periodical poetry (louden ) which he f&usdedj a hint was also given as to other im¬ 
portant works which he had caused to be published* 

:lr* TaaifeiEiittu is affaffna family that is ? from the minority community at the 

g£«, Ca^%* rvcrC ¥o £<- a&iC **^k tk* Ah-A« c W^W<J efl r&CC*^ dixfcp 

northern tip/of Ceylon I&land^ Mb was born 35 August lfl5 at Atehnvely, and had 
^ . . 

nt- W-Ttfi I 

A^M 1 H* 

'vu^vhju 


£A^3/hrother3 and^ sisters * ^ # 
i sbVvwW, J! 

IU IX-vb 




,r ; 'SiteS ,;.ihJfcA*: Cl iwUU^ W^ $ 

flrzs y 


r. T<udA*M*toD c^^rr^J^r r uwm^sOM, 

<db^Z~ earliest education »aa at Atetovely/and at/Singapore lbs- a jearj latar 
** toa eaiu.w» ^ ^. sisffifig-CtUtac.j 

11 lfS 81 in the following year no 


{Xrv^i- <svf* i3f * <J0££gg* 

at Sfc, Joseph^ &mvent 5ehool^s4 Trtooi^l^till 
waa admitted to St. Joseph's allege, Oa&nfeo* 

. started ttnpoa&Bg *«** 4» ** «* ***i 


• and at the ags a£ ho 


published his first books & 


collection of poems, ■ Song' of /CMldheod* Be himself set 


(^Though he was born in Ceylon, he has been active in the field of 

a^d. itig n^nift often 


, fts/has 


beenAa&siskstaa: 


Indian poetry, 

associated with India? 

« This anthology (IBDIA LOVE POEMS) was compiled by 
contemporary 

Tambimuttu, probably the best—knovsm/lndian poet,"— Ostan Joseph 

p r*-cpL- f 2_ 

Hitrec in The Hfew Yorlc Times Book Beview^March 6„ 1965, "one of 

Indians most active young poets, Tambimuttu has published four 

volumes of his own poetry, two in his native Ceylon and two in 

London, where he founded and edited the magazine Poetry London, 

p*-%c 4 fp&rirnkrit ru*jt^&#****-& 

— Hots ia Atlantic Monthly, Oct, 1953^) ' P<h&fu.c4t ^. £ 





























- £ ~ 


the type for tbs print-log at the prsus of his grandfather, the lata 3* Tamhhmttu, 



pQet a editor of a Tamil paper for about fifty years* dramatist* philanthropist* and 
hook publisher (sosbly of-verse )i Eds? a year he also ran a theatre for the village 

Portuguese rule which began in 1$Q$ 3 /was publishes in 1963^ -- 

At St* Joseph’s Allege H&T* was a violinist in the college orchestra* won a 
f Uh^- j-t^c ^ &vfaY WcFi&&t&) 

* gold medal for elocution/ and tras third in vocal masio* While'there one of his 

C<r*^p £t>i ufcUo M %t-Asy /-344c ■•/■€**%*j 

songs/ 1f Pll still fee feeling blue** published in london (Feber Derek and Go.}' 
ft'A/a* iU** *4, <?**■ £Cl ~/ PS3 Ttc&r'do j-nrsadc. U*. wootulcv&k 

and. is still for sale in Day-Ion ^ timing a science {botany} mifeition for Ceylon 

University he spent only a year there since his chief interests were not in Uni* 

veysity work* but in eoisposing songs and writing poetry* By 193& ho had published 

three sore volumes of poetry Swags- of loath - Sia g al^eJtea--3 9e^, 1932, Tone 

Patterns (surrealist poems ) s and Ook* . Be eosspesed a whole jass mnsic&I comedy 

. ]rr ‘ ql^^qL MS&U'C'ty. tIsfC £f~l4£ 0t*~ ^C-OAstotr &H. j ' 

time in Oeylem n | parts of it were played in legal Theatre* Sjlorsbo^ Bs mm&i> 

1 was attached to the Public Wbrko Department for 


a few months before he left for Xo.mfen in 1937* 

LRIy‘t>oN'- Z13XHMB. 

~~ Bare" h© planned fora literary career, and became acquainted with many of the 


present day British writers, espeeieQy the poets* Thus it earn© about that fey 
December* 1936 fee and Anthony Bickins (greatly enthusiastic for Tambimuttu 5 s ideas) 

-collaborated in editing and publishing the first mmfeer of POSTSS (Ionian), which 

# 

was dated t Jamary^Feferu&ry, 1939 * Backing* collaboration ended with the second 
nujnbecp after he had jessed the Army* The original statement of editorial ideals 
was as follows s An Inquiry into Mem Verse ~Jim s entertaining, alive* this is 
the 'poetry periodical that youth has been waiting for* *^ar intention in t-his non- 
party paper is to print work that poets feel they want to write rather than what 


-j±r 


they ought to* in order to confona to the^tW^Rs of certain political and literary 
^ cliques* J^p*. Eliot has already observed that 1 m the present chaos of opinion and 

belief we may expect to find quits different literatures existing in the Bam language 



and later in a biography of his paternal grandfather in 1932, and 
that of his maternal grandfather in 1945. The conversion of this 
branch of the family to Eoman Caholicism (some of Tambimuttu* s 
relatives are Hindus) dates from the'~l6th century when his 
ancestor on both maternal and paternal side of the family, 

Paranirupa Singha^i, son of Parar&^aTaekera VI, 1467-1519# died 
in Goa, India, and his children were returned to Ceylon after 
conversion, which was the set policy of the Portuguese, (Tambimuttu* s 
uncle, Eev, S,G-nana Sxksm Prak&ser, the historian and eminent 
philologist of Dravidian languages whose ETYMOLOGICAL AHD COMPARATIVE 

LEZICOU OF THE TAMIL LANGUAGE, With Indexes of Words quoted from 

* 

4-0 

Indo-European Languages my nny hr Tnfn^r^i? Win the ff 0 Y, Public 
Library! has written an account of the conversion in his A 
HISTORY OF THE CATHOLIC CHURCH Iff CPYL02T and THE RIMS OF JAFFJ& 
DURIHG THE PORTUGUESE PERIOD.) It is also interesting^ to note that 
in Tambimuttu* s family there was one Arasakesari during the 16th 
century, who translated Kalidasa 1 s long poem Eaghuvamsa from the 
Sanscrit into Tamil, now used in Ceylon 22 in a textbook edited by 
Rev, S.Gnana Prakaser), 
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and the same country* make it possible Tor these different literatures to 
appear together, so that the public say hav® a clear and eeaprehecaive idea of 


what is happening to poetry today* «|fe are interested only in ashiamsent in the 

mode of egression oaHad poetry 5 we print all who merit attention, regardless of 

their opinions, especially young and unknot^n 'writers* ■^Sveapy form of honest 

thought will be given a clear voice on this, poets* platform* With the results 

we hope to b© able to resolve the present-day muddle in poetry and criticism* y 

The following is the remarkable list of invited contributors responding for 

the first miners Georgs Barker, Audrey Bessham, Laurence Clark, Dorian Gooke, 

Balter Be Xa Bare, Lawrence Burrell, Clifford Bymaab, Gavin Ewart, John Qssoworih, 

J* P* Hendry, Barter Bepp©nsiaXl, Louis S^onaloe, Nicholas abore, Philip O^S&imor, 

Herbert Bead, George Baavsy, Saidryeh Bays, Maurice Bowden, B* S* Savage, Stephen 

%'ender, Dylan Thoms, Henry Tfreeee, feoreg&a Ihietlar* 

in a letter published in The Mm Statesman and ■■Nation, v* 39, Ian* SI, 35^0, 

p* 66 , Kathleen Paine wrote interestingly about 'Poetry {London) § ®Tamfeinuthuf who 

---- * 

was, 1 am told, as wildly picturesque a figure in his native country, Ceylon, as 

he was in our drabber London, came to fihgland * * * with the flasj&oyani ambition 

3 to build a skyscraper cf Poetry ia kjydrBbu After a short time this ambition 

A 

became more specific, ? to :sweep may the restricting influence of Geoffrey Grigson* 
- whose magasine Mew ?erse vac the loading poetry review of the pre-war years* 
(Mtlieub contraries there is he progression}* TamJbimuttu was a diony&das figure 
ami at his Coms-liks touch restrictions' certainly went to the winds* Mny 
frightened young poets w grateful for Iambi's generous enthuaiasm after the 
policy of stem editorial discouragement of the Criterion and the strictness--of 

^The first nmsdser of Poetry (London ) was produced an an initial capital of 
b In collaboration with Anthony Meldm* About four thousand copies of the 

first number wars sold by the editors ^in person^ to book stalls and bookshops all 




>k - 


over England, in Mew fork and Paris, in the pubs of Soho, .and in general, where- 
«var poetry could be sold • ** Iambi had an infallible instinct for promising 
poets, and many are the names,- now familiar, that first appeared in early numbers 
of ?»£* The early numbers of ff*l» with the Xyre-bird covers by ^ere, Sutherland 

and Wilde, certainly have their place in literary history** 

/* 

As Tambi^eont imaed to publish numbers of Poetry (Tendon ) a and also in 1^1 
a series of attractively printed - 10 -page Pi Bamohlets ( 1 * George tarfield, Tbs- 
Sang of a Bed Thrtla* Poems; 2* Anns (Bradley) BAdlay, A Bream Observed and Other 
3* G* S* leaser, The Fatal landscape iw Nicholas Ms&re, Bagging Around 
with a Bee ) he -ms approached by various publishers with offers of collaboration * 
Finally dn 19h2. Poetry London® haes*?? an independent and separate Company, 

^financed, by Nicholson & Batson ltd*, b?st^mn by T*T». on a fifty-fifty Share basis, 

f £>4sC*<4y 

wtsilfea responsible for the editing, production, advertising, 

fN £vvvvl^ 1 W9jj 

With the close of l&rld War XI conditions became mm difficulty and the 

Afs 

comeciion with 8 * & W* was brought to an end - ite after a remarkable series 
of books had been published and other manuscripts baa bpen purch&Sfd* 

CJ? ,TT"" 

^bmplste^takfee of Books Published 

hy^jtry london at 26 S^tnchester Saaara ||* & W 0 f s addmwj]^ 6 § p* in the imM%* 

A revised and enlarged edition (viii, 66 p.) appeared in l^rch 19kB . ^tracts 
from reviews were printed under many of the eight score o:f titles • These publica¬ 
tions were cLassifiod under Poetry, Criticism, Art, Hailosophy, lass. Miscellaneous.; ■ 
Prosa, Ballad Books (1* New lyrical Ballads* . I 6 h p*, 1 9k$ 9 edited fey M. tepentor, 

H* Arundel, J* Lindsayi 2* Paul Potts, Inataad of a Sonnot* h3 p * 3 19hh| 3» M* iar» 
pent&r, John and Other Ballads* 6 T'P*> X9hS), Anthologies, Children's Books«• 

In Poetry (London ) them were lithogmphic insets whieh illustrated poons, 

There were Gerald Wilde's illustrations of allot 1 s ^Hliapsody on a windy night® in 
Is* 10? Ghrl Pickard's illustrations of Dylan Thomas's "The force that through tha 
green fuse® in Ns* 11 , and Graham fatherland's illustrations of poems by Francis 
Xia. VfA^t h) AifacJk wvC^^. J t4* 
































T-d&Qf&fc tr, US ■Jpg&33^^ 


:;.f. J 4-^ ,L ^^ v ; i - 

tjrt.«i ^ i<« ■ 


is,„ Thao was also a centra spread two-colour illns- 

iib by Anne Uidlar in her own hand, writing; In 1905 

the unity or the various arts at that time, quite 

loeics'k, whence the Poems of David Gascoyne illustrated 

Hspv/orth. I would hats to have any poems of mine 
4 db**Jrash~ar*-*t /*£**ui 

rapia! were my idea,and in that aense-J had that much 

j^Ay J 4-rfi*. rt AW.-S Atrtn/3 yjiiw fyA&a-h'-rt*, 

3 ugh the green fusa'j^ They were sold on publication 


and separate from the magazine, Sa na jss L ~~ at 
en also to various covers of Poetry {london ), and to 
ookSj published by iFl. no the noted Swiss periodi- 
j 1946, on "'Hie ax'fc of the book jacket 11 and "Seoent 
3 11 there are no less than four reproductions in 
p. 133, 133-39, 2ta, 136. Two of these in the 
s Tha Ginas Tower (1940) and David Guacoyne 1 s 

<*•10. ^_ s yw .^. .. . ~ a«f ge *ii r 

)hlet 3 were 0. Grant is eic Hulas, Old women, from the 
ip.* $. T,T., tfetnrajah, a Poem for Sr, T-3. Eliotts 
10 p* Only part of this was in the iyl$ GPL Volume 


'icon? Tismhinuri-cn' s ari. boaip ^pn finds ghnisiiT ^tr-tca igat 
by. lenry ^oorv, taa Jjjjkgl by atiwlup TrtJLU^n Huytar 

[.QBdwr fLoholacm. ton .Th-lsdo rjiyg wuL amtounrirt m -ha 
afiTflliws ns *"?!l baii), 3EGS BODE IS- CCKTiaS,a'£ l J03 ay John 
ZMSlngy jjJrvd^aUia tty Stss Berlin f Joint r^try louden/ 
JiBboldoa ana 'JiWtion imprtin;}. Em jLLl tin. bieoltH „ toti aclour 
Kid balf-teno for SESTGUPUDE by ijrahifi 1 u-Gu.t1 w , 
EBB*±3nsi±i=3 Jjaun-j Uoj by'john. pmritM iiwsa, 
of Juilss 1'MVtlflyui g iunn>jj tirarT*rtr i llaatrjprtiloflff Jot 


r J3 JUT AH) H1GSP by EitKlbmi ijnin* „ nm mile, fssaSii . 
teilu aa, bus tbs books mtst Biibli pbnij „ ?be majority 

of tioirbo l’or m ■' - ■ j ■■ lyd-Hi irnin^.ii'nn nn ysailc. 1fl.be *s4 
■ 

John Tuanard alge madij, but imaxvzd nainsr used Just 

";“7. ” ■" _ 

liis i few jlq-ois zsuiofaotured,' far norms on Aasustua John, cd 
r J ' i 11 : ■■! HUih M&ttiu'.v amitb. He thinks ■=!» blacks are still 
lfv at -he isuujjuu.unul establisiismni ol Jfcnera love arA 
fjalflblmcan, P.tdhili,, Bwrrey. who wwr- 3 oonaeoted wiir, ; -. 

, . ", . •- -*-r" 

HlohoLiOh and Watson and liltlerna po-Lry yondoa. 







Quarle ® 5 ShibleiBa and Hieroglyphs. Thaa was also 3 centre spread two-colour illus¬ 
tration by Henry Jfcors to a poem by Anna Hidlar la her own: hand* Writing In 1905 
Tambi remarked; ’'Believing in tha unity of the various arts at that time, quits 
wrongly, I liked il *1 u str.it^ig poema^', wiiancs the Poets of Savdd Gascoyne iUustratad 

by Graham aitherluad, Sains by ^Ifepworth. I would_ hate to Have any poems of mine 
7Xi- i*.Zvh 4 /**• 

illuatratsd' now. lithograph^ were my idsa,and in that aanse-I had that much 

JjyAoAt, (s _ y 4- <ax. fir ij /ct*' r 

to do ^hZ’The force tliat through the green fuss'They wars sold on. publication 

at esc jk ^ t ea, uncut, signed, and separata from the magaaine. 1 * n± 

Great attention was given also to various covers of Foetry (lonrfpa ) * and to 
the dust lvrappers of various bools, published by tPL. In the noted Srriss period!- 
cal, QmphiS, v*2,. ^roh-April, !<%% on "The apif of the,-booh jacket* 1 and "Secant 
trends in English illustrations tilers ara no loss than four reproductions In 
color of Tambi’a illustrations p* Iffl, 133-39, lia, 136* Two- of these in t* B 
iBlAML are from Hioholas ibora'a The (&ass Tower 0Sh5) and David Gancoyna^B 
Poems 1937-19ii2, 1943 (reprinted 1 ^^^^ t 

The remaining two PL Pamphlets wars 0* Frantiseic Halas, Old, i^™a, from ahs 
^ech by itarel Offer, 1947, 31 p*; 6, T.T., ifeturalah, a Poem far Hr* T.S. mrt^t *3 
Sigtioth Birthday, 1943, vi, 10 p. Only part of'this was in the-'iaba aPL Volnmo 
T*3. EHot, A Sympoaimn by over 40 authors coiqiilad by H* gurch and Taahiamittu, 

209 p.| this tribute to SLiot, on his siactioth birthday (JaaUiL) is in finer foim 
than, the Chicago edition of 1949 > Tambi has been Wonderfully generous ih not only 
giving me for the KKAUL three of these Pamphlets but also a number of other prac- ? 


























































Hfegsaone Scott one of the irnm®?s oi the House of Psetrr 

Igantoi. With M.4g£es&&u fcndon, Printed by Swaheqt Pristina Tories for 

aad_3Qld at one paaay» I&7 » The HS-^age pa« 5 >iil»fe (lt| z 6 inches) 
in hsnmr of the smriags of fanbi^s secretary contains a score of poems including 
om of his efwn* «S> was sold in the struts of Tendon fey one of- snr friends 3 on a 
ysry snowy day, and the bridal eflwple bought the first copy when they Merged from 
the theatre and heard hi® crying } Poeaa Penny each* * X did a similar pamphlet for 


the marriage of the poet G* £U Fr&mr 3 and for my favorite publican George Whtliag 
of ^ ae M^ln_the mmd where all PX authors met anrary day near my office* It 


w bans^et fey b». on *sr oat? press, printed in tao colours and fess drawings fey John 

®®s£aa. lad it has a seag writtan by Hoy Gaapbsll n&ish to® asssmblad eoacany 
saag in ths ^ ~ 't't t«*rp*~A* p^cJuJr'.i *ff 

Q- (**^L** fr0u*- • -■■ 

anonpsn&s collection of children f s poems, fey Kathleen Mine and iambi, was 

published M X9k% by Hisholson and Watson under the title Playtime, feggs- . 

Tamfei ms sole editor of Poetry (lendon ) nos* 3-15 (X$*9}. After severing 
the connect ion with licholaon and Watson he took Einhard as a partner and. 

organised two other firms, Itolevills Publications and William Ghmpion subsidiary 
to Miiions Poetry london* and these: issued a number-. of popular publications.^ 


3bsc© Iambi found the partnership highly unsatisfactory he withdrew in x9k9* With 
GsyXen and India becoming self-ruling the call of the Fast prevailed and he re- 
turned to his native Island* . , 

hIo ^AAT*^r j 

Without any authorisation wmtm^msfh eonftiz&ted tha publication of Poetry 

6^ g/ntAx- 

ISS&a,* with lyre bird trade m?k£ nos* 1&-S3* the last nusfcer appearing in 
winter 1951* 3h these numbers tambirattu 9 a departure is not mentioned, nor is there 


any tribute to his remarkable work on the ragasine* Editions Poetry IsnSon ltd* ms 
sold to a firm so that its losses might on this firm* a books allow them a greater 
non-taxable profit*/ A^ Poetry (Ifendon. ) .has-been returned to Iambi who hopes later 


to revive its publication* 


* 


«Poets should help each other. There are commercial limits to the 
poetry list a publisher can carry, I therefore trust the ^mrrfe 
poet who would print the verse of some of his friends on a 

hand-press or would collect them in hook or magazine form.. 

We "believe in the poet who would print his friend’s poems on a 
hand-press,*M£ Tsmbi’s Bighth letter in Poetry London w& 

W' 7 , October Hovembc- 1942, page 7 0 ) 


> 


Ij the thirst in your windpipe tads needs throttling 
And your "business is sunning aground, 

Then Syarf go and see WaSling 

Who lives in the Hog in the pound. 

And sound up the P.L.^Bevelly 
And line up the pints by the score; 

As long as l T ve booze in my "belly 
I don’t ask for anything more. 

I don’t want to go up to heaven, 

I don’t lOT&sxta want to go down below* 

But I like it at half past eleven 
When the pints are lined up in a row. 

When sorrows get darker and darker 
And life seems a terrible fix. 

Old Iambi will be my Eight Marker 
When the lads are parading at six; 

And we’ll drink to our comrade George Wailing*,,.* 

-> 

@ Eegimenfe&L Sergeant Major (Watling once drilled 
some thousand WAAFs) 

<§ poetry London. 
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Is Easels Searfe* Auden and After,. The liberation ®£ gggfepy 1930 ~ 19 lti. 
fedon ? 19l*S, one finds (p* 2Bli~19S) **k letter- on poetry 11 dated July 23 s xpkl and 
addressed "Sea? Tambi*j and (p» S0WKS) ^ liberation ©f poetry - Poetry 
dated Beceisber ? l?ldU 


1x1 Sjrt&f ***** T ^?- a *>??, b V Tambiiaibtu, louden* 15%!* the frontispiece is a 
portrait of Tamfei by Augustus John. 

SBltQM * l9k9-l9$Z 


b 


y Botuming to bis native Bland he adopted,the native dress. ■ 

^ (X / ^*h^-o /? C&^vU^r^. 

■’ ■“*’■“ 'i©s®ti£ the/^ g^a- jail ,v iLdi 


eontrifcutod^d^y po©E5§ td Colombo* eon- 

eerni&g Geylon, Bsr@ an article by Victor lawis on "Tmhimitta® ^as published* 

2 ? January 1956 , In the sardeA? (vary) X (iutarestto;) p {people }.' 1 A photostat 

*1*' W j y wt CAs/c* (/a^c^t^e. Ate a** 

copy of tftaa artisle^ containing faishi'g portrait ; is in the MMAEL*^ B if 51 he° ^*Vt^ 
msvisd Safia I^abjae ef*m prominent Bombay family* They came to fc Xp r k in 
we have already noted his lecture in February 19&3 at 


the Toung to* 3 and lornon 1 a B&brocr Association* 
Mf XQ&t ~ 3ffS&»i9gg 




Hsi? 9 Tambi has been very adt occupied with a variety of undertakings. f or 
the past three years he has been working on The Golden Treasury of iwh m 
dealing with twelve languages, in collaboration with several translators] 
the final versions are by T.T. - as he continues the great anthology which will 
later be published in America, England and Sidia. last year The peter Pauper Press 
issued in handsome fora his India love Poems selected and with an skaav ™ w^h,,, .., 
Jadia, with wood-engravings by Jeff Hill. He was retained for four months by the 
Jbrd Foundation to collect SS@ poems for the Indian itafccr 0 f the Atlantic tenthly 
(Oct, 1953, 4b page supplement - "Perspective of India", of great interest). Just 
now Tamfei is busy aa gu as t editor^ the India number of Baetry (Chicago). For the 
past year he has been writing stories with the background of Ceylon and especially 




HTcWre ^ 

&*£§££■* fese of thesa^alras^r published in 19Sk s ars as follows;: *Eha pom- 
graaate tree 55 * lay lerkor, v,JQ 3 p. 1&-X6l 5 to. ij* *njnoXe Gamniai and the 

• 1 . , /— 1 

British u } The 3eport«r« v*10 3 p* l{k-k5 ; Feb* I5 Jt llisam^a rssdnisoenca of obild- 
hood in Ceylon**, The fteperter % v,ll a p. Jfl-ia* Bsc* 30. 

A voIns© of 3torios 5 dealing with Atohuvelly^^l^ll^^a^ J .A I&nd^ql of 
lied Earth (the earth there is red) has just-been accepted for publication by toghbon 

DaaA],, //lu/9 . 

Mifflin* _ Along with everything else T*?* sands a weekly budget to the C&yiore/ 

m has a great many jaaausoripts and letters of poets, Sa^o^TIhoae of %lan 


cfrOlAf 

j&ljto Th© 3 

Books Mew SrkT n l would 'not/Sw© sold BvXas J 3 things if I had kmm he 

^ ^rUv^ /£ £- A foC^jb^^^cL '?>*&*' 


Thoj^s 3 %*&T j mt&r£sBgsgB & 3g.rrui>r Tilth uAU,^H ,to Th©- to.se ©f 

— , ^ 


tsCeh 


&/9THS*- 

mf going to die, since X realty treasured his psdtry me* I threw a party for su ^ 
him^on Friday^^4e had spent his last birthday l5ctoc@r/3} together ifam he in« 




MsbO 

/ 


scribed a book for mi and on rtsnda^yh® tLs ^ead, ^On that memorable last birthday he/ 

Baited Mating, aa^-^S aig han a Az p lsrat is - p:rm ^ i . Viands report to ms that 
TlvifcU 'J 

^m^nd his wife are efearsdng personalities *, delightful spirit permeating- his 
many^persoilVr^g^J letters s fillsd with material of interest has been l^raras^- 
pleasuro of my^pes^ Beceshsr 


> T J ~ I 




Latest note? Clarke Mar lor of Columbia University is offering a long study of 
Tarobimuttu*s poems faxxhfcs (together with that of two or three other Indian poets) 


for his doctorate. 
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Great Britain and has established, by his manifold literary acti¬ 
vities, a distinguished reputation thruought the English-speaking 
world® 

Best-known as the founder-editor of Poetry London, in 1938 and 
the publisher., for twelve years, of Editions Poeti^_London, his 


discovery and patronage of new talent was instrumental in promo¬ 
ting a new generation of British poets represented by Dylan Thom 
Kathleen Raine, W.S. Graham, David Gascoyne and Lawrence Durrell 
among others© He has also published the work of American writers 
including Henry Miller, Conrad Aiken, Cleanth Brooks and Wytter 
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Bfotea compiled by a* C* A. 


Itebsr 20£2£ - The Ceylon Poet ffoarairsilah Tambiimtta {1915* ) /Ai&A$$8a 

TNTB o t Uct^Y _ 

' ror Abarly a decade 


a decade PW h^en searching for iafos^ation ccmcerning ihisTS? 
bsst his name does nob i apparently appear in my biographical noek or serial 
available even in large libraries* Vary recently homsver 3 to rich sources of 
information opened up* !The first was through one of my former students who has 

&<%&% 4 Mi 3 fe o^ 1 ! m ietZfddufetoi, 


been a Drofsseor for a .score of ; 

(I am obliged to the Librarian - 

about ten sdl.es frosss Tassbissifetu^s b^rthplaoe^ / The second so ur ce was the happy 

establishment/#f direct contact with the feet himself, who has been living in Mm 

York t&ty, active in various projects for the past two years and five sooths, 

3& these Motes last Bepe&ber (p* 13-Hi) it was indicated wn*r-*m»y t that the 
Wt £n^®y 

«ML possessed^ magnetic tape copy of fambiiouttu's lecture at Mm Took If February 
IfSBj on 9 Contemporary English Verse® <Tit minutes ) 3 but also a set of the remarkable 
periodical poetry (louden ) which he f&usdedj a hint was also given as to other im¬ 
portant works which he had caused to be published* 

:lr* TaaifeiEiittu is affaffna family that is ? from the minority community at the 

g£«, Ca^%* rvcrC ¥o £<- a&iC **^k tk* Ah-A« c W^W<J efl r&CC*^ dixfcp 

northern tip/of Ceylon I&land^ Mb was born 35 August lfl5 at Atehnvely, and had 
^ . . 

nt- W-Ttfi I 

A^M 1 H* 

'vu^vhju 


£A^3/hrother3 and^ sisters * ^ # 
i sbVvwW, J! 

IU IX-vb 




,r ; 'SiteS ,;.ihJfcA*: Cl iwUU^ W^ $ 

flrzs y 


r. T<udA*M*toD c^^rr^J^r r uwm^sOM, 

<db^Z~ earliest education »aa at Atetovely/and at/Singapore lbs- a jearj latar 
** toa eaiu.w» ^ ^. sisffifig-CtUtac.j 

11 lfS 81 in the following year no 


{Xrv^i- <svf* i3f * <J0££gg* 

at Sfc, Joseph^ &mvent 5ehool^s4 Trtooi^l^till 
waa admitted to St. Joseph's allege, Oa&nfeo* 

. started ttnpoa&Bg *«** 4» ** «* ***i 


• and at the ags a£ ho 


published his first books & 


collection of poems, ■ Song' of /CMldheod* Be himself set 


(^Though he was born in Ceylon, he has been active in the field of 

a^d. itig n^nift often 


, fts/has 


beenAa&siskstaa: 


Indian poetry, 

associated with India? 

« This anthology (IBDIA LOVE POEMS) was compiled by 
contemporary 

Tambimuttu, probably the best—knovsm/lndian poet,"— Ostan Joseph 

p r*-cpL- f 2_ 

Hitrec in The Hfew Yorlc Times Book Beview^March 6„ 1965, "one of 

Indians most active young poets, Tambimuttu has published four 

volumes of his own poetry, two in his native Ceylon and two in 

London, where he founded and edited the magazine Poetry London, 

p*-%c 4 fp&rirnkrit ru*jt^&#****-& 

— Hots ia Atlantic Monthly, Oct, 1953^) ' P<h&fu.c4t ^. £ 
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the type for tbs print-log at the prsus of his grandfather, the lata 3* Tamhhmttu, 



pQet a editor of a Tamil paper for about fifty years* dramatist* philanthropist* and 
hook publisher (sosbly of-verse )i Eds? a year he also ran a theatre for the village 

Portuguese rule which began in 1$Q$ 3 /was publishes in 1963^ -- 

At St* Joseph’s Allege H&T* was a violinist in the college orchestra* won a 
f Uh^- j-t^c ^ &vfaY WcFi&&t&) 

* gold medal for elocution/ and tras third in vocal masio* While'there one of his 

C<r*^p £t>i ufcUo M %t-Asy /-344c ■•/■€**%*j 

songs/ 1f Pll still fee feeling blue** published in london (Feber Derek and Go.}' 
ft'A/a* iU** *4, <?**■ £Cl ~/ PS3 Ttc&r'do j-nrsadc. U*. wootulcv&k 

and. is still for sale in Day-Ion ^ timing a science {botany} mifeition for Ceylon 

University he spent only a year there since his chief interests were not in Uni* 

veysity work* but in eoisposing songs and writing poetry* By 193& ho had published 

three sore volumes of poetry Swags- of loath - Sia g al^eJtea--3 9e^, 1932, Tone 

Patterns (surrealist poems ) s and Ook* . Be eosspesed a whole jass mnsic&I comedy 

. ]rr ‘ ql^^qL MS&U'C'ty. tIsfC £f~l4£ 0t*~ ^C-OAstotr &H. j ' 

time in Oeylem n | parts of it were played in legal Theatre* Sjlorsbo^ Bs mm&i> 

1 was attached to the Public Wbrko Department for 


a few months before he left for Xo.mfen in 1937* 

LRIy‘t>oN'- Z13XHMB. 

~~ Bare" h© planned fora literary career, and became acquainted with many of the 


present day British writers, espeeieQy the poets* Thus it earn© about that fey 
December* 1936 fee and Anthony Bickins (greatly enthusiastic for Tambimuttu 5 s ideas) 

-collaborated in editing and publishing the first mmfeer of POSTSS (Ionian), which 

# 

was dated t Jamary^Feferu&ry, 1939 * Backing* collaboration ended with the second 
nujnbecp after he had jessed the Army* The original statement of editorial ideals 
was as follows s An Inquiry into Mem Verse ~Jim s entertaining, alive* this is 
the 'poetry periodical that youth has been waiting for* *^ar intention in t-his non- 
party paper is to print work that poets feel they want to write rather than what 


-j±r 


they ought to* in order to confona to the^tW^Rs of certain political and literary 
^ cliques* J^p*. Eliot has already observed that 1 m the present chaos of opinion and 

belief we may expect to find quits different literatures existing in the Bam language 



and later in a biography of his paternal grandfather in 1932, and 
that of his maternal grandfather in 1945. The conversion of this 
branch of the family to Eoman Caholicism (some of Tambimuttu* s 
relatives are Hindus) dates from the'~l6th century when his 
ancestor on both maternal and paternal side of the family, 

Paranirupa Singha^i, son of Parar&^aTaekera VI, 1467-1519# died 
in Goa, India, and his children were returned to Ceylon after 
conversion, which was the set policy of the Portuguese, (Tambimuttu* s 
uncle, Eev, S,G-nana Sxksm Prak&ser, the historian and eminent 
philologist of Dravidian languages whose ETYMOLOGICAL AHD COMPARATIVE 

LEZICOU OF THE TAMIL LANGUAGE, With Indexes of Words quoted from 

* 

4-0 

Indo-European Languages my nny hr Tnfn^r^i? Win the ff 0 Y, Public 
Library! has written an account of the conversion in his A 
HISTORY OF THE CATHOLIC CHURCH Iff CPYL02T and THE RIMS OF JAFFJ& 
DURIHG THE PORTUGUESE PERIOD.) It is also interesting^ to note that 
in Tambimuttu* s family there was one Arasakesari during the 16th 
century, who translated Kalidasa 1 s long poem Eaghuvamsa from the 
Sanscrit into Tamil, now used in Ceylon 22 in a textbook edited by 
Rev, S.Gnana Prakaser), 
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and the same country* make it possible Tor these different literatures to 
appear together, so that the public say hav® a clear and eeaprehecaive idea of 


what is happening to poetry today* «|fe are interested only in ashiamsent in the 

mode of egression oaHad poetry 5 we print all who merit attention, regardless of 

their opinions, especially young and unknot^n 'writers* ■^Sveapy form of honest 

thought will be given a clear voice on this, poets* platform* With the results 

we hope to b© able to resolve the present-day muddle in poetry and criticism* y 

The following is the remarkable list of invited contributors responding for 

the first miners Georgs Barker, Audrey Bessham, Laurence Clark, Dorian Gooke, 

Balter Be Xa Bare, Lawrence Burrell, Clifford Bymaab, Gavin Ewart, John Qssoworih, 

J* P* Hendry, Barter Bepp©nsiaXl, Louis S^onaloe, Nicholas abore, Philip O^S&imor, 

Herbert Bead, George Baavsy, Saidryeh Bays, Maurice Bowden, B* S* Savage, Stephen 

%'ender, Dylan Thoms, Henry Tfreeee, feoreg&a Ihietlar* 

in a letter published in The Mm Statesman and ■■Nation, v* 39, Ian* SI, 35^0, 

p* 66 , Kathleen Paine wrote interestingly about 'Poetry {London) § ®Tamfeinuthuf who 

---- * 

was, 1 am told, as wildly picturesque a figure in his native country, Ceylon, as 

he was in our drabber London, came to fihgland * * * with the flasj&oyani ambition 

3 to build a skyscraper cf Poetry ia kjydrBbu After a short time this ambition 

A 

became more specific, ? to :sweep may the restricting influence of Geoffrey Grigson* 
- whose magasine Mew ?erse vac the loading poetry review of the pre-war years* 
(Mtlieub contraries there is he progression}* TamJbimuttu was a diony&das figure 
ami at his Coms-liks touch restrictions' certainly went to the winds* Mny 
frightened young poets w grateful for Iambi's generous enthuaiasm after the 
policy of stem editorial discouragement of the Criterion and the strictness--of 

^The first nmsdser of Poetry (London ) was produced an an initial capital of 
b In collaboration with Anthony Meldm* About four thousand copies of the 

first number wars sold by the editors ^in person^ to book stalls and bookshops all 




>k - 


over England, in Mew fork and Paris, in the pubs of Soho, .and in general, where- 
«var poetry could be sold • ** Iambi had an infallible instinct for promising 
poets, and many are the names,- now familiar, that first appeared in early numbers 
of ?»£* The early numbers of ff*l» with the Xyre-bird covers by ^ere, Sutherland 

and Wilde, certainly have their place in literary history** 

/* 

As Tambi^eont imaed to publish numbers of Poetry (Tendon ) a and also in 1^1 
a series of attractively printed - 10 -page Pi Bamohlets ( 1 * George tarfield, Tbs- 
Sang of a Bed Thrtla* Poems; 2* Anns (Bradley) BAdlay, A Bream Observed and Other 
3* G* S* leaser, The Fatal landscape iw Nicholas Ms&re, Bagging Around 
with a Bee ) he -ms approached by various publishers with offers of collaboration * 
Finally dn 19h2. Poetry London® haes*?? an independent and separate Company, 

^financed, by Nicholson & Batson ltd*, b?st^mn by T*T». on a fifty-fifty Share basis, 

f £>4sC*<4y 

wtsilfea responsible for the editing, production, advertising, 

fN £vvvvl^ 1 W9jj 

With the close of l&rld War XI conditions became mm difficulty and the 

Afs 

comeciion with 8 * & W* was brought to an end - ite after a remarkable series 
of books had been published and other manuscripts baa bpen purch&Sfd* 

CJ? ,TT"" 

^bmplste^takfee of Books Published 

hy^jtry london at 26 S^tnchester Saaara ||* & W 0 f s addmwj]^ 6 § p* in the imM%* 

A revised and enlarged edition (viii, 66 p.) appeared in l^rch 19kB . ^tracts 
from reviews were printed under many of the eight score o:f titles • These publica¬ 
tions were cLassifiod under Poetry, Criticism, Art, Hailosophy, lass. Miscellaneous.; ■ 
Prosa, Ballad Books (1* New lyrical Ballads* . I 6 h p*, 1 9k$ 9 edited fey M. tepentor, 

H* Arundel, J* Lindsayi 2* Paul Potts, Inataad of a Sonnot* h3 p * 3 19hh| 3» M* iar» 
pent&r, John and Other Ballads* 6 T'P*> X9hS), Anthologies, Children's Books«• 

In Poetry (London ) them were lithogmphic insets whieh illustrated poons, 

There were Gerald Wilde's illustrations of allot 1 s ^Hliapsody on a windy night® in 
Is* 10? Ghrl Pickard's illustrations of Dylan Thomas's "The force that through tha 
green fuse® in Ns* 11 , and Graham fatherland's illustrations of poems by Francis 
Xia. VfA^t h) AifacJk wvC^^. J t4* 
































T-d&Qf&fc tr, US ■Jpg& 33 ^^ 


:;.f. J 4-^ ,L ^^ v ; i - 

tjrt.«i ^ i<« ■ 


is,„ Thao was also a centra spread two-colour illns- 

iib by Anne Uidlar in her own hand, writing; In 1905 

the unity or the various arts at that time, quite 

loeics'k, whence the Poems of David Gascoyne illustrated 

Hspv/orth. I would hats to have any poems of mine 
4 db**Jrash~ar*-*t /*£**ui 

rapia! were my idea,and in that aense-J had that much 

j^Ay J 4-rfi*. rt AW.-S Atrtn/3 yjiiw fyA&a-h'-rt*, 

3 ugh the green fusa'j^ They were sold on publication 


and separate from the magazine, Sa na jss L ~~ at 
en also to various covers of Poetry {london ), and to 
ookSj published by iFl. no the noted Swiss periodi- 
j 1946, on "'Hie ax'fc of the book jacket 11 and "Seoent 
3 11 there are no less than four reproductions in 
p. 133, 133-39, 2ta, 136. Two of these in the 
s Tha Ginas Tower (1940) and David Guacoyne 1 s 

<*•10. ^_ s yw .^. .. . ~ a«f ge *ii r 

)hlet 3 were 0. Grant is eic Hulas, Old women, from the 
ip.* $. T,T., tfetnrajah, a Poem for Sr, T-3. Eliotts 
10 p* Only part of this was in the iyl$ GPL Volume 


'icon? Tismhinuri-cn' s ari. boaip ^pn finds ghnisiiT ^tr-tca igat 
by. lenry ^oorv, taa Jjjjkgl by atiwlup TrtJLU^n Huytar 

[.QBdwr fLoholacm. ton .Th-lsdo rjiyg wuL amtounrirt m -ha 
afiTflliws ns *"?!l baii), 3EGS BODE IS- CCKTiaS,a'£ l J03 ay John 
ZMSlngy jjJrvd^aUia tty Stss Berlin f Joint r^try louden/ 
JiBboldoa ana 'JiWtion imprtin;}. Em jLLl tin. bieoltH „ toti aclour 
Kid balf-teno for SESTGUPUDE by ijrahifi 1 u-Gu.t1 w , 
EBB*±3nsi±i=3 Jjaun-j Uoj by'john. pmritM iiwsa, 
of Juilss 1'MVtlflyui g iunn>jj tirarT*rtr i llaatrjprtiloflff Jot 


r J3 JUT AH) H1GSP by EitKlbmi ijnin* „ nm mile, fssaSii . 
teilu aa, bus tbs books mtst Biibli pbnij „ ?be majority 

of tioirbo l’or m ■' - ■ j ■■ lyd-Hi irnin^.ii'nn nn ysailc. 1fl.be *s4 
■ 

John Tuanard alge madij, but imaxvzd nainsr used Just 

";“7. ” ■" _ 

liis i few jlq-ois zsuiofaotured,' far norms on Aasustua John, cd 
r J ' i 11 : ■■! HUih M&ttiu'.v amitb. He thinks ■=!» blacks are still 
lfv at -he isuujjuu.unul establisiismni ol Jfcnera love arA 
fjalflblmcan, P.tdhili,, Bwrrey. who wwr- 3 oonaeoted wiir, ; -. 

, . ", . •- -*-r" 

HlohoLiOh and Watson and liltlerna po-Lry yondoa. 







Quarle ® 5 ShibleiBa and Hieroglyphs. Thaa was also 3 centre spread two-colour illus¬ 
tration by Henry Jfcors to a poem by Anna Hidlar la her own: hand* Writing In 1905 
Tambi remarked; ’'Believing in tha unity of the various arts at that time, quits 
wrongly, I liked il *1 u str.it^ig poema^', wiiancs the Poets of Savdd Gascoyne iUustratad 

by Graham aitherluad, Sains by ^Ifepworth. I would_ hate to Have any poems of mine 
7Xi- i*.Zvh 4 /**• 

illuatratsd' now. lithograph^ were my idsa,and in that aanse-I had that much 

JjyAoAt, (s _ y 4- <ax. fir ij /ct*' r 

to do ^hZ’The force tliat through the green fuss'They wars sold on. publication 

at esc jk ^ t ea, uncut, signed, and separata from the magaaine. 1 * n± 

Great attention was given also to various covers of Foetry (lonrfpa ) * and to 
the dust lvrappers of various bools, published by tPL. In the noted Srriss period!- 
cal, QmphiS, v*2,. ^roh-April, !<%% on "The apif of the,-booh jacket* 1 and "Secant 
trends in English illustrations tilers ara no loss than four reproductions In 
color of Tambi’a illustrations p* Iffl, 133-39, lia, 136* Two- of these in t* B 
iBlAML are from Hioholas ibora'a The (&ass Tower 0Sh5) and David Gancoyna^B 
Poems 1937-19ii2, 1943 (reprinted 1 ^^^^ t 

The remaining two PL Pamphlets wars 0* Frantiseic Halas, Old, i^™a, from ahs 
^ech by itarel Offer, 1947, 31 p*; 6, T.T., ifeturalah, a Poem far Hr* T.S. mrt^t *3 
Sigtioth Birthday, 1943, vi, 10 p. Only part of'this was in the-'iaba aPL Volnmo 
T*3. EHot, A Sympoaimn by over 40 authors coiqiilad by H* gurch and Taahiamittu, 

209 p.| this tribute to SLiot, on his siactioth birthday (JaaUiL) is in finer foim 
than, the Chicago edition of 1949 > Tambi has been Wonderfully generous ih not only 
giving me for the KKAUL three of these Pamphlets but also a number of other prac- ? 


























































Hfegsaone Scott one of the irnm®?s oi the House of Psetrr 

Igantoi. With M.4g£es&&u fcndon, Printed by Swaheqt Pristina Tories for 

aad_3Qld at one paaay» I&7 » The HS-^age pa«5>iil»fe (lt| z 6 inches) 
in hsnmr of the smriags of fanbi^s secretary contains a score of poems including 
om of his efwn* «S> was sold in the struts of Tendon fey one of- snr friends 3 on a 
ysry snowy day, and the bridal eflwple bought the first copy when they Merged from 
the theatre and heard hi® crying } Poeaa Penny each* * X did a similar pamphlet for 


the marriage of the poet G* £U Fr&mr 3 and for my favorite publican George Whtliag 
of ^ ae M^ln_the mmd where all PX authors met anrary day near my office* It 


w bans^et fey b». on *sr oat? press, printed in tao colours and fess drawings fey John 

®®s£aa. lad it has a seag writtan by Hoy Gaapbsll n&ish to® asssmblad eoacany 
saag in ths ^ ~ 't't t«*rp*~A* p^cJuJr'.i *ff 

Q- (**^L** fr0u*- • -■■ 

anonpsn&s collection of children f s poems, fey Kathleen Mine and iambi, was 

published M X9k% by Hisholson and Watson under the title Playtime, feggs- . 

Tamfei ms sole editor of Poetry (lendon ) nos* 3-15 (X$*9}. After severing 
the connect ion with licholaon and Watson he took Einhard as a partner and. 

organised two other firms, Itolevills Publications and William Ghmpion subsidiary 
to Miiions Poetry london* and these: issued a number-. of popular publications.^ 


3bsc© Iambi found the partnership highly unsatisfactory he withdrew in x9k9* With 
GsyXen and India becoming self-ruling the call of the Fast prevailed and he re- 
turned to his native Island* . , 

hIo ^AAT*^r j 

Without any authorisation wmtm^msfh eonftiz&ted tha publication of Poetry 

6^ g/ntAx- 

ISS&a,* with lyre bird trade m?k£ nos* 1&-S3* the last nusfcer appearing in 
winter 1951* 3h these numbers tambirattu 9 a departure is not mentioned, nor is there 


any tribute to his remarkable work on the ragasine* Editions Poetry IsnSon ltd* ms 
sold to a firm so that its losses might on this firm* a books allow them a greater 
non-taxable profit*/ A^ Poetry (Ifendon. ) .has-been returned to Iambi who hopes later 


to revive its publication* 


* 


«Poets should help each other. There are commercial limits to the 
poetry list a publisher can carry, I therefore trust the ^mrrfe 
poet who would print the verse of some of his friends on a 

hand-press or would collect them in hook or magazine form.. 

We "believe in the poet who would print his friend’s poems on a 
hand-press,*M£ Tsmbi’s Bighth letter in Poetry London w& 

W' 7 , October Hovembc- 1942, page 7 0 ) 


> 


Ij the thirst in your windpipe tads needs throttling 
And your "business is sunning aground, 

Then Syarf go and see WaSling 

Who lives in the Hog in the pound. 

And sound up the P.L.^Bevelly 
And line up the pints by the score; 

As long as l T ve booze in my "belly 
I don’t ask for anything more. 

I don’t want to go up to heaven, 

I don’t lOT&sxta want to go down below* 

But I like it at half past eleven 
When the pints are lined up in a row. 

When sorrows get darker and darker 
And life seems a terrible fix. 

Old Iambi will be my Eight Marker 
When the lads are parading at six; 

And we’ll drink to our comrade George Wailing*,,.* 

-> 

@ Eegimenfe&L Sergeant Major (Watling once drilled 
some thousand WAAFs) 

<§ poetry London. 


(xyfa^ - 


eu-*. M~*. ,h 
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Is Easels Searfe* Auden and After,. The liberation ®£ gggfepy 1930 ~ 19 lti. 
fedon ? 19l*S, one finds (p* 2Bli~19S) **k letter- on poetry 11 dated July 23 s xpkl and 
addressed "Sea? Tambi*j and (p» S0WKS) ^ liberation ©f poetry - Poetry 
dated Beceisber ? l?ldU 


1x1 Sjrt&f ***** T ^?- a *>??, b V Tambiiaibtu, louden* 15%!* the frontispiece is a 
portrait of Tamfei by Augustus John. 

SBltQM * l9k9-l9$Z 


b 


y Botuming to bis native Bland he adopted,the native dress. ■ 

^ (X / ^*h^-o /? C&^vU^r^. 

■’ ■“*’■“ 'i©s®ti£ the/^ g^a- jail ,v iLdi 


eontrifcutod^d^y po©E5§ td Colombo* eon- 

eerni&g Geylon, Bsr@ an article by Victor lawis on "Tmhimitta® ^as published* 

2? January 1956, In the sardeA? (vary) X (iutarestto;) p {people}.' 1 A photostat 

*1*' W j y wt CAs/c* (/a^c^t^e. Ate a** 

copy of tftaa artisle^ containing faishi'g portrait ; is in the MMAEL*^ B if51 he° ^*Vt^ 
msvisd Safia I^abjae ef*m prominent Bombay family* They came to fc Xp r k in 
we have already noted his lecture in February 19&3 at 


the Toung to* 3 and lornon 1 a B&brocr Association* 
Mf XQ&t ~ 3ffS&»i9gg 




Hsi? 9 Tambi has been very adt occupied with a variety of undertakings. f or 
the past three years he has been working on The Golden Treasury of iwh m 
dealing with twelve languages, in collaboration with several translators] 
the final versions are by T.T. - as he continues the great anthology which will 
later be published in America, England and Sidia. last year The peter Pauper Press 
issued in handsome fora his India love Poems selected and with an skaav ™ w^h,,, .., 
Jadia, with wood-engravings by Jeff Hill. He was retained for four months by the 
Jbrd Foundation to collect SS@ poems for the Indian itafccr 0 f the Atlantic tenthly 
(Oct, 1953, 4b page supplement - "Perspective of India", of great interest). Just 
now Tamfei is busy aa gu as t editor^ the India number of Baetry (Chicago). For the 
past year he has been writing stories with the background of Ceylon and especially 




HTcWre ^ 

&*£§££■* fese of thesa^alras^r published in 19Sk s ars as follows;: *Eha pom- 
graaate tree 55 * lay lerkor, v,JQ 3 p. 1&-X6l 5 to. ij* *njnoXe Gamniai and the 

• 1 . , /— 1 

British u } The 3eport«r« v*10 3 p* l{k-k5 ; Feb* I5 Jt llisam^a rssdnisoenca of obild- 
hood in Ceylon**, The fteperter % v,ll a p. Jfl-ia* Bsc* 30. 

A voIns© of 3torios 5 dealing with Atohuvelly^^l^ll^^a^ J .A I&nd^ql of 
lied Earth (the earth there is red) has just-been accepted for publication by toghbon 

DaaA],, //lu/9 . 

Mifflin* _ Along with everything else T*?* sands a weekly budget to the C&yiore/ 

m has a great many jaaausoripts and letters of poets, Sa^o^TIhoae of %lan 


cfrOlAf 

j&ljto Th© 3 

Books Mew SrkT n l would 'not/Sw© sold BvXas J 3 things if I had kmm he 

^ ^rUv^ /£ £- A foC^jb^^^cL '?>*&*' 


Thoj^s 3 %*&T j mt&r£sBgsgB & 3g.rrui>r Tilth uAU,^H ,to Th©- to.se ©f 

— , ^ 


tsCeh 


&/9THS*- 

mf going to die, since X realty treasured his psdtry me* I threw a party for su ^ 
him^on Friday^^4e had spent his last birthday l5ctoc@r/3} together ifam he in« 




MsbO 

/ 


scribed a book for mi and on rtsnda^yh® tLs ^ead, ^On that memorable last birthday he/ 

Baited Mating, aa^-^S aig han a Az p lsrat is - p:rm ^ i . Viands report to ms that 
TlvifcU 'J 

^m^nd his wife are efearsdng personalities *, delightful spirit permeating- his 
many^persoilVr^g^J letters s fillsd with material of interest has been l^raras^- 
pleasuro of my^pes^ Beceshsr 


> T J ~ I 




Latest note? Clarke Mar lor of Columbia University is offering a long study of 
Tarobimuttu*s poems faxxhfcs (together with that of two or three other Indian poets) 


for his doctorate. 
































